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Number 5 of Great photographers of the world Bert Stern 


HOW BERT STERN USES SUPER ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To produce an exciting, sensitive study of 100 permitted an exposure of f 2.8 @ 1/50 sec. ... 
of a child that retains accurate fleshtones and rich, hand-held! And I know that if necessary, extended 
black shadow areas in extremely poor light. Bert Stern, processing could give me even higher indexes. No 
many time Art Directors Club Award winner, chose doubt about it, Super Anscochrome makes tough jobs 
Super Anscochrome® color film simpler because of its speed, color rendition and de- 
No other film in the world offers an Exposure pendability.” 
Index of 100 and gives perfect color balance at the Bert Stern, like many other famous photographers, 
same time,” says Mr. Stern. “I know that Super depends on Anscochrome, and Super Anscochrome 
Anscochrome retains all the delicate tones in any scene whenever critical color rendition is needed. How 
while still produci maximum saturation in reds, yel- about you? Ansco, Binghamton, N. Y., A Division of 


lows and greens. Super Anscochrome’s exposure index General Aniline & Film Corporation. 


ADVANCED PHOTO PRODUCTS 


nSCO 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 





NEW YASHICA ZOOM-8 


one lens for normal and telephoto shots . . . and professional ‘zoom’ effects 


Now, anyone can make exciting, professional- 
like 8mm home movies that fairly come to life on 
the screen. Zooms, long shots, medium shots, 

close-ups—all of these are now possible with the 
one lens on the Yashica Zoom-8. 


With the Zoom-8 there is no need for accessory 

telephoto lenses nor need to move closer to the sub- 

ject for a larger image. You stand your ground, and 
shoot—the lens does the rest. 


The Yashica Zoom-8 is equipped with a continuously 
variable focal-length lens. You can use it at %-inch 
‘normal’ or at any telephoto focal-length up to 1% inches. 
The coupled zoom finder shows you exactly how much of the 
subject you are taking in. Or, you can ‘zoom-in’ for a shot— 
increase the focal length while you’re shooting—and create the 
on-screen effect of coming closer and closer to the subject—or, 
of moving farther away, by reversing the action. 


It’s all so easy with the new Yashica Zoom-8, and the results 


are so gratifying. Your friends will marvel at each showing, 
and you'll win family ‘Oscars’ galore. 


Other features of the Yashica Zoom-8 include: six speeds from 
8 to 48 frames/second, single frame exposures, built-in UV 
filter and drop-in loading. YASHICA ZOOM-8 with f/2.8 Zoom 
lens and trigger-release pistol grip, $99.50. 


Another Sensational New 8mm Movie Camera... 


YASHICA E3 ELECTRIC EYE TURRET-8 Semi-automatic electric eye 
camera with three f/1.8 turret-mounted lenses: normal, wide- 
angle and telephoto. Meter setti from ASA 10 to 80—- 
indicator in finder shows when lens is set for correct exposure. 
Has fade-in, fade-out and coupled wind-back for lap-dissolves 
—also built-in haze, conversion, and-skylight filters. 

Other features include: six speeds: 8 to 48 frames, 

single frame exposures and drop-in loading. 

YASHICA E3 with three f/1.8 lenses and trigger- 

release pistol grip, $129.50. 


At your photo dealer or write to: 
YASHICA INC. » 234 Fifth Avenue, New York 1, N. Y. * In Canada: Anglophoto, Ltd., Montreal, P.Q. 





Yoshikatsu Saeki, Japanese pro 


iy 
fessional photographer, capture: 
: the grace and beautiful movemen 
¥ of the swan dive as it was exe 
gaa cuted by Kumiko Watanabe in an 
2 indoor pool in Tokyo. His 35-mm 


Topceon-R was equipped with a 
4 58-mm Auto-Topcor //1.8 lens and 

< Kodak Ektachrome film which 
AUGUST, 1959 vo.ume 45,No.2 | was exposed at //8. 1/250 see. To 


supplement the inadequate light, 
WORLD'S LEADING PHOTOGRAPHIC MAGAZINE : Saeki used a No. 5 flashbulb, 
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CENTURY 354 «29,95 


Newest of the Century line and fastest operating 
35mm in its price, class! Trigger Action Film 
Advance permits taking 10 shots in 10 seconds. 
Bright Line Frame Finder. M-X Synchronization 
oy Mel MU ViiC-taey ol-t-1ob3E') MoM BACLOLOMT [ME aeelllatels 
f/3.5 lens. 


CENTURY #/3.5) *49.50 
Combination Viewfinder-Rangefinder permits 
framing, viewing and shooting in one easy 
movement. One-Stroke Rapid Film Advance and 
Shutter Cocking. Shutter Speeds to 1/500 sec. 
Fully synchronized M-F-X shutter. Prominar 
#/3.5 lens. 
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CENTURY 35 (f/2.8) *64.50 
Prominar fast £/2.8 lens. Combination View- 
finder-Rangefinder. Bright Line Frame Finder. 
One-Stroke Rapid Film Advance and Shutter 
Cocking. Shutter speeds to 1/500 sec. Full syn- 
chronization at all shutter speeds. 













now from Graflex’ 
the 


CENTURY 
FAMILY 


of fine 35's! 


Beginner, seasoned amateur, or pro- 
fessional photographer . . . today 
there’s a Century 35mm camera by 
Graflex for everyone who wants to 
take fine pictures. Each is built to 
rigid Graflex specifications, tested and 
inspected by Graflex, guaranteed by 
Graflex . . . maker of the famous 
Speed Graphics. 

Before you choose any 35mm cam- 
era, be sure to see the full Graflex 
Century line at your favorite camera 
counter. Or write Dept. P-89, Graflex, 
Inc., Rochester 3, N.Y. A subsidiary 
of General Precision Equipment Cor- 
poration. 


*Trade Mark. Price includes federal tax and is 
subject to change without notice. 


A 
GENERAL 
PRECISION 
COMPANY 


GRAFLEX: 





CENTURY 35N 99,50 


This new Century 35 is the greatest of them all! 
EVS Coupling of lens and shutter. Prominar 
6-element f/2 lens. Combination Rangefinder 
and Bright Line Frame Viewfinder with Auto- 
matic Parallax Correction. Copal shutter with 
10 speeds to 1/500 second. Crank Film Rewind; 
Film Transport Indicator; built-in Self Timer, and 
other features. 
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Just center =the needle and Shoot- 


to take pictures like: these with your very first roll! 
/ 


Built-in, Coupled Electronic Light Meter 


Automatically Sets Correct Exposures. 





FUJICA 


The Only “35” with natural 


ee ee a ee | 


You'll glow with satisfaction when you check the 
very first prints. Every picture bright and clear. 
even those you shot on impulse in poor light. No more 
fuzzy focus, no more under or over exposures 





Shift your focus quickly from a portrait close-up 
to a distant scene by merely flicking the rear focus 
wheel...a FUJICA exclusive! You get everything you 
see through the giant picture window, view-rangefinder 
orale Mm olelaeliloh Mt Mae] ad-tal-lo Mel holulotiiael i Ne 


The world famous Fujinon f/1.9 or f/2.8 lens guar- 
antees you brilliant natural color or crisp black and 
whites. Stop fast action with speeds up to 1/500th 
second. Built-in self timer. Every major precision fea- 
ture demanded by the experts is in the FUJICA 35... 
and you have your choice of models with or without 
coupled, electronic light meters 


A FUJICA costs as little as 569° } 
for the ML Automatic with built-in _y: maxi. I Y 
exposure value system...or oe >) 
$99° for the SE Electramatic (8 
: big : ne WE 

with built-in coupled light meter (4 at 
IME IN ME Tithicees ClulclibiicchilcliMec lan Zeltlameelul-ige mee (-toll-17 
will show you how simple fine photography can be 


FUJI PHOTO OPTICAL PRODUCTS, INC. 


111 Fifth Avenue, Dept. A-21, New York 3, New York 
West Coast: 
GARY LEHMANN, Inc., 501 Folsom Street, San Francisco 5, Cal. 
In Canada: 
Precision Cameras of Canada Ltd., 77 Vitre St. W., Montreal, P. Q. 


FREE 


20-Page booklet—"‘35mm ... Pho- 
2 tography Unlimited." Fully illus 
: trated. Free at your camera dealer 


\ write for your copy today 
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LETTERS TO THE EDITOR 


National Archives 

Concerning an editorial in the April 
issue, | should like to make some observa- 
tions. The subject of the editorial “Who 
cares a damn” must have been inspired by 
some erroneous statements in an issue of 
the photographic magazine called /nfinity 
that was devoted to the problem of the 
preservation of negatives. In order to 
bring out certain facts that were not cov- 
ered in /nfinity and which throw an entire 
different light on the situation here at the 
National Archives, I should like to quote 
from a letter sent to Mr. David Linton, fol- 
lowing publication of the February issue of 
Infinity, concerning the destruction of glass 
plate negatives by the National Archives. 

“The steady program of the destruction 
of original glass plate negatives to which 
Mr. Zingg refers concerns a series of some 
20,000 items, made up of plates 8x10 inches 
in size with many as large as 22x24 inches. 
The series consists of construction views 
and plans of early courthouses, post offices. 
immigration depots, and marine hospitals 
erected under 


Government auspices in 


every large city and town in the United 
States. from 1858 to 1933. To present fairly 
the practical problems in preservation of 
this particular series. Mr. Zingg should 
have pointed out that 900 of these plates, 
if placed on the scales, would weigh one 
full ton. The entire series of 20.000 there- 
fore, presents a handling problem that no 
private institution would care to undertake. 
Then, in order to do justice to the institu- 
tions of government that are faced with the 
problems involved in handling these masses 
of weight, Mr. Zingg should have made it 
clear that none of these items are destroyed 
until after they have been copied in re- 
duced form. The copying process is of the 
greatest significance to any discussion of 
the disposal program involving glass plate 
negatives at the National Archives. provid- 
ing as it does a substitute for the original 
plates that has proved to be sound, prac- 
tical, economical and _ satisfactory from 
every point of view. 

The process, though initially expensive, 
makes possible the viewing of the positive 
images on a microfilm reader for purposes 


of appraisal: furthermore. it has been per- 
fected to the extent that good quality paper 
print enlargements can be made from the 
copy negatives. 


Last but not least. it pro- 
vided a security copy in the event of dam- 
age to the original negatives and permits 
the destruction of some of the heavy. over- 
size, dangerous glass plates without the loss 
of a single image. 

Since the adoption, three years ago. of 
this new process for reducing the images 
plates. the National 
Archives has instituted an orderly disposal 


glass 


on oversize 


program for many thousands of such nega- 
tives. Every image is carefuly appraised as 
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Point the camera, superimpose 
exposure meter pointers, using 
/ f/stop thumb wheel. Camera is 
| now automatically set for correct 
| exposure. 
: 


. 


(Rolleiflex 'F 


world’s most advanced automatic camera 


No camera can match the simplicity, the certainty, of the Rolleiflex 
“F”. Exposure, focus and composition are under constant fingertip 
, : control, and always at shooting position. Fully automatic, too, are 

; depth of field indication, parallax compensation, (all 3 negative sizes) 
film transport and shutter cocking. Even the use of filters requires no 
mental effort, since filter compensation also is handled automatically. 
And picture quality is unsurpassed . . . due to Rollei’s quality construc- 
tion, and the superior components such as the Synchro-Compur shut- 
ter, and the 5 element Xenotar or Planar lenses. Examine all features 
of the “F” at your dealers today, or write for literature. 


Burleigh Brooks, Ine. 


10 West 46th Street, New York 36, N. Y. 


PONDER & BEST, INC. 


814 North Cole Ave., Hollywood 38, California 
1959 
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Observe image on the ‘‘Rolleiclear’’ 
screen. Focus while you compose with 
large focusing knob. Ready? Press re- 
lease for a perfect shot! 


Advanced features, too, 
in all Rollei models! 





Rolleifiex T with auto- Rolleifiex 3.5... standard 


matically changing counter 244 x 2% Rollei with or 
dial for pix 21% x 21% and without built-in meter 
1% x 1% 





Tele Rollei . . . with Zeiss Roileicord Va—the versa- 
Sonnar 135 mm f:4 lenses tile 5 format Rollei, budget 
rigidly mounted priced 
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New BESSAMATIC 


For Perfect Viewing, Focus, Exposure= 
Automatically in the Finder! 


That's it— One Look and you see everything. It’s 
simply magical. No other camera has this feature. 
With just one movement match the exposure meter 
pointer with the Magic Circle (both appear in the 
Viewfinder). You automatically get correct expo- 
sure! Shutter speed, and the lens opening are 
automatically regulated. The two way focusing 





system is automatic with all interchangeable lenses 
and so is the diaphragm . 


1. Perfect viewing — Bril- 
liant image through the lens 
at full opening. No parallax. 


.. it is wide open when 
you view and compose and it adjusts automatically 
to preset aperture when the shutter is snapped. 
No parallax error. Synchro Compur 1/500 shutter. 
Standard lens is the famous 50mm f/2.8 Color 4 porsecs eupesure = ty 
Skopar. Also takes the Voigtlander-Zoomar f/2.8 superimposing the “Magic 

: Circle” indi h int- 
— varies focal length from 36mm to 82mm — $298. ep Phe hy Seng con 
Bessamatic with 50mm f/2.8 Color Skopar, $220. 


See your camera dealer for a demonstration 


VOIGTLANDER 


H. A. BOHM & CO., SOLE AMERICAN IMPORTERS, 4761 W. TOUHY, CHICAGO 46, 


2. Perfect focus—both split 
image and ground glass fo- 
cusing, through the lens. 














it is viewed on the microfilm reader and 
if, in the opinion of the archivist in charge, 
the negative itself should be retained, it is 
retained. Even if, in this appraisal, an error 
in judgment were to be made, the microfilm 
copy would remain.” 

JOSEPHINE CoBB 
Archivist in Charge 
National Archives 


Washington, D.C. 


Mystery solved 

I've been tempted several times to write 
and ask you why one end of my 35-mm 
negative strip was always scratched after 
drying. In snooping, I discovered myself 

that we have a feline “strip teaser.” 
Mrs. Gro. Hicks 
Balboa, Calif. 


Feline “Strip Teaser” 


May praises 

I have just re-read the May issue of 
PopuLarR Puorocrapny for the second time 
today—advertising and all—and it is the 
best issue yet. In line with the many useful 
suggestions given in Section 4 I would like 
to add that on a recent trip I placed one 
aluminum foil ice cream bag inside an- 
other and put my 35-mm film inside of 
that. A small corrugated carton lined with 
more board for added thickness and tied 
with cord kept both new and exposed films 
sate. 





Ropert PALMER 
Lansing. Mich. 


“Who takes better glamor pix, male or 
female?” (May, page 16) was a good treat- 
ment of a provocative and_ controversial 
subject. Of the briefs submitted methinks 
that Brother Gigli made the best presenta- 
tion. Glamor photography was invented for 
men only. It is therefore logical to assume 
that the male of the species is better quali- 
fied to prescribe the proper stimulant to 
boost the spirits of the masculine beast. 

Jim Barry 
Lexington, Mass. 
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And you know you’ve got it. Baby’s first steps. Pictures of those wonderful 

. fleeting moments you can’t afford to miss. And you won’t with the 

Polaroid® Land Camera. Because just 60 seconds after you snap the shutter 

you see your finished picture. They’re great prints, too, taken with the new Polaroid Land Film, 
actually twice as sharp as the previous film. See the remarkable Polaroid Land Camera tomorrow. 
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climaxing ten years of 
great photography... 
1960 PHOTOGRAPHY ANNUAL! 


On sale at newsstands August 25 
Or use coupon below today! 
Only $1.25 











Yow’ llenjoy such features as: 


@ STEICHEN’S MIGHTY SHOW— 
‘‘PHOTOGRAPHY IN RETROSPECT”’ 
Brilliant 42-page portfolio on Ed- 
ward Steichen’s panorama of pho- 
tographic achievement—selected 
from the permanent collection of 
New York's Museum of Modern Art. 


COLOR ESSAY OF THE YEAR 
Marilyn Monroe portrays the movie 
sirens of yesteryear in Richard Ave- 
don’s spectacular color presenta- 
tion. 


GIANT ADVERTISING AND 
ILLUSTRATION SECTION 

The top advertising and magazine 
editorial pictures of the year! 


INTERNATIONAL PORTFOLIO 

70 pages of outstanding color and 
black-and-white shots from all over 
the world! 


PRIZE WINNERS 
The best from the year’s outstand- 
ing contests. 


COMPLETE TECHNICAL DATA ON 
ALL PICTURES—and much, much 


more! 


Now in its tenth straight year—here’s the world’s most eagerly awaited photographic publication ! 
It’s the 1960 PHOTOGRAPHY ANNUAL—a handsome showcase of the year’s greatest photographs. 


seannceuae: ADVANCE ORDER FORM. --------- 


Ziff-Davis Publishing Company 
Department P89 
434 S. Wabash Ave. 


Chicago 5, Illinois ; Reserve your copy today at your 


Piease send me a copy of the 1960 PHOTOGRAPHY : newsstand—or use this handy 
ANNUAL. | enclose $1.25, the cost of the PHOTOGRAPHY : - h rilli 1960 
ANNUAL plus 10¢ to cover mailing and handling charges. coupon to bring the b ant 196 


(Foreign $1.25 plus 25¢ mailing charges) PHOTOGRAPHY ANNUAL right to 


your doorstep. 


-— = SH Ow OR Fe oe 


name 


address. 


city 
















ee oe = LE ee eee OS! Oe 











eee eo 


ee Oe — Eee ee esr 


ON ALL COUNTS... 
the world's 
finest 35mm reflex 
— fully automatic 














NIKON AUTOMATIC REFLEX 


Smoothness, speed, hushed precision—these are the first delightful 
impressions you have of the new Nikon Automatic Reflex as you put 
it through its paces. You look through the finder—you see the whole 
field. The lens is wide open—the image bright, clear. You focus and 
frame your subject, and shoot. At this point the camera takes over. 
Except for the hardly perceptible flutter of the mirror and the almost 
inaudible click of the shutter, you would hardly know the exposure 
had taken place. The image is still in your finder—bright and clear 
and sharp as before—the lens wide open, ready for the next picture. 


Here are some of the remarkable features of the Nikon Automatic Reflex: 
1. INSTANT-RETURN AUTOMATIC MIRROR flips up as you release the 
shutter, then returns to viewing-focusing position—instantly, automatically. 
2. INSTANT-REOPEN AUTOMATIC DIAPHRAGM closes down to ‘taking’ 
aperture as you release the shutter, instantly reopens to full aperture, ready 
for the next picture without further adjustment. 

3. INSTANT-ACTION PREVIEW CONTROL permits you to preview depth-of- 
field at ‘taking’ aperture or to select ‘taking’ aperture on the basis of 
desired depth-of-field. Press the button, and the diaphragm closes down, 
release it, and the diaphragm instantly reopens to full aperture. 

4. AUTO-NIKKOR LENSES assure unsurpassed optical performance—faith- 
ful color rendition and superb resolution. Auto-Nikkor lenses with instant- 
reopen automatic diaphragms are available in 35mm f/2.8, 50mm f/2, 
105mm f/2.5 and 135mm f/3.5. When interchanging these lenses on the 





1959 


gust, 


Automatic Reflex, no attention need be paid as to whether or not the 
shutter had been wound or the diaphragm pre-set. 

5. REMOVABLE EYE-LEVEL PENTA-PRISM VIEWFINDER interchanges with 
accessory folding hood and magnifier for waist-level focusing and viewing. 
6. CONVEX, LENTICULAR FOCUSING SCREEN gives maximum and uni- 
form brightness over the entire field. Has built-in prismatic, split-image 
rangefinder. Interchanges easily with accessory screens, one with clear spot 
and cross-hair reticule, and the other with fine-ground spot. Finder field 
coincides precisely with film area—covers 100% of the image recorded 
on the film. 

7. MIRROR LOCK secures mirror in ‘up’ position. Permits use of camera 
with deeply set, extreme wide angles lenses, such as new 21mm Nikkor f4. 
8. Single-stroke film transport lever. 9. Non-rotating shutter-speed dial. 
10. High-speed rewind crank. 11. Calibrated dual-purpose self-timer. 
12. Fully compensated flash synch control. 13. Single terminal for flash- 
bulbs and speedlights. 14. Completely removable back. 15. Automatic ‘O’ 
reset exposure counter. 

ELECTRIC MOTOR DRIVE (not shown) exclusive Nikon accessory permits 
power driven single exposures... or bursts of 2 or 3 or more, through 
an entire roll, at the rate of up to 4 exposures per second. 

COUPLED EXPOSURE METER (not shown) exclusive Nikon accessory 
couples to both the diaphragm and the shutter. Responds to either setting. 
And there are a host of other features and accessories—all of which com- 
bine to make this the most advanced reflex ‘35’ of our time. 


NIKON AUTOMATIC REFLEX with 50mm Auto-Nikkor f2 Lens, $329.50 


At your Nikon dealer or write to Dept. PP-8 


NIKON Inc., 111 Fifth Avenue, New York 3, N. Y. In Canada: Anglophoto Ltd., 880 Champagneur, Montreal, P.Q, 


actually twice as sharp as the previous film. See the remarkable Polaroid Land Camera tomorrow. 
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What type of camera would you advise for the beginner? 





SAUL LEITER 


Choosing any tool depends a great deal on the personality. 





idiosyncrasies, purpose, bank account and even the user’s 
propensity to luxuriate in the caverns of gadgetry. The 
novice must know of the various types of cameras—reflex, 
rangefinder, etc.—have some understanding of their ad- 
vantages and disadvantages and realize that no camera is 
better or more creative than any other, although one may 
be simpler to handle than another. Many of my friends, 
starting out in photography, were enchanted with and 





acquired twin-lens reflex cameras because of their reflex 


viewing and ease of operation. 


LEON LEVINSTEIN 


# Until the beginner has found his personal way of seeing 





things, | recommend he use a twin-lens reflex. [ts sim- 


plicity of operation is such that the photographer is not 





burdened down by mechanical operating techniques but 


AUTO-GUIDE INDICATOR | 


Simple, Speedy Direct-Reading Method! | 
A quick turn of the dial 
brings the Auto-Guide 
Indicator into alignment 
with the activated 

Se eS needie. Then simply take 


is free to develop and enlarge his ability to see. [ts medium 
size, 21/, x 214 negative, is sufficiently large to enable the 
beginner to learn negative development and the tech- 
nique of printing with relative ease. While each style 
camera has advantages, | have found this to be the most 
practical of them all. 





a direct reading of the 
2) e exposure, clearly shown 
on the dial | 


HINGED FLIP-UP BOOSTER 


Permits Readings In Very Poor Light! 





BOB GOMEL 
Just press a button and , ne - rs . in —= mae 
et eee, oe oes Any type of camera will do so long as one is willing to 
into position, giving , ilize i ontialities. There ic ; > ney 
400% more sensitivity fully utilize its potentialities. There is a tendency to put 
The booster is part of the oc 1c onev i -g eee « . . : 
po ego pha too much money in cameras and not enough into film. I 


you can't forget it do not believe the goal of an enduring image can be 


AN IRRESISTABLE PRICE: reached faster with an automatic coupling device, any 
4 “y wy more than I believe that literature of quality is dependent 


on the typewriter for its conception. There is no ignominy 
With Case and ; : 





























Neck Cord in 1/200 or {/4.5. A photographer’s most salient qualities 
See this marvel of meter value plus the nurture with experience, not equipment, 
entire family of 
famed Sekonics 
eyo ® D> GEORGE CSERNA 
favorite photo | 4m on | fom on One should start with a camera with which something has 
dealer today! 4.95 Ae 4.08 ” oo : : 
to be done. Any inexpensive camera with an adjustable 
& & shutter, diaphragm and focusing, will do. I don’t believe 
Pe aces Une in the lax camera approach of “you push the button, we 
8.48 9.96 29 ie : P P ; ; 
do the rest.” This attitude will never make good pictures. 


SEKONIC INCORPORATED USA. 


130 West 42nd St.,New York 36, N. Y, 


ST NAA 


No one can learn anything by just pushing a button, As to 
camera type, I think the 120 reflex is probably best because 
the beginner often has trouble seeing well enough in the 








small 35-mm viewfinder to hold a picture together. 
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7 element f:1.9 le 
HIGH SPEED LENS — Seven-element, 


speise 48mm $-Kominar f:1.9 hard-coated lens. g 95 
HIGH SPEED SHUTTER — New 1 sec to 1/500 sec & B. Copal SVL shutter with internally 


cross-coupled LVS single number exposure system. Full flash synch MXV. 
COUPLED RANGEFINDER — Extra-bright dual image fast focusing coupled rangefinder. 
AUTOMATION — One stroke rapid film advance. Automatic film stop. Automatic film 


ENVOY “35” 








counter. Automatic shutter cocking. Rapid rewind. Double exposure prevention. Built-in 
self timer. 
TRUE-VIEW BRIGHT FRAME VIEWFINDER — You actually see what you're going to get, 
— clear and bright before you take the picture. Luminous bright line in viewfinder outlines 
your picture perfectly. (True-view even with eyeglasses.) Parallax corrected. 


1959 


WALZ 


NORWOOD 


SUPER 


DIRECTOR 


finest 
In- 


World's 


meter. 3-D 


cident Light. 


Automatic 
Stops. 
case, 


With 


$19.95 


EXCLUSIVE U.S.A. 


EXCLUSIVE 


IMPORTER 


CANADA IMPORTER 


WALZ 
8mm 
MOVIE 
EDITOR 
Precision com- 
pact folding 
editor. Geared 
rewind. Bright 
screen. 
With splicer. 


$34.95 


WALZ 


FLASHMASTER 
M5-25 
Extremely 
pact. Fan folds 
into self-con- 
tained case. 
Clips onto com- 

era. 


fa 


com- 


$8.95 


MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 


CAMERA 


Deluxe leather case $12.50 
(packed with camera) 


WALZ 
AUTOFLASH 


Most compact 
completely port- 
able electronic 
flash. Long life 
tiny battery 
pack fits in 
pocket or on 


belt. $29.95 
complete 
w/ battery 


U. $. PHOTO SUPPLY CO. INC., 6478 SLIGO MILL ROAD, WASHINGTON 172, D. C. 

















Hard-to-believe.. .but TRUE! 
COLOR CHAIN SAVES YOU 


35% AND MORE ON 


FACTORY FRESH, RESPOOLED 


COLOR FILM 
(PROCESSING INCLUDED) 


Around-the-clock lab service! 
No waiting! 
1 YEAR EXPIRATION DATE 














3 ROLLS 
FiLM _ : __Tvee | oi fo 
Kodachrome | 35mm—20 Exp. 11.40 7.47 
Anscoclirome — = 
Ektachrome 35mm—36 Exp. 17.25 | 11.07 
chrome | 8mm Roll—25 ft. | 13.80 | 8.97 
MOVIE Double | 
FILM 16mm Roll—100 ft.| 36.75 | 24.75 
Ansco- |35mm—20 Exp. | 11.85| 8.37 
CHROME | 35mm 36 Exp. | 17.85 | 13.47 














KODACOLOR FILM 


RP CNS DORGIIOG «0 6c cs cer wiexvess 


KODACOLOR PRINTS (JUMBO SIZE). . 25¢ ea. 
SPECIAL! 35mm. Kodacolor 20 Exp. roll. $3 715 
Process and prints (Wallet Size) Per roll.. . 


COLOR FILM PROCESSING 


KODACHROME e EKTACHROME 
ANSCOCHROME e SUPER ANSCOCHROME 
828, 8-Exp. eee $ .80 
135, 20-Exp 1.20 
135, 36-Exp 2.00 
135, Stereo-15 pair 1.80 
135, Stereo-28 pair 2.80 
120, 620, 127 (unmounted .90 
120, 24x24 (mounted 1.25 
120 SUPER SLIDES 1.25 
127 SUPER SLIDES 1.25 





DUPLICATE SLIDE SAVINGS 


35mm. slides (any 10), ea.... .15¢ 
individual slides, ea 20c 
50-35mm. Duplicates , $7.00 
Duplicate transparencies made of 

any size up to and including 214x3%%4 ea. 50c 


BLACK & WHITE CUSTOM QUALITY 


Enlarged Prints on Silk Finish Paper 





127-120-620 $1.00 
35mm., 20 exp. 2.00 
15mm., 36 exp 3.00 
Additional silk finish prints 8c ea. 
FACTORY-FRESH, RESPOOLED | 
TRI-X——PLUS X 

5 rolls, 20 Exp. . $2.49 

5 rolls, 36 Exp $3.49 








Get Glamorous Color Prints! 
WITH THE NEW KODAK 


EKTACHROME PRINT PROCESS 
LUXURIOUS—COLORFUL 


MAT-TONES 


MAT-TONES have the deluxe-finished, 
glossy texture of studio portrait prints 
sample order 


non- 
Try a 
You'll be delighted with the 
results. Prices below are for prints from trans- 
parencies only. Money back guarantee! 
SEE THE DIFFERENCE! 
(Prices from transparencies only) 
MAT-TONE MAT-TONE Reg 
2%x3% (2X) .35c 5x7 ....$1.50 1.00 
3x3 ....60¢ 40c 8x10 ... 3.00 2.00 
3x4 (3X) .....60¢ 40c 


Send cash with order! 


money back 


Reg. 
25c 





We pay postage! 
guarantee on all our work! 


10-day 





Dept. P-8, Box 1421, Baltimore 3, Maryland 








Here are the 
things to know when 





COLOR CLINIC 


A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 


EVEN AN AUTOMATIC 
CAMERA NEEDS HELP 


By DAVID B. EISENDRATH, JR. 


I), the past year there 
has been a great “new” 
introduction of auto- 
matic cameras, both still 
and movie. I say new 
because there have been 
cameras with these fea- 
tures for many years but 





for the most part not so well refined or 
easy to use. A camera with an automatic 
exposure-setting device has great attrac- 
tion, and can be an aid to the amateur 
picture-maker. However, it can also be a 
great disappointment. for like everything 
else automatic, its got to be used with a 
little common sense. 

Recently two neighbors of mine. both 
amateur photographers. had experiences 
that make me feel we should discuss them 
here. One man bought a movie camera 
with automatic-exposure features. the other 
man bought a still camera. The first went 
off to Colorado to ski with his family. the 
other went to Florida. Of course. you know 
what happened. They both came back with 
some good pictures but a lot of underex- 
posed ones, too. For they presumed that 
the them 
forever from bad exposures. This is the 


automatic features would free 
kind of thing that happens to the amateur 
who buys his first exposure meter. too. He 
expects it to do all of his thinking for him. 
The man who went skiing made close-ups 
of his family in front of the ski lodge and 
the pictures were fine: close-up heads with 
a normal lens were fine, too. But when he 
tried to make action pictures of the skiers. 
the automatic photocell mechanism. cor- 
rected for “average” exposure. received a 
lot of light from the snowy slopes and 
stopped the lens down too far to get good 
detail in the skiing figures. The man didn't 
read the that with the 
camera, and didn’t realize he was expect- 
ing the camera to know that he wanted 
detail in the faces and figures of his fam- 
ily and not in the snow! 

Don’t take this to that there’s 
anything wrong with the automatic cam- 
I think they are wonderful and will 
encourage many people to make pictures. 
For the most part they work well, and the 
latitude of present-day fiim is such that the 
small error that might exist in taking the 
reading of a general scene and the exposure 
for a specific subject in it is usually com- 
pensated for. It’s a smart thing. however. 
to know that you can disconnect the auto- 


directions came 


mean 


eras. 


matic features wher you want to, and 
that if you’re shooting on the beach, and 
want detail in a close-up figure. you may 


have to make slight adjustments either by 


setting the camera manually or compensate 
by changing the film-speed setting so the 
camera “thinks” you're using a slower film 
and will open up a bit to give you the 
detail in a dark important subject against 
an unimportant but highly reflective back- 
ground. 

These problems, of course, are not con- 
fined to automatic exposure-setting devices, 
alone. Anyone who uses a meter has prob- 
ably discovered that the meter shows the 
amount of light reflected from a specific 
part of the subject (in a reflected-light-type 
meter) or else shows how much light is 
falling on the entire subject (as in the inci- 
dent-light type). Neither of these systems 
is better than the other—they both give 
accurate results when you use them cor- 
rectly. 

If you're just beginning to make pic- 
tures, don't forget to look at the slip 
of paper packed with each roll or box of 
film that gives recommended exposures. 
You'll be surprised at how accurate it is. 

It should be no secret that the manufac- 
turers of color film are as anxious as you 
are for your pictures to come out. 


Aerial haze filters 

I have some filters called HF-3 and HF-4 
that | bought from a war surplus house. 
What are they used for?—B.L.K., Chicago, 
Ill. 

These are haze filters, made for the 
armed services for aerial work. Many of the 
professionals have been using them to help 
cut the haze and excess ultraviolet that so 
often degrades color in aerial photography. 
Len Stern, a well-known aerial photog- 
rapher, told me, in response to this ques- 
tion, that he has found the HF-3 to be ideal 
for use with the new Eastman Kodak E-3 
Ektachrome film. 

In most aerial work you have problems 
of both contrast and haze. Too often the 
color pictures appear flat and lack con- 
trast. and also lack color because of the 
atmospheric haze between camera and sub- 
ject. Best air color is probably made from 
3,000 feet or lower. Some color films are 
soft, too: ideal for shooting subjects on 
the ground. but not from the air. 

Ansco makes some good suggestions for 
air work: expose and process for one stop 
increase in speed (this will increase con- 
trast): underexpose by one-half to one full 
stop (shadow detail in air shots is usually 
insignificant): use ultraviolet or haze-cut- 
ting filters. They also suggest you use the 
UV-15 up to 3.000 feet, the UV-16 to 6,000 
feet, and over 6,000 feet, a UV-17. 


continued on next page 
Popular PHOTOGRAPHY 








aso oom 


ener ce oe el 








pu 


he 
he 


so 


ms 
he 
yn- 
he 
ib- 
om 
are 
on 


for 

top 
on- 
ull 
lly 

‘ul- 
the 
DOO 


age 


aH Y 








The Leily Dou Heritage uncompromised image quality 


Summicron image quality 
is now available in 3 focal lengths 


ALL WITH MAXIMUM APERTURE OF f/2 


The remarkable characteristics of the 50mm Summicron f/2 lens are now also available in 35mm and 90mm 
focal lengths. That such image quality could be retained in f/2 lenses—and in 8 focal lengths—is a tribute to 
progress and perseverance. The more you expect from a lens, the greater will be your appreciation of these new 
f/2 Summicrons. All three make full use of newly designed rare earth (lanthanum) elements. Over-all sharpness 
and resolution border on the fantastic. At full aperture, there is not a trace of vignetting, nor any sacrifice in 
image contrast. All three lenses deliver optimum resolution at least one full f/stop faster than lenses of compa- 
rable focal length. The degree of correction is equally noteworthy. More important than specifications, is the use 
to which you can put these Summicrons. To stalk darkness? Of course! But more practically, to gain wider use 
of the high-resolution, fine-grain emulsions —to retain image quality in poor lighting conditions. And with color 
films, the added advantages of Summicron image quality with f/2 speed, opens limitless new opportunities. 
Whether you seek new versatility in a 50, 35, or 90mm lens—or all three—see your franchised Leica dealer. 


SOmm Summicron t/2 

7 element Gauss-type formula, in 
rigid bayonet mount for the Leica 
M-3 and M-2 or in collapsible thread 
mount for previous models, $129; 
also in dual-range bayonet mount 
with focusing and parallax compen- 
sation from infinity to 19”, $168. 


90mm Summicron t/2 

features lightweight mount for steadier 
hand-held shooting at slow speeds and 
built-in telescoping lens hood; 6 ele- 
ment Gauss-type formula, in bayonet or 
thread mount, $199.50; in short mount 
for reflex housing, $192 (basic lens can 
be adapted to short mount for dual-use). 


35mm Summicron t/2 

virtually eliminates wide-angle distortion. 
Features oversize front and rear elements 
to increase “full-aperture” performance, 
and unique finger-tip focus lever; 8 element 
Gauss-type formula; focuses down to 2’4”. 
In bayonet (M-2) or thread mount, $174; 
for Leica M-3 (with RF Attachment), $207. 
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©. LEITZ, INC... 468 FOURTH AVENUE, NEW YORK 16. N.¥ 
Distributors of the wor a tam 4s products af 
Ernst Leitz Gm b mM. Wetziar, Germany sttentz Canade itd 


LENSES - CAMERAS - MICROSCOPES 





*" BINOCULARS 





29659 


Other lenses in the Leitz Heritage include: Summarex,Summaron, Summilux, Summarit, Elmar, Hektor and Telyt. 


August, 1959 











Although Kodak does not recommend the 
use of the HF filters. designed for aero 
color films, with regular color films, many 
pros find they are excellent. We've men- 
tioned here before, too, that if your air 
shots do not include sky, but only ground, 
you may be pleased at the results you get 
by using indoor type films with a con- 
version filter. This combination does a 
great deal toward cutting out excess ultra- 
violet. 


Copying paintings 

I watched a man photograph paintings 
in a museum using Pola-screens over his 
lights. Why did he do this?—K.L.K., Bos- 
ton, Mass. 

In the same way that a polarizing filter 
alone reduces glare, a filter used on both 
the camera and lights improves the color 
contrast and saturation, for the lights re- 
flecting from the irregular surface of a 
painting cause specular highlights which 
dilute the color with white causing de- 
graded color and lowered contrast. 

Polarizing screens are also used in 
copying materials where only controlled 
depolarized light is used in making the 
picture. This is a complicated and expen- 
sive field for an amateur, but if you copy 
many paintings, it is a worthwhile tech- 
nique. For detailed information, be sure 
to see the excellent Kodak Data Book 
Color Photography in the Studio. 


Campfire pictures 

What's the best way to shoot campfire 
pictures on a camping trip?—P.L.F., San 
Francisco, Calif. 

It depends a good deal, of course, on 
just how bright the fire is and just how 
much or what you want to show. With 
Kodachrome, 1/25 second at f/2.5 is a 
good basic exposure for a fairly bright 
fire, although this is only approximate. 
When I want to make pictures at a fire- 
place, I sometimes put a rolled-up ball of 
newspaper in the flames just as I’m set to 
shoot, and this makes for a momentarily 
brighter fire. If youre shooting a campfire 
with people around it and want to get 
more of the people around it, try using 
a flashbulb on an extension cord hidden 
behind the fire so it will light up the 
faces and look as though the light comes 
from the fire. Then. give enough exposure to 
make the flames register, bang the bulb, and 
close the shutter. 

Remember that whenever you are mak- 
ing a combination exposure with some 
natural form of illumination plus a flash- 
bulb and there are people in the picture, 
always fire the flashbulb last. In this way, 
if some of the subjects jump (and they 
usually de) they won't make a blur in the 


pre ture 





Questions of general interest to the color 
photographer will be answered in this de- 
partment. However, individual replies can- 


tt be given for questions that are not 

















SEND NOW FOR NYI'S 


49TH ANNIVERSARY BOOK 


“Photography for a Profitable Career’ 


Don't delay. Get into this richly-reward 
ing field of photography. Learn all the 
facts today by sending for NYI’s com 
pletely illustrated FREE book. Find out 
how ovr Learn-By-Doing Method has 
broughf success to pedple in all walks 

from 16 to 65. Send for your 

opy now! 



















SHORTCUT TO 
SUCCESS WITH 





TRAINING 


Hundreds upon hundreds of our graduates 
in more than 80 countries all over the world 
are making good in: 

@ Well-Paid Positions 

@ Top Free-Lance Assignments 

@ Their Own Established Studios 

@ Year-Round Spare-Time Earnings 
Opportunities for exciting, high-paying ca- 
reers in photography are greater now than 
ever! You can cash in on dozens of oppor- 


tunities—if you have the professional know- 
how that NYI offers you! 


MAIL COUPON TODAY! 
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There’s FUN and PROFIT 





Opportunities unlimited in: 


© ADVERTISING @ NEWS AND MAGAZINE 
© COMMERCIAL © PORTRAITURE 
© FASHION @ COLOR © INDUSTRIAL 


© AND PUBLICITY PICTURES SUCH AS THESE... 


You can break into big-time, money-making photography faster than you 
think! The NYI LEARN-BY-DOING method prepares you for a secure, 
well-paid picture-taking career! 


Hundreds of students earn while they learn! This is practical, sensible and 
professional-type training that starts you on the right foot to success. It can 
land you the most wonderful free-lance assignments . . . secure and well-paid 
positions... or even your own studio where you’re the boss! Fine for spare- 
time earnings, too. 


Learn at Home In Your Spare Time—This Tried-and-Tested Way! 


How can NYI speed you to a successful, money-making career in photog- 
raphy? The answer is: By giving you intensive, expert guidance that saves 
many years of hit-or-miss failure! 


Seasoned NYI instructors coach you step-by-step. They train you through 
Learn-by-Doing assignments, constructive criticism of your pictures, down- 
to-earth advice and personal attention to your questions and problems 
without any double-talk! You learn the secrets of some of the world’s finest 
photographers — and you learn right in your own home. Your instructors 
are as close to you as your mailbox! 


Don't put it off! Write immediately 
photography — NYI’s FREE 49th 


for your blueprint to success in 
Anniversary Book! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 998-9,10 West 33 Street, New York 1, New York 


Photography 





Note to those living on a budget: Tuition fees 
are surprisingly moderate. 


VETERANS: Both Resident and Home Study Packed with 
Courses Approved for Veteran Training pictures... 
showing 





The ONLY Photographic School 
ACCREDITED by NHSC 


dozens of ways 
YOU can make 
money in 
photography 











Leadership Since 1910 
Approved by New York State 
Dept. of Education 
America’s Oldest and Largest 
Photography School 
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ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS! 


RESIDENT TRAINING COURSES start every week . . 
prefer on-the-spot training . . . 
CHOICE OF FIVE REGULAR COURSES 
TRAINING TO SUIT YOUR INDIVIDUAL REQUIREMENTS 
COMPLETE FACILITIES: 
14 studios 18 streamlined labs © glamorous models ® cameras of all types 


finest up-to-date speedlight and color equipment ® Day and night sessions 
Easy poyment plon ® Free placement service 


. if you 








All NYI Instructors are licensed by the 
New York State Department of Education 


MAIL COUPON NOW! TAKE THE FIRST STEP TO SUCCESS IN PHOTOGRAPHY ! 


— ~ =s_ ew eee eee ee eee ee ee ee ee ee ee 
| NEW YORK INSTITUTE OF PHOTOGRAPHY 
[| Dept. 998-9, 10 West 33 St., N.Y. 1, N.Y. 
f Please send me FREE 49th Anniversary Photography 
1 Book and complete information regarding 
1 (0 Home Study Course [ Resident Training 
I 
| Nome 
l (please print) 

I Address 
I 
City Zone State 


(C0 Check here if eligible under G.!. Bill 
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WHATS NEW. 





Popular Photography field-tests IMPORTANT NEW PRODUCTS 


NIKON’S LATEST- 
AUTOMATIC REFLEX 35 


Quality entry in single-lens reflex field has instant-return mirror, 


instant-reopen diaphragm 


By GUIDO ORGANSCHI 


The newest entrant in the rapidly growing 
reflex cam- 
Automatic 


list of top-quality single-lens 
Nikon's long-awaited 
AR. which features 


instant-return 


eras Is 


Reflex. or a smoothly 


operating mirror nd 


in 
stantly reopening diaphragm. For any SLR 
photographer, amateur or professional. the 

camera offers intelligent design and ease 
P 


oO operation. 


The Nikor 


net mounted lenses in focal lengths ranging 


AR accepts automat bavo 


from 35- to 135-mm. and of course the non- 
iutomatic longer tele lenses made for the 


Nikon rangefinder camera's reflex housing. 


The automatic lenses operate in helical 
mounts made of a light alloy and are of 
the same quality that one has come to 


expect of Nikon optics. The focusing rings 
of the test lenses moved smoothly so that 
they could be easily worked with the tip 
of one finger. 

Not as easy to operate is the diaphragm 
ring which is located too close to the 
camera body for simple f-stop changing. 
Although it is placed in this spot so it will 
couple with an accessory exposure meter, 


we would have preferred its location in a 





Fully automatic Nikkor lenses for Nikon Automa 


tic reflex include tor 


slightly more accessible position, or else 
made somewhat easier to grip. 

The heart of the automatic lens is a little 
pin that protrudes from the base of the 
mount lever in the 
body of the camera. This lever keeps the 
diaphragm in an open position until the 
moment the shutter release is depressed. 
Then the 


moves. allowing the diaphragm to spring 


and engages a small 


mirror flies up and the lever 
down to its preselected aperture and to 
return to the fully-open focusing position 
after the exposure is made. 

On the right hand side of the mirror 
assembly is a button which stops the lens 
down to the preset aperture and permits 
visual inspection of the depth of field when 
it is depressed. This feature is of particular 
importance to the critical worker. allowing 
him complete knowledge of his depth of 
field at any f-stop he is using. 

Also on the right side of the mirror as- 
sembly is a small knob that can be turned 
by the pressure of a finger tip. This knob 
locks the mirror in the up position. black- 
ing out the groundglass and converting the 
Nikon into a specialized non-reflex camera. 


135-mm {/3.5, 50-mm {/2 


on camerg), 


There are two reasons for this function. 
One, it permits the new Nikkor 2l-mm 
super-wide-angle lens to be used on this 
camera (the lens extends very far into the 
body. requiring the mirror to be moved out 
of the way). The use of this or anv other 
lens with the mirror locked out requires an 
accessory finder. of course. However. with 
the great inherent depth of field of the 
2l-mm. focusing with the scale alone is 
more than satisfactory. 

The second reason for the mirror lock-up 
device is its use with the accessory motor 
Nikon manufactures. Selling for $219.50. 
this motor operates at 12 volts provided 
by eight standard C cell dry batteries and 
fires at 1. 2. 


the mirror in normal operating position. 


or 3 frames per second with 


The functioning mirror permits almost con- 
but at the highest rate of 
speed, 4 frames per second, it is necessary 
to have the mirror locked out of the way. 
Then viewfinders (which the 
company says will available) 
placed in the special shoe above the re- 
wind knob permit you to see during this 
“blind” shooting. 


tinuous viewing, 


accessory 


soon be 


continued on next page 





105-mm {/2.5, 35-mm {/2.8 retrofocus. 
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100mm Tele Lens $89.50 





Case packaged with camera $15 





324 5, g ii 16 22 





35mm W. A. Lens $59.50 


AIRES V f:1.9 camera... . only $129 


The Aires V is now available with f:1.9 lens 
at only $129.95, with the same fine features 
as the Aires V f:1.5 camera! Both models have 
true lens interchangeability ... a built-in light 
meter for constant, convenient control of 
exposure .. . built-in viewfinders. Only the 
normal lens has been changed; new 6-element 
45mm lens in the Aires V f:1.9 model. Other 
fine features include 1/400-sec. shutter, 
swing-open back, “flip” wind and top-view 
scales that make loading, sighting and shoot- 
ing fast and easy. 


For literature, write Dept. PAI-8 


Arel inc. 





CANADA 


1909 S. Kingshighway, St. Louis 10, Missouri 
August, 1959 


DISTRIBUTORS: 
UNITED STATES 


Shriro (Canada) Ltd. 


See the Aires cameras and accessories now at your camera dealer 
Aires V f:1.9 Camera 


i A ere aeons eens List $129.95 
case, w/camera ......~ 15.00 
on i ee ee ee ee 159.50 
case, w/camera ...... 15.00 
Aires V 35mm f:3.2 Wide-Angle Lens, w/case 59.50 


Aires V 100mm f:3.5 Telephoto Lens, w/case . . . 89.50 
Aires V Courier Kit (Aires V f:1.9 Camera, Camera Case, 
Telephoto Lens, Wide-Angle Lens, 2 Lens Hoods, 2 Filters, 
Compartment Case) 346.70 


Aires V Correspondent Kit (same as Courier Kit except Aires V 
f:1.5 Camera) 376.25 


Other Aires V accessories: Auto-Up for close-up photos, 
Filters, Sunshades. 
Aires Viscount Camera 


69.95 
12.50 
Aires Viscount Kit (Aires Viscount Camera w/case, 80mm 
Aux. Tele. Lens w/case, Clip-on Meter) 134.35 


CUBA 


PUERTO RICO 
Caribbean Photo Co. 


Alvarez & Pascual, Inc. 
HAWAIlI 
Movie Supply of Hawaii, Ltd. 


VENEZUELA 
Delvalie Hermanos & Cia. 


19 








FOLLOW THE STARS | 


“ 
pA 


OSCAR WINNER DAVID NIVEN AND HIS EUMIG C16R CONTINENTAL 


i 2: 


trol but is little more than a box camera. The photog- 
rapher cannot control the exposure automatically to 


produce special effects, highlight certain areas of the 
scene, adjust for back lighting, etc. Only the EUMIG C16 
and C16R CONTINENTAL provide automatic exposure 


control that is completely under the control of the 


photographer at all times—allows him to adjust his 
exposure automatically to the special effects which put 
the EUMIG photographer beyond the box camera class. 


The EUMIG CIER is truly the only fully automatic 16mm 


camera on the market today, and the most highly devel- 
oped and finely manufactured motion picture camera 
that can be purchased. Just look at some of the other 
advanced automatic features of the Eumig C16R Con- 


tinental: power reserve indicator, automatic viewfinder 


correction for wide-angle or telephoto, safety mecha- 
nism guards against overwinding, stops motor before 
it begins to slow down; automatic loop-former for easy 


loading; and many others. 


Before you purchase your 16mm movie camera, compare EUMIG with others. The Eumig C16R is 
the only 16mm turret electric eye camera on the market with a proper balance of the highest 
quality manufacture, and the versatility for advanced photography with convenience of operation. 


COMPARE AND YOU WILL BUY EUMIG, EUROPE’S ULTIMATE AUTOMATIC MOVIE EQUIPMENT. 
Sold exclusively through UNIMARK franchised stores. 





For the name and address of | 
your nearest EUMIG dealer | ma 


oe =, 
call Western Union | >= - ete euml 
Operator 25, or write to: | RE 


UNIMARK PHOTO INC., 132 West 31 St., New York 1. N.Y. 








| 
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The mirror lockout at the high motor 
speed is a wise safeguard, since so many 
operations must take place each time the 
camera fires. In the normal sequence for 
each shot, the mirror must go up, dia- 
phragm snap down, shutter cross the film 
plane, diaphragm snap open, mirror return 
to viewing position, and with the motor 
working, film advance and shutter re-cock. 

The pentaprism of the Automatic Reflex 
is particularly bright—a feat accomplished 
through the use of a very lightly ground 
fresnel working in conjunction with a con- 
densing lens that brightens out to the cor- 
ners without seriously affecting focusiny 
accuracy at the edges. Also, the pentaprism 
can be removed either for replacement will 
a waist-level finder or to interchange the 
sroundglass supplied with one of the others 
that Nikon offers. The standard ground- 
glass has a small beam-splitter. surrounded 
by a groundglass doughnut which in turn 
is surrounded by the light Fresnel len-. 
This glass can be easily replaced with 
either a plain groundglass for those who 
prefer it or with a reticle for scientific 
work. 

One other very important advantage of 
this groundglass is that what you see on 
the groundglass you get on the film. This 
does away with the cushion or safety mar- 
vin that frequently misleads the camera 
owner. One of the strong points of the 
SLR is its ability to put on film what you 
actually see. On most cameras. however. 
this ability is minimized since more area 
is covered by the lens than is actually seen 
in the finder. 

Generally we are opposed to self-timers. 
since we do not believe that these are used 
verv often or should be used in place of a 
cable release. But in the case of the Nikon 
Automatic Reflex, it can prove a boon to 
the long-lens enthusiasts who would rather 
work without a tripod. The delay on the 
timer can be set for as little as three sec- 
onds, sufficient time to get both hands on 
the lens for shake-free exposures. 

One feature we didn’t like was the 
use of a color code instead of f-numbers 
in the depth-of-field indicator. Under poor 
lighting conditions, and especially under 
colored lights, the markings become very 
difficult to read. We appreciate the manu- 
facturer’s desire to make depth-of-field 
scale reading as simple as possible, but 
this method may create more problems than 
it solves. continued on page 101 
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4 ; Newer and Better than Ever..... 
OW. 


''Terrific!’’ is the word for the Petri 2.8 & 1.9 


ae 
: . 3 = 





(Case 


isi. 





The Secrzt isinthe GREEN WINDOW! 


Viewfinder 


What is the Green-O-Matic System? — . 


No heads lopped off with a Petri. 





The completely new PETRI 2.8 camera is equipped with Super-Wide view- 
finder of special Green Crown glass and built-in automatic parallax com- 
pensation ..... another PETRI first! This Green Crown glass increases visi- 
bility, eliminates eye-fatigue and insures easy and accurate focusing due 
to the brilliant, self-compensating PETRI-Gold frame which clearly outlines 
) 4 Exactly what your camera lens will photograph and thus simplifies the here- 


x Unwritten Guarantee 


Not only does PETRI lead the field in comera production 


and in popularity among local camera fans, the Petri 


no 


name and popularity now tops the list of all Jaoponese 
camera exporters. PETRi's Green-O-Matic System, Car 
peru MXV synchronization: B, |-! 500 sec., Handy built 
3 to-fore complicated art of photography. No heads “lopped” off with in self-timer, Color-corrected ORIKKOR lens and other 
PETRI-Gold frame! 


superior features ore your unwritten guarantee when you 


VTC is co ai ib i i ih ai ai aes 
















_ NEW! 










5 s e 
rc 4 7) SWITCH LENSES 
P es IN SECONDS..... 
‘rT i * PETRI AUXILIARY 
j BENS RIGS o.6c-ccx% 
y , ‘ Add extra er 
u- e — c 
ld 
ut 
n @ 
D1 Color-corrected ORIKKOR lens 
) 
re @ Exclusive U.S. Representatives for sales and service 
; , Camera Company, Inc. 
4 View-Master (Canada) Ltd., 314 Powell Street, Vancouver 4, B.C PETRI O60 tididwoy, flew te pl y 
Manufactured by: KURIBAYASHI Camera Industry Inc., tokyo, Japan PETRI 
HY August, 1959 
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WHAT'S NEW 


continued 


IMPROVED MODELS 
OF FOUR CAMERAS 


Miranda, Alpa, Hasselblad, and Robot Royal offer 





variety 





of design changes and new features 


Four well-known camera lines have re- 


cently introduced significant modifications 


in the designs of their current models. 
While basically the cameras are the same, 
these improvements add materially to the 


virtues of the Miranda, Alpa, Hasselblad 
500 ( 


a brief rundown on what's happened to 


. and Robot Royal 36 cameras. Here's 


these popular cameras. 


ALPA b 





The new Alpa models. designated by a 


lower case “b” following their model num- 
bers, are now equipped with an instant 
mirror. Cameras so modified in- 


Alpa models 4b, 5b, 6b, and &b. 


The model 7 equipped with a plain ground- 


return 
( lude 


«lass and an accessory coincidence-type op- 
tical rangefinder has been superseded by 
the model 8 and now 8b, cameras which 
employ a eround- 
addition. all of the 


equipped with a plastic 


beam splitter in the 
vlass as well. In 
new Alpas are 
lever accessory which speeds operation of 


knob. \ 


number of new Alpa lenses provide spring- 


the cameras oversized advance 
loaded external diaphragm automation via 
the familiar method of positioning a lens 
mount extension over the camera’s release 
button. In shooting. the first fraction of an 
inch of finger pressure is used to automati- 
cally close the lens to a preselec ted aperture 
prior to exposure, and removal of the fin- 
ver causes the mechanism to pop open to 
full focusing aperture. Auto-diaphragming 
include 24- and 28-mm [/3.5 An- 


venieux optics, a 35-mm //2.8 Schneider 


lenses 


Curtagon, a 50-mm /{/1.8 Macro-Switar in 
a mount that ranges down to 7 
90-mm = (/2.5 Alfitar, a 
Schneider tele Xenar, and a 180-mm Alfi- 
tar //4.5. The 24-, 28-, 90-. and 180-mm 


lenses have their /-stops calibrated on large 


inches. a 
{/3.5 


135-mm 


easy-to-set dials conveniently located on 


top of the lens mounts. 


HASSELBLAD 500C 





Interchangeable 


lenses for the Hassel- 
blad 500C which of course contain their 
individual-synchro-compur — shutters 
offer the additional convenience of a depth- 
of-field preview mechanism. This consists 
of a small trigger jutting from the right 
side of the parallel focusing lens mounts 


now 


which when released causes the diaphragm 
temporarily to snap down to its preselected 
aperture. Depth of field at various open- 
ings can then be assessed by manual opera- 
tion of the diaphragm ring, and once reset 
to full aperture, the system reverts back to 
fully automatic operation. This valuable 
lens modification is now provided for all 
500C. Carl Zeiss optics. These include the 
60-mm Distagon //5.6, the 80-mm Planar 
//2.8. the 150-mm Sonnar /{/4, and the 
250-mm Sonnar //5.6. Also noteworthy is 


the fact that this addition is being pro- 


vided at no increase in price. 


MIRANDA C 





The new Miranda. called the model C, 


is the first of this lineage to be equipped 


with an instant-return mirror. Otherwise 
similar to the previous Miranda models, 
the modified C-camera provides such un- 
modified conveniences as a single-stroke 


rapid-advance lever, hinged-back panel, 
fully-speeded focal-plane shutter, inter- 
changeable viewfinders, and smoothly 


rugged Mirandamanship. The 50-mm Soli- 
gor //1.9 lens supplied as standard with 
the Miranda, has the spring-loaded mount 
extension type of automatic diaphragm op- 
eration as before, with the addition of a 
depth-of-field preview control and an auto- 
diaphragm lockout button. With the 50-mm 
Soligor. the Miranda C lists for $279.95. 


ROBOT ROYAL 36 b 





The new look in Robot Royal 36 cam- 
eras (which make full 24x36-mm_negs) 
is a fire control lever permitting either 
rapid single frames, or burst series at the 
rate of approximately 4 pictures per sec- 
ond with as many as 18 or 20 consecutive 
shots. At the beginning of the series the 
rate of fire actually exceeds 6 frames per 
second, but after the first ten or so frames 
the spring tends somewhat to slow down. 
Previously only the Robot Royal 24 (which 
makes square 24x24-mm negs) was capable 
of sustained burst firing. The new Royal 
36 b (for burst?) continues all of the 
familiar Royal characteristics including 
single window  range-viewfinder, _ inter- 
changeable breechlock lens mount. three- 
blade metal guillotine behind-lens shutter, 
speeded from 14 to 1/500 sec, and a rugged 
body giving the impression of having been 
hewn from solid granite. With its 50-mm 
Carl Zeiss Sonnar //2 lens, the new Royal 
36 b lists for $299, 


wHaT’s NEW continued on page 26 
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OLYMPUS 
INTER-CHANGEABLE 


automatica 


“OLYMP in 


Normal Lens 
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A truly remarkable camera, combining Olympus *Shutter with speeds of B, 1 sec., 1/2, 1/4, 1/8, 1/15, 1/30, 1/60, 1/125, 
craftsmanship PLUS COMPLETE LENS 1/250, 1/500, plus Self-Timer and built-in Flash Synchronization! 
INTER-CHANGEABILIT Y —for only $79.95! 


— ; 1A, ny 
*Built-in Rangefinder automatically coupled to all 3 lenses! Single- The OLY MI US’ IN TER-CHANGEABLE : 
window range/viewfinder automatically corrects parallax for all 3 really 3 ¢ AMERAS IN ONE! See it at your 
lenses! Golden Bright Frames show exactly what you get with all 3 lenses! Dealer or write for a brochure. 

















*Needle-sharp Zuiko Lenses, made by Olympus, are among the finest 
anywhere. 3 Inter-Changeable Lenses are E. Zuiko-T, 80mm Telephoto, 
£/5.6; E. Zuiko 45mm Normal, f/2.8; E. Zuiko-W, 35mm Wide Angle, 
f/2.8. Telephoto and Wide Angle Lenses are $49.95 each. All lenses 
interchange instantly, are free of aberration, are fully corrected, have 
perfect resolution, uniform definition. 


*Single stroke rapid wind lever automatically advances film, cocks 
shutter, prevents double exposure, counts film! 


*ASA Film Speed Indicator for black and white and color. Flush 
Rewind Knob. ‘Single-push’ rewind button, eliminating need to hold 
rewind button during rewinding! 


SCOPUS / BROCKWAY, INC. 


New York NY 


ay 


August, 1959 


















PRESENTING 


A New Quality Name in Fine Precision Movie Cameras 


; 


’ Mi i 


SQNKYO 8-R with F1.4 uitra Speed Lens and three through-the-lens viewfinders................... $120, list 


Magnificent, smartly styled 8mm three-lens turret camera equipped with fast, 13mm F1.4 Ultra Speed Lens. Takes Telephoto and Wide Angle Lenses. 
Offers many exciting features, rating it a best buy in movie cameras. Superior positive viewfinder system with three through-the-lens focusing view- 
finders and critical focuser. Viewfinder objectives ride on turret along-side each matching lens. Field changes automatically with change of lens. 
Rewind dial for lap-dissolves. Ratchet wind. 6 foot run with governor controlled motor—speed range of 8, 16, 24, 32, and 48 frames per sec. plus 
single frame exposure. Footage counter resets automatically; easy drop-in roll film loading, eyepiece adjustable for eyeglass wearers. Takes ana- 
morphic wide screen lens, titler, fading device, self-timer, pistol grip, Interchangeable exposure meter. Telephoto and Wide Angle Lenses, Pistol Grip 
and Exposure Meter where shown are optional at extra cost. Your dealer will be glad to demonstrate the Sankyo Camera. See him today. Write 
for Brochure 


: ‘0 
Sealy Repro Raeeieoee 
in the U.S.A. 










CAMERA SPECIALTY COMPANY, ING. 705 Bronx F 
West Coast -LACO TRADING CO. 4018 W. Olympic Bivd., Los Ar 
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YOUR 
CAMERA 


CAN MAKE 
Ze) t sae 


‘aman with power! 


LEARN THE EARNING POWER 
OF YOUR CAMERA 
WITH SMP HOME TRAINING 


A camera can give you the power to stop a world in motion 
and preserve it on a prize-winning print...or the know-how 
to capture the drama of a raging scene and emblazon it on a 
front page scoop ...or the ability to create a fresh, visual pro- 
motional slant...or the opportunity to shoot money-making 
studio poses...or the artistry to glamourize a beauty queen. 
With a camera in your hands, you can cash-in on the billion 
dollar photography market. Unlimited horizons can be 
yours... with THE RIGHT PHOTOGRAPHIC TRAINING! 
However, your talent must be developed if you are going to 
make it pay. The SCHOOL OF MODERN PHOTOGRAPHY 
HOME TRAINING, approved by the State of New York, has 
proven it can set you on the road to financial security and 
gratifying success. 


With SMP you receive personalized home training — during 
your spare time. Expert instructors guide you — watch your 








free?! 


Mail Coupon Today! This 
handsome illustrated book, 
crammed full with photo- 
graphs, takes you behind 
the scenes of SMP’s fa- 
mous photography course 
and answers your important 
questions. Send for it now! 





progress through every lesson in the course. Your actual prac- 
tice assignments are carefully analyzed — suggestions and as- 
sistance are given to develop professional proficiency. And only 
SMP offers exclusive learn-by-doing kits: real profes- 
sional negatives and prints; exposed but undeveloped 
film; three dimensional aids for lighting studies; labo- 
ratory and darkroom devices; and clearly written in- 
structions, in easy-to-follow style. All designed to help you 
find your fortune in every field of photography ... magazine, 
industrial, freelance, advertising, portraiture, news, fashion. 
And whether your goal in photography is a full time career... 
a satisfying way to supplement your present income...or to 
sharpen your skill in shooting for award money and _ photo- 
graphic prestige ...SMP tested techniques will help you 
reach it — faster! 

Today — send for SMP’s fully illustrated catalog — find 
out how you can learn while you earn. 


Approved by the State of New York. Established 1939 


the school txssee-< 0a 
of modern photography = 


FPO SE OR 2 OM 2224922282 2 2822 2 


The School of Modern Photography, Dept. P89 
P. O. Box 102, Cooper Station, New York 3, N. Y. 


Please send me full information regarding SMP’s famous Home 
Study course. And send me your big free super-illustrated book 
that tells about SMP’s methods and teaching systems, and 
gives me the picture of the opportunities | can find in photog 
raphy. No salesman will call. 


Name 
Address 
City 


Zone State 
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studio... location...darkroom... 


new 












¢ 





colo’ 4x5. 


MONORAIL VIEW CAMERA 


does everythin 


in the studio... 
for industrial, 

commercial—portrait 
photographers too! 


\ 
; 


on location... 


light, compact, 
versatile. 


in the darkroom... 


converts to an enlarger. 


only 


$91950 


The 4x5 Linhof-Color camera less lens 


has captured the imagination of 
critical photographers the world 
over. Commercial and industrial studios; 
fashion, scientific, architectural photog- 
raphers; photo schools; hospitals, smaller 
studios; advanced amateurs — ALL wel- 
come the versatility of this rugged, eco- 
nomical new Linhof precision camera. Use 
it for copying, photomicrography, macro 
photography—even enlarging, with equal 
ease and efficiency. 





@ 17” (triple) bellows 
extension. Accepts any 
lens from 53mm extreme 
wide angle to 360mm 
telephoto. Lightweight, 
rigid optical bench con- 
struction. 





@ Camera can be used 
with extreme wide angle 
lenses. Precise rack and 
pinion focusing... criti- 
cal with the longest and 
heaviest lenses. 


The Linhof-Color is smart looking! Made 
of special metal alloys, finished in light 
grey color, with satin chrome monorail. 
Weighs only 4'2 Ibs. See your Linhof 
Dealer—he will be pleased to demonstrate 
the 4x5 Linhof-Color camera to you; or 
write for FREE folder. 


w Famous Linhof Univer- 
sal Revolving Back with 
Kodak Ektalite field lens 
...accepts any standard 
4x5 cut or roll film 
holder. Full range of 








a e: camera front and back 

: ee | movements for correc- 
For complete 120-page Linhof (ae ) tion of perspective and 
Book “70 Years Service to aS? & 


distortion. 





Photography” send just 50 cents. j 
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WHA T'S “ N'E'W continued 
CAMERAS 


ZEISS IKON Conta- 
flex cameras are 
available in two new 
models, the Super 
and the Rapid. Bot) 
feature a 50-mm Car! 
Zeiss Tessar f/2.8 
lens with an inter- 
changeable front ele- 
ment permitting use 
of 35-mm wide-angle, 85-mm tele, and stereo 
attachments; Synchro-Compur MXV shutter 
with speeds to 1/500 sec; single-stroke lever for 
film advance and shutter cocking; collapsible 
rewinding crank, improved rewind lock, and 
an accessory shoe mounted at the camera’s top 
The difference between the two is a built-in, 
ASA calibrated, photoelectric exposure meter 
Twin-needle indicators can be seen in the 
viewfinder and in a small window on top of 
the camera. Lens aperture setting is interlocked 
with the indicator movement and an additional 
interlock exists between the lens diaphragm 
and shutter speed setting ring. Thus, the set- 
ting of the exposure indicator may be seen at 
eye- or waist-level. The Super is priced at 
$199, the Rapid at $169; case, $15. Distributor 
is Carl Zeiss, Inc., 485 Fifth Ave., New York 17. 


“a a. 3a) 





NEOCA 35K, a 
35-mm camera, has a 
coated, color-cor- 
rected f/3.5 lens; ex- 
tra large, luminous 
viewfinder, one- 
stroke rapid-advance 
lever; double-expo- 
sure prevention; 5 
shutter speeds to 
1/300 sec; rapid-rewind crank; and automatic 
resetting frame counter. Price, $24.95; leather 
case, $4.95. Distributor is Shiro, Inc., 276 Fourth 
Ave., New York 10, or 215 W. Fifth St., Los 
Angeles 13. 





SEKONIC ELMATIC 
8, an 8-mm movie 
camera is introduced 
by Sekonic Inc. U. S. 
A., 130 W. 42nd St., 
New York 36. It has 
a turret with 13-mm 
normal, 9-mm wide- 
angle, and 32-mm 
tele Resonar f/1.9 
lenses. When used at 
16 fps, it is semi- 
automatic in opera- 
tion. Oversized bril- 
liant viewfinder has 
sharply defined 
masks in color to 
match color bands of the lenses. Color dots on 
turret assure each lens is in proper picture- 
taking position. Variable control photoelectric 
exposure meter has visible f-stops and adjust- 
ment lever is used for E.I. 10, 16, 32, and 40 
films. Other features: 12, 16, 24, and 32 fps, 
815 ft film run, built-in filters (haze, neutral 
density, and conversion), single-frame expo- 
sure, continuous run lock, parallax adjustment 
drop-in loading, hinged cover, and ratchet 
winding. Price, $89.50; compartment case, $10. 





LINMARK VAN- 
GUARD, a turret 
mounted 8-mm 
movie camera accepts 
D mount lenses, has 
a 7-ft run, two-way 
release for continu- 
ous run and single- 
frame exposure 
footage counter, bril- 
liant viewfinder with 
framed fields for 
normal and tele 
lenses, and a color-corrected and coated 13-mm 
f/1.9 lens. Price, with wrist cord, $39.95. Dis- 
tributor is Shiro Inc., 276 Fourth Ave., New 
York 10. 





WITTNAUER ELECTRIC EYE is an 8-mm elec- 
tric drive camera, similar to the Cine-Twil 
camera-projector, but without the projector 
feature, and with a single-lens mount only. It 
has the Elgeet f/1.8 automatic lens-meter unit 
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FROM HERE (4") TO INFINITY 





CLOSE-UP AT 4 INCHES INTERMEDIATE 


WIDE ANGLE 


Exakta announces continuous focusing 
x ff with Exakta and the New, remarkable 
nee | Steinheil Auto-Quinaron Lens 








sat 4 Just imagine...with only one lens...you take pictures at infinity 
ther ...and close-ups of the same subject in life size or magnified... 
urth by simply moving in closer and closer to the subject while turning 
Los the lens! 

Terrific isn’t it, not to depend on extension tubes or bellows exten- 
da sions! Virtually no exposure increase and no computations when 
nced i time is a factor and the work is important. 

"3 i You'll get the complete subject to fill the entire film frame espe- 
has ; cially with such small subjects as flowers, insects, coins, stamps, 

— etc. You can even fill the film frame with only part of your subject 

ae as the petal of a flower, the head on a coin, etc. 

sop: 7 What's more, the Steinheil Auto-Quinaron for Exakta is a 2-in-1 
odie : lens because it is both a GENUINE 7-element WIDE ANGLE lens 
era- and a CLOSE-UP lens too! It has a fast F2.8 speed and a focal 
go 3 length of 35-mm (62° angle of view). It is ideal for both color 

ined T and black and white. 

4 ps 4 Not only does the Auto-Quinaron combine the latest advancements 

ture- in optical design, but its fully automatic diaphragm mechanism is 

— the most dependable ever designed! 

just- cae 

1d 40 Be sure to see the Steinheil Auto-Quinaron lens for Exakta, today,. 

7 -. at your dealer. Price $149.50, list. 

ulre 

*xpo- 

nent 

tchet 

, $10 

NEW, STEINHEIL F1.9 AUTO-FLASH QUINON 55-MM LENS WITH 
nao FLASH CALCULATOR—A NEW AND INVALUABLE FEATURE FOR EXAKTA 
-mm The New F1.9 Steinheil Auto-Fiash Quinon 55-mm lens with automatic 
-cepts diaphragm is tops of the latest optical creations in the Exakta system 
3, has J of photography. 
way This newest automatic lens for Exakta features a smart new calculating 
itinu- § device which accurately computes and indicates diaphragm stops and 
ingle- § distance settings for flash pictures! Its excellent correction renders maxi- 
sure mum definition and fine contrast. This and its high speed rates the Auto- 
bril- | Flash Quinon outstanding for color and black and white photography. 
> witl Exakta Light-Meter !!a Camera with Built-in Electric Exposure Meter & Penta 
s for Prism eye-level viewfinder and automatic Split-image Rangefinder and Direct 
tele Optical viewfinder with F1.9 Steinhei! Auto-Quinon lens with flash calculator 
3-mm # and fully automatic diaphragm................. ‘% .... . $429.50, list 
. Dis- F1.9 Steinheil Auto-Quinon lens only, without camera. ...... . . .$169.50, list 
New 
elec: EXAKTA CAMERA COMPANY 10s sronx river ROAD, BRONXVILLE, NEW YORK 

og Exclusive Factory Appointed Representative in the U.S.A. for Sales and Service of Exakta and Exa Cameras 
nly. 

r unit 
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gust, 1959 27 
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Price is $109.95. Manufacturer: Wittnauer, Diy, 
of Longines-Wittnauer, 580 Fifth Ave., New 
York 36 


KEYSTONE KA-1D, 
an 8-mm rollfilm 
turret movie camera, 
has f/1.8 lenses, man- 
ual and automatic 
exposure (electric 
eye), footage indi- 
eator and built-in 
Type A and haze fil- 
ters. Priced at 
, $129.50, it is made by 

Keystone Camera 
Co., Inc., 151 Hallett Sq., Boston 24, 


TAPE RECORDERS 


IRISH STROBO. 
SCOPE indicates 
whether a tape re- 
corder operates ac- 
curately at 334, 74, 
or 15 ips, both on 
record or playback. 
In use, the disk-like 
gia instrument is _ held 
if a against the moving 

4 tape. Price is $4.95; 
‘ manufacturer, OR- 
Radio Industries, Inc., Shamrock Circle, Ope- 
lika, Ala 








NORELCO CONTINENTAL tape recorder is 
now available in a _ stereo version. Model 
EL3516G/53 consists of a tape drive mecha- 
nism, two preamplifiers, one power amplifier, 
and speaker. It records and plays back mono- 
phonic tape, and can play back stereo tapes with 
a second power amplifier and dual cone speaker 
in an accessory cabinet. The Norelco Stereo 
Continental has push-button controls, twin- 
tracks, and three speeds: 712, 34, and 17% in. 
per sec. Price of the recorder is $299.50; the 
cabinet with second amplifier and speaker is 
$95. For further data, write North American 
Philips Co., Inc. High Fidelity Products Div., 
230 Duffy Ave., Hicksville, L.I., N.Y. 


DARKROOM 


SOLAR 4x5 and 5x7 diffusion enlargers are 
now supplied with an improved paraboloid re- 
flector, providing increased contrast, better 
definition, and shorter exposure times, accord- 
ing to the distributor, Burke and James, Inc., 
321 S. Wabash Ave., Chicago 4. Conversion kits 
for most older model 4x5 and 5x7 diffusion 
Solar enlargers are also offered. 7 
‘ ELDORADO 
Be THERMO-TROL is) 
designed to maintain J 
a predetermined] 
temperature in any 
liquid or developer 
once set. It measures ¥ 
1x8 in., and clips t 
the side of tray. It is accurate within one de- 1 
gree, according to the manufacturer, Eldorad 
Products Co., Inc., Box 411, Clifton, N.J. 





GIANT DUODRIER 
is now available ing 
a new model wit! 
# automatic thermo- 
stat. The 300 - watt 
double-size 13!2x18- 
in. dryer has adjust- 
able apron. tension 
Price, with tw 
12x17 -in. ferrotype® 
plates. is $14.98. It is available at Spiratone. @ 
Inc., 135-06 Northern Blvd., Flushing 54, N.Y 







a 


KINDERMANN self- © 
loading film loaders 
and reels have 
guide for inserting® 
of film. Film i 
wound onto reel by @ 
turning a handle] 
Construction is stain- 
less steel. Made forg 
35-mm, 127, 120, and 
620 film, individua 
reels and loaders are $4.95 each; combination 
reel and loader is $8.95. Distributor in the US 
is Voss Photo Corp., 601 W. 156 St., New York g 
32: in Canada, Kindermann (Canada) Ltd 
P.O. Box 301, Station B, Montreal, P.Q.—p® 
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2%-sq. reflex 





the all-new BRONIC A 


ifully automatic 


At first blush, the new Bronica resembles any other reflex of 
its type, but that’s where the similarity ends. The new Bronica 
offers automatic features that distinguish it from any other 
214-square reflex. With the Bronica, for example, you never 
lose sight of your subject. The image remains bright and clear 
at all times, except at the instant of exposure. Here’s how: 
THE INSTANT RETURN AUTOMATIC MIRROR instantly 
springs back to viewing position after the exposure. It does 
not flip up for exposure; it moves down, allowing more front 
clearance. The result is that the Bronica can be equipped with 
a normal 75mm lens, and is the only 214-square reflex that 
can be used with a 50mm wide angle. 


THE INSTANT RE-OPEN AUTOMATIC DIAPHRAGM 
after closing down automatically for the exposure, instantly 
reopens to full aperture, so that the next picture can be focused 
and viewed without further adjustment. It is available with 
the 50mm, 75mm and 135mm lenses. 

THE DEPTH-OF-FIELD PREVIEW BUTTON stops the 
lens down to ‘taking’ aperture for observing depth-of-field. 
Release the button, and the diaphragm springs open again. 
THE REMOVABLE ‘FILMINDER’ BACK permits you to 


switch films in the middle of a roll. Before the back can be 


removed, the darkslide must be inserted to protect the film. 
This slide cannot be removed while the back is off the camera. 
And when on the camera, no exposure can be made until the 
slide is completely withdrawn. When a back is attached to the 
camera, no attention need be paid as to whether the film or 
the shutter had been previously wound. Turning the transport 
knob will perform only the required function. 


INCOMPARABLE NIKKOR OPTICS. World renowned for 
their incredible combination of sharpness, resolution and color 
correction. Nikkor lenses are available in focal lengths from 
50mm wide-angle through 1000mm super-telephoto. 


OTHER UNIQUE FEATURES DISTINGUISH THE NEW BRONICA* 
e rack-out focusing for greater convenience, with knob located on 
camera body e fully automatic film transport — sets shutter and film 
counter e automatic ‘0’ reset film counter e bayonet mount lens inter- 
changeability e focusing scales for 50mm wide angle, 75mm normal 
and 135mm telephoto lenses e bright field-lens focusing screen e non- 
rotating speed selector dial e wide range of speeds: 10 seconds to 
1/1250th plus Bulb e FP and X flash synchronization e removable 
focusing hood e focusing magnifier covers the entire field-of-view e 
stainless steel, titanium and aluminum-bronze construction e bayonet 
and conventional tripod mounts e ASA film speed indicator. 


* so original they’re protected by more than 60 patents. 


$489.50 


Bronica, with 75mm Nikkor f/2.8 lens 


BRONICA « A Division of Caprod Ltd. e 111 Fifth Avenue, New York 3, @.Y. 
In Canada: Anglophoto Ltd., 880 Champagneur, Montreal, P.Q. 
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In FULL WORKING STREP ILFORD micROPt 
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INC. 


liquid form 


PERFECT PAIR! No more mixing! Phenidone-based 
Microphen, Ilford’s famed fine grain developer for 
high film speed, is now available in liquid form, ready 
for instant, full strength use. Replenisher too, both 
in convenient quart bottles. If your dealer can’t 
supply you, invite him to write us. 


ILFORD ING. 37 WEST 65th ST., NEW YORK 23, N.Y. 


IN CANADA: Canadian distributors for Ilford Limited, London: W. E. Booth Co., Ltd., 12 Mercer St.. Toronto 2B 
















“Tl want 


IVI TERRAIN DA. 


quality...proof that the finest 
single-lens reflex need not be 
the most expensive!” 


\\ 


2 


MIRANDA Automatic ‘C’. . . with instant return mirror, vibration-free shutter from 
1 to 1/1000 sec., fully auto. lens control, brilliant fresnel lens viewing, self timer, flash 
& strobe synch., interchanges all Miranda and most 35mm camera lenses and acces- 
sories. With 50mm f1.9 Auto. Miranda-Soligor Lens & Pentaprism finder, only $279.95. 
Allied Impex Corp., 300 Fourth Avenue, New York City 10° Chicago 10+*Los Angeles 36. 











CHALLENGE! 


MATCH YOUR SKILL 
WITH THE PRO ON 
A NEW ASSIGNMENT: 


“FOURTH OF JULY” 


THE PRO: GUIDO ORGANSCHI! 
DEADLINE: JULY 31° 


Do you see the “Fourth of July” as af 


blast of fireworks; or a peaceful famil)J 
picnic scene; or an overheated traffic jan] 





on a stifling highway: or a refreshing dip) 
in the sea? Or just how do you see the¥ 
“Fourth of July”? 

Your photographic interpretation of thi] 
holiday will be your entry in PopuLa 
Puorocrapnuy’s 14th CHALLENGE! 

Here again is a chance for our reader: 
to match assignments with the pros. Theg 
pro for the “Fourth of July” CHALLENGE 
is Italian-born Guido Organschi. His view] 
of the “Fourth” will appear in the Noven 
ber issue of PopuLar Puorocrapny, alon: 
with those of our readers’ entries that a! 
selected for this challenge. ; 

Deadline for entries is July 31. We wil§ 
pay $25 for each picture selected to appea'§ 
with that of Guido Organschi. 

CHALLENGE! is open only to blac! 
and-white photographs. Do not send cology 
slides or prints. Name and address of thei 
photographer and all pertinent technic: 
data should be written on the back of ea 4 
print submitted. Entries will not be 1 
turned. Send them to CHALLENGEJ 
PopuLaR PuHorocrapuy, One Park Ave.§ 
New York 16.— : 
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In Canada: Anglophoto Ltd., 880 Champagneur, Montreal, P.Q. 


(success story) 


VICTOR KEPPLER AND THE MAMIYA C2 


SUCCESS STORY. Client: Calvert Distillers Co. 
Locale: Lake St. Francis, Canada. Assignment: 
Grandeur and expansiveness of the Canadian 
scene. Photographer: Victor Keppler. 


Victor Keppler studied Lake St. Francis until 
he understood its every whim—and he chose his 
moment. Shoot from the eastern shore, looking 
toward Cornwall, Ontario, at 5:30 P.M. Catch 
the lively sparkle of setting sun backlighting the 
breeze-rippled water. 


He set his Mamiya C2 and began to shoot. The 
sun was setting—just enough time for one roll 
of film. Then, it happened! A late fisherman, 
silhouetted against sky and water, drifted into 
his field of view. The perfect accent! Quickly, 
before the sun set too far, before the boat drifted 
out of range, the 80mm lenses came off 
and the 135mm lenses went on for three 
shots. Then, the 180’s went on to com- 
plete the roll. 


It was perfect. The C2 captured the 
very mood of the scene—every deli- 
cate highlight, every sparkle of 
water, sky and cloud, with the mass 
of the boat accenting a composition 
of delicacy and artistry. Exactly 
what the client wanted. 






There isn’t a pro or amateur anywhere using the 
Mamiya C2 who doesn’t have a success story to 
tell. And why not? The C2’s unique ability to 
switch lenses right in the middle of a roll distin- 
guishes it from all other twin-lens reflex cameras, 
bringing you a versatility you had never before 
associated with this kind of equipment. And, 
each lens-pair delivers a crisp, sparkling quality 
in color and black-and-white, that makes your 
pictures sing! 


Scenics, candids, news, sports, portraits...there 
isn’t a picture situation the C2 can’t handle. Even 
extreme closeups present no problem, because 
the Mamiya C2 focuses down to 7”, using the 
80mm normal lenses, without external attach- 
ments of any kind. 


If you’re at all serious about photography, 
you owe it to yourself to see the Mamiya 
C2. Your dealer will be happy to show 
you the many outstanding features 
that mark the C2 as The Giant Step 
Forward in Twin-Lens Photography. 


Mamiya C2 with 80mm f/2.8 lenses, 
$169.50. 105mm f/3.5 lenses only 
with case, $93.00; 185mm f/4.5 
lenses with case, $103.00; 180mm 
f/4.5 lenses with case, $139.50. 





For brochure, write Dept.PP-8,MAMIYA ©® a division of Caprod Ltd. * 111 Fifth Ave., New York 3, N.Y. 
In Canada: Precision Cameras of Canada, 77 Vitre Street, Montreal, P. Q. 
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ACGESSORIES 

CAMERAS 

b | 


FREE AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS 
3. Booklet: Minolta “A” 
II and Rokkor lenses 
5. Booklet: Minolta 
and accessories, illus 
6. Pamphlet: Minolta Autocord 
built-in light value meter, 
accessories FR Corp 
7. Booklet: Six page well-illustrated booklet 
with down-to-earth instruction by Hal Reiff 
» how he his Minolta Autocord. 8. 
Folder: 4-page illustrated folder with specific 
hints on available light photography as told 
by Bob Duncan on using the Minolta Auto 
ord. Fr Corporation 
10. Brochure: New booklet on the Prakticon- 
Practiflex. FX. Prakticon Company 
14. Brochure: ‘“Edixa’’; describes 
Edixa cameras, accessories, list prices 
Bros 
15. Booklet 


STILL 


Minolta 35, Model 


Autocord 


descriptior 


Model L 


description and 


illus 


uses 


35mm 


Wirgin 


The Unique Praktina FX; 20 


pages, well-illustrated. Complete details and 
description of the Praktina FX. 17. Booklet 
Praktina FX Rapid Sequence Spring Motor 
10 pages, illus. describes and explains the 
function and use of this unique accessory 
19. The All New Praktica FX 3; description 
of camera and accessories. 21. Booklet: ‘‘Mac- 
rophotography — Microphotography — Photo- 
micrography” with the Praktina and Prak- 
tica. Standard Camera Corp 

25. Booklet: 32 pages of information and de- 
scription of the Nikon S2 and Nikkor lenses 
26. Booklet: Describes the Nikon SP with 
built-in Universal Viewfinder System; lists 
accessories and discusses the advantages of 
this camera. 27. Nikon Price List; for cam- 
eras, lenses, accessories. Nikon Incorporated 
183. Pamphlet: Lists Leica cameras, lenses 
and accessories, data and prices. E. Leitz 
185. Booklet: The Beseler Topcon single 
lens 35mm reflex camera plus all lenses and 
accessories. Beseler. 

187. Folder: Describes Miranda cameras and 
accessories. Interstate Photo. 


CAMERAS, MOTION PICTURE 
137. Booklet: Cameras by Revere. Revere 
Camera Company 
139. Pamphlet: Describes the first and only 
battery-operated 8mm movie camera; lists 
the Eumig electric features. 140. Describes 
the Eumig C3 with Electronic Eye and ac 
141. Pamphlet: Describes the 
Eumig P 26 projector and the Eumig C3 
along with accessories for both. 142. Dis 
cusses and describes the Eumig Electric and 
Eumig P 8 projector Uni- 
mark Photo, Inc 


cessories 


and accessories 


LENSES 

How to Use Enteco Polarizing 
Screens and Enteco Polarizing Filters With 
Still and Movie Cameras. 29. Leaflet: New 
Enteco data and information charts on close- 
up photography with supplementary lenses. 
30. Leaflet: Revised edition of Enteco ‘Filter 
Information,” handy filter factor and film 
speed chart, filter types. Enteco Industries 
186. Filter Manual: 24-pg. booklet. Com- 
plete guide to use of filters for color and black 
and white films, Decamired filters, polarizing 
attachments and filters, neutral density filters, 
close-up lenses, adapter rings, lens shades and 
other lens accessories. Tiffen Mktg. 


28. Leaflet 


FLASH EQUIPMENT 
45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs 
8 pgs., illus. Amplex 
48. Folder: Graflite 
Graflex, Inc 
58. Folder: Describes the Ultrablitz Super 
Comet and meter. Interstate Photo. 
63. Leaflets: Technical information and data 
on use of the Megalume electronic flash. 64. 
Pamphlet: “Reciprocity Failure and the De- 
termination of Exposure With Some Elec- 
Flash Equipment.’ 66. Data Sheet 
Use of the Megalume With Infrared Film, 
development time, table giving types of filters 
and guide numbers to be used with standard 
infrared film. Nems-Clarke Co. 
75. Specification Sheets: 1. Blue Dot Line; 
2. Projection Lamps. 3. Darkroom and En- 
larger Lamps. 4. Super-floods. Sylvania 
Electric. 


49. Folder: Stroboflash 


tronic 


USE THIS COUPON FOR ORDERING FREE BOOKLETS 


To: POPULAR PHOTOGRAPHY 
P.O. Box 183 

Church Street Station 
New York 8, New York 


Indicate total number 


Lt of booklets requested 


Please arrange to have the booklets whose numbers I have 


encircled sent to me as soon as possible 


5 6 7 8 
29 30 45 48 
129 130 131 137 
159 160 161 162 
181 182 183 184 


10 
49 
139 
163 
185 


14 
58 


186 


NAME (Print clearly) 


ZONE 


| 

| 

| 

| 

| 

| 

140 141 | 
165 166 | 
187 | 
| 

| 

| 

| 

| 

| 

| 

| 


15 
63 


17 
64 
142 
167 





STATE 


109. Booklet: Minolta Jr 
FR Corporation. 

112. Booklet: Electronic Flash. FR Corpora- 
tion 

115. Brochure: Walz Flash Master: 12 illus 
describing and giving complete instructions 
for this flash attachment. U. S. Photo Supply. 
184. Pamphlet: Data, prices: Ceyoo, Chico, 
Braun equipment. E. Leitz. 


SLIDES, SCREENS, PROJECTORS 

151. Booklet: ‘“‘How to Show Your Slides 
Without Losing Your Friends,”’ step by step 
procedure for building a slide program in- 
stead of a series of individual pictures. La- 
Belle Industries. 
152. Booklet: ‘“Slides-On-The-Spot’’. . . dis 
cusses Polaroid Transparency System (black- 
and-white slides finished in two minutes), 
industrial-business-education applications, 
new 1000-speed Land Projection Film, Pro- 
jector, Copymaker, title and chart-making 
kit, other components; 8 pp. illus. 153. Book- 
let: “On Your Feet’’... gives pointers on 
making speeches illustrated by slides; tells 
how to make your own speech slides in two 
minutes, easily and economically, with new 
Polaroid Transparency System; tips on select- 
ing room, screen, subject matter of slides; 
plus speech-making techniques; 12 pp. illus 
Polaroid Corporation 


PICTURE TAKING ACCESSORIES 
155. Folder: Whitehall Tripods. 6 pp., illus 
Quick-Set, Inc 
156. Catalog: 12 pp., illus.—describes all 
types of camera bags and leather goods of 
use to the photographer, lists prices. J. B. 
Perrin Co 
158. Brochure: Slide 
Around the World 


available 


B-C Flash Gun 


& Movie Titles with 
Backgrounds. Lists all 
in various foreign countries 
which can be used as backgrounds for titles 
with your own wording. Sample title 
cluded. Titlecraft 

159. Brochure: 14 pages, well-illustrated 
showing all types of Hollywood Tripods, lists 
specifications and prices: also includes descrip- 
tion of the Hollywood Monopod, and the 
Hollywood Clampocular. Pagliuso Engineer- 
ing Company 

160. Catalog 3-55 for Sun-Ray photo lighting 
equip., tripods, camera stands. Sun Ray 
Photo Co 

182. Booklet: ‘‘Photography—It’s Wonder 
ful’’; Describes how to get more value from 
cameras and equipment by relying on services 
of dealers and repairmen. National Camera 
Repair School 


scenes 


in- 


FILM, PAPER 
161. Booklet: Ilford Flat Films 
162. Brochure: Ilford Roll Films. 
163. Circular. Ilford Microphen 
Ilford Co 
165. Booklet 
FR Corp 


Developer 


Special Adjustable Roll Film. 


VIEWERS AND BINOCULARS 
166. Brochure: “Bino-Fotography.” 
167. Booklet: ‘“‘How to Select Binoculars 
D. P. Bushnell Co 
168. Booklet: Describes in detail features of 
Admiral side-light viewer. Admiral Photo 
Products 
169. Brochure: 4 pp., illus., 
35mm Opta-Vue hand view 
turing Co 
171. Brochure: 
Mikron series 
172. Booklet: 
binoculars. 
173. Price list: Nikon binoculars. Nikon. 


data, details on 
Optics Manufac 


Nikon Binoculars—describes 


Tests to make in selecting 


STEREO 
181. Brochure: Covers Edixa 35mm A, C, D, 


with emphasis on 3 new Stereo models. Wir- 
gin Bros. 


TAPE RECORDERS 
176. Booklet: Features of “Balanced Tone”’ 
Tape Recorders. Revere Camera Co. 


EXPOSURE METERS 

128. Leaflet: GE Exposure Meters, significant 
features which adopt one of three GE meters 
to specific requirements. 129. Booklet: Color 
Control Meter and Variable Color Filter; how 
to achieve full control of color. General 
Electric. 

130. Pamphlet: Instructions on how to use 
the Walz Corona exposure meter, also lists 
emulsion speed number of film (ASA). 131. 
Pamphlet: How to use the Walz exposure 
meter with booster, Coronet B, specifications, 


illus. U. S. Photo Supply 
Popular PHOTOGRAPHY 
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AUTOMATIC 



















| SINGLE LENS REFLEX 


A truly professional system of photography... 
at amateur prices 





$2.4950 


(case extra) 


Minolta SR-2 price, complete with 
COMPLETELY AUTOMATIC DIAPHRAGM...INSTANT RETURN MIRROR 55 mm f:1.8, automatic lens 
In answer to the needs of professionals opens to its largest aperture; film ready to advance film and shoot again. 
and serious amateurs for a truly auto- advances; shutter is cocked; frame is Eye-level pentaprism viewfinder, with 
matic system of Single Lens Reflex counted. condensing and Fresnel lenses, provides 
Photography... Minolta has created the Press the “instantaneous” shutter exceptionally brilliant focussing image. 
SR-2. The world’s first system where release button and automatically—lens Corners are visible even with glasses. 
“lens automation” is directly synchron- stops down to your predetermined open- Single, non-rotating shutter speed 
ized to the Rapid Film Wind Lever. ing; instant return Mirror clears and _ dial; 1 to 1/1000 sec plus bulb; FPX flash 
Advance the Rapid Film Wind Lever returns instantly to eliminate blackout; synchronization; self-timer, automatic 





and automatically—lens diaphragm focal plane shutter exposes film; you're zero return, rapid rewind crank, etc. 


A VAST LINE OF PRECISION LENSES AND ACCESSORIES 


- o”| eS ) 


; 1 Automatic f:3.5 Leica & Exacta tote Preset f:2.8 Lens Hood ....... $5.95 
Angle Finder ....$14.95 100 mm lens ... .$95.00 adapters ..... $4.95 e Polarizing Filter .$19.95 135 mm lens ...$125.00 Regular Filters .. .$6.95 


I 


oy 













Additional 

Accessories Coming 
Ss 35 mm lens 
MED cceve 55 mm lens 
RED weees 180 mm lens 
| eee 250 mm lens 
\ SS 600 mm lens 
Extension Microscope Accessory Shoe Copying Stand » Motor 
Bellows ........ enna: $19.95 | Adapter ........ $19.95 | Adapter......... $2.95 | Magnifier ...... $14.00 | DriveeStereo Attachment 


MINOLTA CAMERAS «- 150 BROADWAY, NEW YORK 38 


od Distributors—U.S.: The FR Corporation, 951 Brook Ave., New York 51, N.Y. © Canada: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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INTRODUCTORY 


°4.15 KIT 
OF NEW BESELER 
SLIDE-O-FILM FOR 


ONLY “1 


Make Projection Slides From Your 
Negatives . . . Negatives From Your 
Color Slides . . . Without Chemicals 
or Darkroom ... In Minutes... 
Right In Your Own Living Room. 


Slide-O-Film . . 
developed by heat. . 
or Kodacolor negative . . 


. exposed by light (in your projector or any ultra violet light source), and 
. makes low cost positive projection slides from any black and white 
- makes inexpensive negatives from any color slide . . . so you can 
make all the black and white jumbo prints or enlargements you want from your color shots 
or Polaroid® Transparencies . . . at a fraction of the cost of older methods. 


%¥ To introduce YOU to the amazing uses of New Beseler Slide-O- 
Film that CORONET calls “Wonder Film,” Beseler has now pack- 
aged an Introductory Kit — A full $4.15 worth of Slide-O-Film and 
accessories — for only $1.00. 


The Slide-0-Film Introductory Kit contains: 


1 — 35mm Plastic Slide-O-Frame : $ .80 
1 — 2% x 2% Plastic Slide-O-Frame 95 
6 — Sheets of 2% x 2% Slide-O-Film 1.00 
12 — Pieces of 35mm Slide-O-Film a 


1 — Copy of “Photo Magic Without A Darkroom” booklet .10 
Value $4.15 


To introduce you to the wonders 
P "a Slide-O- Film o* 7 All for only $] .00 


© 1959 Charles Beseler Company 


r de Wu) CHARLES BESELER company § 


Send Coupon 











me DIVISION 205 South 18th Street 
East Orange, N. J. 1 
4 ' Today 
1 t to try New Beseler Slide-O-Film, the “FIRST FILM & - 
WONDER OF THE WORLD. ” Seteeed | is $1.00 in cash or money . For This 
order. Please send me, today, the INTRODUCTORY SLIDE-O- FILM t : 
KIT described above. 4 Amazing 
' 
panel Ht Introduct 
ADDRESS___ : niroquc ory 
cncnte ZONE STATE. : Offer 
a 
= 

















WALT DISNEY, THE ART OF ANIMA- 
TION by Bob Thomas, Simon and Schuster, 
New York, 188 pages, black-and-white and 
color illustrations, hard cover, $5.95. 

This impressive- 
ly produced book 
on the animated 
film serves a mul- 
tiple function. It is 
a brief history of 
the animated car- 
toon with particu- 
lar emphasis on the 
contributions of 
Walt Disney and 
his studio; it is a 
lavishly illustrated account of the making 
of an animated cartoon from the first story- 
boards to the screen; and, finally, it is 
an impressive promotion piece for Mr. Dis- 
ney’s latest cartoon production Sleeping 
Beauty. In all of these areas it succeeds 
admirably. 

This is not a definitive book on how to 
make animated films. It is obviously in- 
tended as a general interest book for the 
layman. As such it covers in a general and 
easily understandable way such topics as 
layout, color, music scoring, and the use 
of the multiplane camera. Its large-format 
pages illustrate these with examples from 
major Disney productions. For the reader 
who is looking for an attractively presented 
explanation of the operation of the largest 
and most successful cartoon studio in the 
world, The Art of Animation is recom- 


mended.—C.R. 


KINDER AUS ALLER WELT (Children 
of All the World), edited and published by 
Hans Reich, Munich, Germany, 122 pages, 
hard cover. 

This book is a 
Family of Children 
that comments with 
joy, horror, dis- 
taste, and sorrow 
on the adult as well 
as the child’s 
world. It is edited, 
sometimes self-con- 
sciously, more of- 
ten skillfully, for 
rhythm and dra- 
matic effect. The pictures were selected 
from an international group of photogra- 
phers, some obscure, some famous, but all 
with empathy for children and understand- 
ing of their precarious position in the 
grown-up world, Unfortunately, the editors’ 
understanding and sensitivity is not as 
deep in the graphics area of the book as 
in the picture selection. The layout is dull 
and the reproduction gray. However these 
flaws would not prevent Children of All 
the World from shining in any photo- 
graphic library.—A.G. 
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Pro-Tessar M 


just, 





Sharp focus assured by combined rangefinder 
and focusing screen (seen in center of view). 
Exposure needle seen at right permits quick 
check on exposure. 


See the new Contaflex SUPER 


also Contaflex RAPID without light meter. 
Write for booklet. 


At leading dealers. 
CARL ZEISS, INC., 485 Fifth Ave., New York 


TAKES STANDARD CONTAFLEX ACCESSORIES 








Proxar close-up lenses 


Ratio 1:1 for shots as close as 342” | 


1959 


Zeiss 8x30B 
Attachment for Contapo!l monocular; 420mm. 
microscope polarizing filter Screws in lens mount 









=a SUPER 


35mm GEM 


See this 
new advanced 
single-lens reflex 


Made in West Germany 


Zeiss Ikon leadership is again evident in this new 
model. The Contaflex SUPER offers you a combination of speed, 
ease and certainty never before attainable. 


Light meter is interlocked with lens diaphragm, making expo- 
sure setting virtually automatic. 

Finder gives big, natural view of subject, free from parallax, 
sharp to the very corners. 


@ Accurate focusing quickly accomplished by combined range- 
finder and focusing screen, visible in finder. 

@ A glance to right of view-finder shows exposure needle for 
last second check on your setting. Needle does not obstruct 
view. 

Rapid film wind lever permits fast sequence shooting. Famed 
Zeiss Tessar f/2.8 50mm lens accommodates Pro-Tessar tele and 
wide-angle component lenses. Dependable Synchro Compur MXV 


17 shutter has speeds to 1/500 sec. 
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PROCESSING 


ANSCOCHROME 
EKTACHROME 


KODACHROME 
processing 





620, 120, unmounted ....................... 1.15 
35MM, (20 exp.) and 828 mounted 1.15 
35MM, 36 exp., including mounting.. 2.00 
STEREO: 35MM, 15 stereo pairs 

including mounting .... mieten 1.75 
28 stereo pairs, including mounting.. 2.75 


KODACHROME ONLY 


8MM 25 ft. roll 1.15 
8MM 25 ft. magazine seeuiiiennibe 90 
16MM 50 ft. magazine ........... 1.20 
16MM 100 ft. roll ..... 2.75 





KODACOLOR 
PRINTS and PROCESSING 


35 ™ 20 


exp. roll dev. & 
ptd. 2¥2x3¥.......... 


12 exp. roll dev. & ptd. 34/2x37 ........ 3.50 
8 exp. roll dev. & ptd. 34xs5 ............. 2.50 
Kodacolor prints 3x5 ............ 4 for 1.00 


Sorry, no c.o.d.’s 
—— | A ce 


RUSS photo service 


P.O. BOX 323A Cooper Sta., N.Y. 3, N.Y. 
I WANT TO SAVE MONEY! 


Send FREE mailer and complete price list. 
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Fragile photoflood lamps are singularly 
difficult to store safely. They can so easily 
roll down and fall, shattering. To prevent 
this. serew the bottoms of opened tin cans 


flood lamps. larger ones for the reflector 
type, as required.—Donald Spichuk, Brook- 
lyn, N.Y. 





























PHOTO TIPS— 


SHORT CUTS TO BETTER PICTURES 


Cans keep lamps from tumbling down 


to a storage shelf, and place the lamps in 
them, base down, with the bulb resting on 
the rim. Use smaller-size cans for regular 





Turns sink into print washer 


Any sink can be turned into an efficient 
print washer with the aid of this simple 
water drain control. It consists of a plastic 
sink stopper, with drainage holes punched 
into the side of the lift-up knob, so that 
they won’t be blocked up by prints. Size 
and number of holes determine permissible 
water flow. Stopper is sold in most house- 
ware departments.—Jean A. Noonan, Bur- 
lington, Vt. 


Toothbrush tube stores retouching tools 


Empty toothbrush box serves as dust- and 
dirt-free container for your retouching 
brushes and pencils. Transparent plastic 
tube enables you to examine contents, and 
to find desired pencil or brush without 
opening it up. Container protects valuable 
brushes from damage, keeps them con- 
veniently together instead of being scat- 
tered about in drawer or cigar box.—Ed 


Kostner, Brooklyn, N.Y. 
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Portrait attachment for bigger enlargements 


Portrait attachment, fitted to your 
larger’s lens, permits bigger blow-ups with- 
out the bother of floor or wall projection. 
Conversely, it allows you to focus the ma- 
chine closer to the paper, for smaller than 
normal enlargements and, in some cases, 
reductions. Attachment can be fitted with 
adapter ring, or taped to inside face of 
lens mount. Lens must be stopped down for 
print exposure to minimize aberrations.— 


Bill French, Capitola, Calif. 
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For a brighter view 


If you have a groundglass camera, here’s 
how you can brighten the viewing screen. 
Remove the glass, and apply a single drop 
of household oil to its dull side. Wipe it 
thinly all around the surface with a soft 
swab of cotton, removing any excess. Then 
replace the glass exactly as you found it. 
You'll appreciate the extra brightness par- 
ticularly at night. The oil can be removed 
with lens cleaning fluid and_ tissues.— 
Wayne Floyd, Fayetteville, Tenn. 








Why not send in vour ideas for better picture-making and darkroom aids? We will pay $10 for each photograph- 
ically illustrated Tip accepted $5 if not illustrated. Material must he original and not previously published. 
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.the last word in 
single lens reflexes 


Only AUTOMATIC 
exposures per second. The camera never leaves your 
compact, with a ‘just right’ feel. 


The image never leaves your view ... mirror is always in viewing position, lens diaphragm always open 


.except for the imperceptible split-second during actual exposure. Shutter-coupled exposure meter 


accessory sets proper exposure automatically quickly! 


Interchangeable prism and waist level finders . . . split-image rangefinder for splitegec@#d focusing. Full 
range of accessories and hack eeteas Canon lenses to 1000mm. PLUS whisper-qiiétghutter, self-timer, 
single speed control t 1000th, and many more features make this the leader ‘@miO@ng reflex 35’s. 


Q with Super Canomatic 50mm f1.8 Lens. At Franchised Dealers NOW! 
F A ls roxP CANON P 
CANON V , Z INP od 
ne angefinder 35mm camer . fan Offering Canon precision ata budget 
, V , nn. it 2 iens $419.! " f rice. With 50mm #2 8 lens $199.95 
en 


Scopus Brockway Inc., 404 Fourth Avenue, New York 16, N. Y. ® So 


ugust, 1959 
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How would you solve this bounce light problem? 


Saul Leiter tells the secret 
SYLVANIA of "Bounce-lighting’ 


SILVER “The real secret of Bounce-lighting is in the light source 


itself. For this picture I needed a light I could depend 
COMMENDATION 


on to bounce off the adjacent walls and scatter back 
through the glass surfaces. 






Saul Leiter, recipient of the 


Let . “To get the light I needed, J chose a Sylvania Blue 
Sylvania Silver Commendation. 


Dot M-5 zirconium-filled flashbulb. I knew I could de- 
pend on this flashbulb for 16,000 lumens of light peak- 
caida te : ing at 20 milliseconds. Using a 3” reflector and Plus-X 
cutatcniiinn: Desssiven <Te film, I set the lens at f/4.5 and 1/125. 


photographers “The Sylvania Blue Dot M-5 flashbulb gave me 


for innovations and exactly the light I needed.”’ 
contributions 


to the feld of ay J Get exactly the light you want delivered exactly 

oO e held o / P é : 3 

photographie art - where you want it with dependable, electronically 
: : tested Sylvania Blue Dot flashbulbs. 


Famous Press 25 or tiny SYLVANIA LIGHTING PRODUCTS, Division of Sylvania 
zirconium-filled M-5 Electric Products Inc., 1740 Broadway, New York 19, N. Y. 


yT SYLVAN IA flashbulbs outsell all other brands 


Subsidiary of GENERAL 
GENERAL TELEPHONE & ELECTRONICS eae 


System 
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..the extraordinary story behind these 5 pictures 


These five photographs were made in the past few months... 
with a 35-year-old Leica Model A. Thousands of other venerable 
Leicas are still in top condition and produce eminently satis- 
fying pictures—dramatic testimony to the rugged precision 
and unwavering quality built into every Leica. 
Today’s modern Leicas, the M-3 and M-2, embody traditional 
Leica craftsmanship, with an array of modern features, mak- 
ing it easier than ever to fully benefit from the most important 
feature of all—Leica quality! Both the Leica M-3 and M-2 
feature automatic, multiple-frame viewfinders with automatic 
parallax compensation —and are available with the Dual-Range 
Summicron f/2 lens, with focus and parallax compensation 
down to 19”. 
See and try the Leica M-3 and M-2 today. You’ll be surprised 
how easily you can harness Leica quality, how quickly it will 
nake its presence felt in your pictures. Illustrated folders on 
the Leica M-3 and the new Leica M-2 are avail- 
ible from your Leica-franchised dealer or " 
from E, Leitz, Inc., Dept. 306A " 


e1ca 








LEICA: lifetime investment in photography 
Leica M-3 with 50mm Dual-Range Summicron f/2 lens, 
$438.00. Leica M-2 with 50mm Dual-Range Summicron f/2 
lens, $384.00. Interchangeable Leitz lenses are available in 
focal lengths from 21mm to 400mm. 


©. LEITZ. INC... 468 FOURTH AVENUE, NEW YORK 16, N.¥ 
Oistrit of tt ' fi 0/4 , pe fjuct of 
Ernst Leitz ¢ H.. Wetztia Ger y t t Let 
LENSES - CAMERAS - MICROSCOPES : BIN 
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you can always... 
SAVE WITH CONFIDENCE 


« Coloyfar 


COLOR 
PRINTS 


from aii U. S$ 


ON... 


3% Sq. 


td 5 25 


trom all film sizes 


color films 


35 mm Duplicates 


only 20 ¢ 


25 or more 17¢ 


SATISFACTION 
ALWAYS GUARANTEED 





KODACHROME, Anscochrome, 


Super Anscochrome and Ektachrome 
processed and mounted 
20 & 12 exposure rolls .. 


36 exposure rolls 





. 
j KODACOLOR Develop & Print. 


8 exp/printed 34% x 5 $2.75 
12 exp/printed 34% x 3%...$3.75 
16 exp/printed 34% x 5.....$4.75 


20 exp/printed 2% x 3%...$4.70 
Develop Only (all sizes) 


WRITE TODAY 4, 


our complete price list 
and free mailing kit 


Free return postage 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 
print order. 


P al 


“7 DIRECT-BY-MAIL 
-o Laboratory-to-you 





4 lh ty i (fasv alot 
1160-R 


40 


Bonifant Street - Silver Spring, Maryland 
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Midget into monster? 


*6/’m getting a little tired of 35 mm,” one of our 
editors recently remarked, echoing a sentiment we’ve 
also heard from other sources. Once the underdog of 
photography, today the miniature is top banana, and 
instead of justifying and defending 35, now it’s neces- 
sary to prove that larger-format cameras, too, deserve 
a place in the sun. The midget has grown into a giant. 
and some will say, a monster, Are there too many 35-mm 
cameras and is this having a detrimental effect on pho- 
tography as a whole? 

In a commercial sense, perhaps, yes. For the past few 
years miniature cameras and their glittering smorgas- 
bord of accessories have dominated the big trade shows 
like MPDFA and Photokina. New models keep prolifer- 
ating at such a pace that even product experts grow a 
trifle dizzy keeping track of precisely how the Braun 
Paxette-Automatic Super III differs from the Braun 
Super IIBL, or which Leitz lenses fit the Visoflex II 
housing but not the Visoflex I. There were, at last count. 
more than 175 different 35-mm models currently avail- 
able, which seems overly generous even for our con- 


sumption-minded economy. However, time and the pres- 


sure of competition undoubtedly will weed out many of | 


the less fit contenders. 

More important is the charge that 35-mm is fostering 
a generation of photographic know-nothings, of trigger- 
happy beatniks who don’t give a damn about technique 
and quality. Well, it depends on whose prints you look 
at. If much sloppy work is being done with miniature 
cameras the same charge can be laid against users of 
Ix5’s and twin-lens reflexes, too. If there has been an 
over-all decline in standards of photographic quality the 


cause runs deeper, to a desire for quick. easy results, and 


to the number of photographers, aided by automation, 


who never grow beyond the snapshot level. 

The fact remains, 35-mm photography has expanded 
from a novelty to a cult to mass popularity because it 
satisfies the needs of so many different kinds of photog- 
raphers. Fast. responsive, and mobile, able to handle 
color or black-and-white with equal convenience, it’s an 
instrument ideally suited to the pace and tempo of 
American life. The valid criticism is not that there are 
too many 35-mm cameras but that there are too few 
photographers with the imagination, taste, and discipline 


to use them well!.— 4rthur Goldsmith 
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Learn to 
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pictures 
everywhere 
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Art director on his own 


eight years, the graphic design of 
PHOTOGRAPHY 


For 


has been mostly 


Les Barry 
Ex-Art Director GRuEN 
Inside advantage for a new career. 


hands of Albert Gruen, a fine fellow 
with an excellent eve for pictures and an 
uncanny knack for layout. Now Al is leav- 
ing us to set up as a professional photog- 


in the 


rapher. The change in career is not strange 
in his he supplemented his Yale 
Arts education with a course 
White 
and he has taken 
hundreds of pictures to illustrate stories for 
is. He’s joining 


case: 
School of Fine 
at the 
school of photography, 


highly respected Clarence 


a small fraternity—which 
includes Irving Penn—of photographers 
who are former art directors. Quite an ad- 
vantage, knowing how an 
art director thinks, if 
you re going to be selling 
to them. We'll miss Al 
iround the shop, but his 
studio is just a few blocks 
in Manhat- 
an’s East Thirties, so we 
‘xpect him to be dropping 


irom us here 


n often—and of course 
ell be using even more 
f his pictures. Good luck 
» you, old friend! 

Succeeding Gruen, ef- 
ective with the October 
sue, will be Barney Eten- 
Mf from the Ziff-Davis 
romotion department. a 
duct of the University 
Buffalo’s Albright Gal- 
ry art school. 


1959 


Popular Photography 
He was 


just, 





“Now this one was done at a speed of three hours, 
brush and oil paint on canvas, giving it normal drying time.” 


laid 
out a couple of issues single-handed when 
Al was sidelined with 


formerly on the editorial side. once 


a broken leg 


Working against odds 


We make it a point in Pop Puoro to put 
together the best possible stories with the 
best possible pictures. though it takes extra 
time and effort, and sometimes the way to 
make a story better is to wait until a little 
after the last possible minute of a dead- 


line. There are a couple of examples in 
this issue. Sanford Roth, whose pictures 
and text run to six pages, works a good 


deal of the time in Europe. from 


a base in Rome. We had a couple of air- 


operating 


mail-special exchanges with him, the last 
and hac a 
and we didn't get our answer until the story 
was in and on the But 
the Charles Rapho- 
Guillumette. who represents Sandy. we 


of which followed him to Berlin 


type press. with 


help of Rado of 
pul 
together a pretty solid and_ instructive 
story. The other contributor-on-the-run was 
Ralph Morse, who was interviewed by John 
Durniak for 35-mm is Only Half the Stor) 
—interviewed in a half-dozen installments. 
whenever Ralph wasn’t at the other end of 
the country or on top of somebody's ladder 
As John puts it: 


5,000 miles between paragraphs!” 


“Sometimes there were 


Candid shots 


If you missed the other PSA conventions 
this year. make the one in 
Louisville, featuring Don Nib- 
Around the 
. Morton Hyatt 
the 
continued on page 88 


you can still 
Oct. 6-10, 


belink’s color spectacular, 
World in 80 Minutes... 
First 


won Grand Prize in Volunteer 


Phil Interlandi 
using a bristle 
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MARSHALLS 3RD ANNUAL PHOTO 
OIL COLORING CONTEST OFFERS 
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FIESTA HOLIDAY 
IN SOUTH AMERICA! 





CONTEST DATES: JUNE 1, 1959 to SEPT. 30, 1959 


OTHER PRIZES 


2ND PRIZE Complete closet furnishings for any 
home from the famous lines of TOWN HOUSE. 


3RD PRIZE A year’s supply of Famous ACCESSO- 
CRAFT costume jewelry. 


4TH PRIZE World renowned KONICA 111 camera. 
5TH PRIZE a fabulous ROLLEICORD Camera. 


6TH PRIZE a full year's dresses from the SEVEN 
UP JUNIOR DRESS HOUSE OF N.Y.C. 


AND MANY OTHER VALUABLE PRIZES ALL 
VALUED AT $50 OR MORE!!! 


MARSHALL’S 3RD ANNUAL 
PHOTO OIL COLORING CONTEST 


Here’s all you need to do to get in line for 
these DE-LUXE awards. Pick out your favor- 
ite print and color it with MARSHALL’S 
PHOTO-OIL COLORS OR PHOTO OIL PENCILS. 
Get official FREE entry blanks and tape 
them on the back of your prints. Send in as 
many prints as you like. All contestants can 
arrange to have their entries returned. 


MARSHALL'S Colors and Free entry blanks are available 
bi at, Hobby and Photo _— ppopemyindy or write hes 


com ee 


“MARSHALL'S Dept. P 
167 North 9th Street, Brooklyn 11, N. Y. 


MARSHALL’S PHOTO-OIL COLOR HOBBY SET . 
C) $5.95. You'll be amazed how easy it is to 
turn out professional-looking colored prints at 
your very first try with\MARSHALL’S PHOTO-OILS. 
PHOTO-OIL COLOR PENCILS $4.98. Set of 18 
C) beautiful assorted colors, complete with ac- 


T 
cessories and instructions. 











MARSHALL’S PRE-COLOR SPRAY $1.50. Dulls | 

any surface for coloring. . 

PHOTO-OIL COLORING FOR FUN OR PROFIT 
C) $3.95. Complete text on photo coloring. r 
NAME . 
STATE . 
CITY 5 
All pictures will be impartially judged for their * 
finished beauty. I 
For full information, send for contest blank. 
on: ~ ma oe re s 








40 SCENIC TRAVEL SLIDES 


from the famous Meston Collection 


$10.00 ASSORTMENT 
in Keystone Slide Tray 


Yours free with purchase of one Keystone K-511 
Dual-Automatic Slide Projector at $99.95 


to readers of POPULAR PHOTOGRAPHY, AUGUST 1959 


This offer expires August 31, 1959 


BRING THIS COUPON TO YOUR DEALER 


9999999 9909909090909N 999 199090909999090909009 90999909 999999999099 


9990900 060000009660090 


HPOHOOHOOKGOSO OOHGOFVHSSPIO VO OKO HOH HGQVHOOOHVOO 


Sy Sd mh OF V+) EO) od od =a 
Limited time only. Act now! 
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KEYSTONE K-511 DUAL-AUTOMATIC SLIDE PROJECTOR 
the projector that gives you so much more for only $99 


ALL YOU DO IS START THE SHOW — The K-511 
automatically projects, changes, advances and re- 
files your slides at pre-set intervals — the timer is 
built right in! Or you can control slide changes 
while you sit as far as 15 feet away — just use the 
push-button remote control cord. The 500-watt 
lamp and Keystone’s special condensing system let 
you show all 2” x 2” slides, in any order, with the 


LIFETIME GUARANTEE 
on all Keystone 
Cameras and Projectors. 


same center-to-corner brilliance — bantam, 35mm 
regular and new super slides in glass, metal or card- 
board mounts. 

And only Keystone has the Eye-Ease Filter, 
which projects restful blue light between slide 
changes, eliminates eye-straining blackouts. See 
the K-511 at your Keystone Dealer’s — and get 
your wonderful Meston slides free right away. 


KEYSTONE 





Registered in your name. For free booklet, write Keystone Camera Co., Inc., Dept. B-4, 


Boston 24, Mass. Prices slightly higher in Canada © 1959 
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1. paraphrase a celebrated epigram of 
Edward Steichen, there is no photographer 
so versatile as the simplest 35. Few ama- 
teurs—and perhaps not so many profes- 
sionals, either—ever fully exploit the 
amazing picture-taking potential of their 
miniature cameras. They shoot color only 
and ignore black-and-white, expose by 
available light and avoid flash, or collect 
landscapes but never record the diminutive 
world of tiny objects. If your enthusiasm 
for photography has grown a trifle stale 
and your pictures seem repetitious and 
dull, the answer may be to extend the 
range of your shooting, to try new ap- 
proaches and techniques. Are you really 
getting the most, in terms of pleasure and 
pictures, from your 35? On the following 


PHOTOGRAPHY 


AUGUST 1959 


Are you 
setting 
the most 


from your 


35-mm? 


spread are six suggestions to help you do 
exactly that, while elsewhere in the issue 
are stimulating words and pictures from 
imaginative 35-mm_ photographers: how 
Sanford Roth, working with the simplest of 
equipment, achieves his remarkably ex- 
pressive and strongly composed candid por- 
traits; how Y. Ernest Satow explores the 
world of close-ups with a 35; how Pete 
Turner and Norman Rothschild break 
through the boundaries of realism in color. 
Perhaps the addition of a new accessory 
will provide the spark to set you off in a 
new direction. See page 48 for the dozen 
most useful accessories for 35-mm. We are 
sure that somewhere in this issue you'll find 
ideas to enlarge your horizons and help you 
get more enjoyment from your 35.—® 


continued 


43 








Are you getting the most from your 35? continued 





Are you sh 
Modern 35-mr 















ooting sequences? 


eras with their large (20 For instance, Don Ornitz shot these candid — shot-per-subject approach but look for inter- 


6-exposure) film loads and rapid-advance — views of conductor Bruno Walter during re- — esting sequence subjects. Show a child's first 
deal for capturing not just one, but hearsal, catching a variety of moods, gestures, lurching steps. action at a neighborhood ball 
hole series of pictures of unfolding action nd expressions. Don’t limit vourself to a one- park, men at work, or a supermarket shopper. 





Are you moving close? Are you using a tripod? 


s ‘ ih as portrait lenses and extension rings will Although a mimiature is ideal for hand-held shooting, don’t over- 
1 new world of subjects, give you the impact and intimacy of look the advantages of a tripod, an indispensable aid for making 

we-ups, like this appealing child’s head by Carl Purcell. Reflex time exposures at night. and achieving maximum quality with 
illy adaptable for this, but rangefinder models can slow films. Here, Albert Gruen steadied camera on a tripod for 


k rploring the World of Close ups. page 62. exposure ol 1/5 second on Panatomic-X with subject in deep shade. 





Ws 


Albert Gruen 


Are you ignoring flash? 

The 35 usually is thought of as an available-light camera but 
you're missing the chance to extend the range and quality of 
your shooting if you ignore flash. Use bulbs or speedlight to 
fill in 


bounce light, as above. See Facts About 35-mm Flash, page 56. 


shadows outdoors, stop fast action, or supply soft 


Are you Carrying your camera with you? 


Of all photographers, the 35-mm owner has least excuse for 


leaving his camera on the shelf except for vacations and holidays. 
Make it part of your daily life by carrying it with you to school, 
work, or shopping, keep it ready to catch the unexpected pic- 
tures you'll find around you everywhere. News dealer framed by 


looming pillars was seen by Gruen in station on way to work. 


Are you exploiting your camera’s mobility? 

When you're not shooting on a tripod, fully utilize the flexi- 
bility of your lightweight, compact 35. Remember to shoot 
verticals as well as horizontals, vary between long shots, me- 
dium shots, close-ups, and explore angles. For example, Joachim 


Schuppe shot up from street to dramatize girl on balcony. 








Popular Photography covers miamis 
photojournalism conference 


. ’ 
= inspirational. and necessary! 


These words dese ribe the | hird Annual 
Photojournalism Conference held at the 
University of Miami (Coral Gables, Fla.) 


ler the joint sponsorship of the Univer- 


ink 
sity and the American Society of Magazine 
Photographers (ASMP). 

In three and a half days, 25 top men and 

omen in photojournalism (including Life 
magazine's Managing Editor, Ed Thomp- 
son) said their pieces, answered questions, 
and slides, and then went 


showed prints 


off to their rooms to be informally faced 


hy more questions and conversation on pic- 
tures and photojournalism. Sometimes 
these informal sessions lasted until two and 
three in the morning, and often those who 
came and paid their forty dollars to learn, 
ot more out of these sessions than the 
formal ones. 

Shortly before midnight, eight hours and 
before the Conference 


forty-five minutes 


as to start. Gene Smith arrived with a 


station wagon full of prints from his Pitts- 


burgh essay, and from other important 


Third annual session attracts top speakers from Europe and U. S. 


who lecture, debate, and just plain argue for three and a half days 


Without a wink of sleep, Smith, 
with the aid of Harold Feinstein and Con- 


stories. 


ference aide Flip Schulke worked through- 
out the night hanging the prints. During 
the sessions held in this lecture hall of the 
University’s art building, I watched pho- 
tographers take deep looks at the prints 
and whisper such things as. “I don’t care 
what Gene Smith says or does as long as 
he keeps taking pictures like that,” or 
“Makes you feel like an amateur, doesn’t 
it?” 

The excited talk quieted and Dr. Jay 
F. W. Pearson, president of the University 
of Miami, began delivering the welcome 
address. He pinpointed the need for “en- 
lightened communications” in the world to- 
day, stressed how important he felt this 
Conference was and emphasized that the 
University was behind these sessions all 
the way, joining in its “one thought—how 
to improve.” 

Then Wilson Hicks (who together with 
Morris Gordon are the two men most re- 
sponsible for the success of these Confer- 





By JOHN DURNIAK 


ences) got up to introduce Life’s Ed 
Thompson. 

In spite of a failure in the air condition- 
ing units, and a temporary electrical black- 
out, Ed Thompson, the most important man 
in photojournalism today, took the rostrum 
and delivered the keynote address entitled, 
Who's Looking? Who’s Listening? 
Thompson rolled up his sleeves, loosened 
his tie, and proceeded to talk about the 
limitations of space in Life in relation to 
the number of stories that come along each 
week, the inadequacy of television news 
coverage and interpretation, the courage he 
has seen displayed by Life photographers, 
of the “partnership” he believes should ex- 
ist between the editor and the photographer 
in high-caliber photojournalism. He empha- 
sized the need for more dedicated people 
in the field. 

There was an air about the Conference 
that’s hard to nail down. It was a combina- 
tion of an eagerness to learn, part eager- 
ness to teach, and part eagerness to argue. 
If there is anyone who has the feeling that 





















editors and photographers don’t take photo- 
journalism seriously, five minutes at this 
Conference would change his mind. 

The lights went on during Thompson’s 
speech, and by the time the panel (Ruth 
(Adams, Picture Editor, Amerika Illus- 
trated, United States Information Agency; 
Bruce Davidson, photographer, Magnum 
Photos, Inc., L. Fritz Gruber, Managing Di- 
rector, Photokina, Charles T. Haun, picture 
editor, Detroit Free Press. and moderator 
Dr. C. William Horrell, Department of 
Journalism, Southern Illinois University, 
Carbondale) sat down to discuss Fact vs. 
Fiction in Photography the air conditioning 
Was on. 

From the beginning, terms were not de- 
fined, and the discussion leap-frogged il- 
logically. The title. though intriguing, was 
never put in form of concrete thoughts that 
could be argued by these fine journalists. 

If the Conference went off pace in the 
morning, it was brought back into stride by 





Managing editor Ed Thompson of Life (left) and Morris Gordon, ASMP’s Educational 
Director, wait for a question from the floor after gag question on why lights went off. 


Western Electric’s Michae! J. O'Leary delivered 
one of the exciting speeches of the Conference 





continued on page 88 





Photographers who came from all sections of 





the country questioned speakers at intermission 


Gene Smith showed his 


turned out to be most controversial man at session 


Pittsburgh pictures 





Doug Borgstedt, photography editor of Satur- 
day Evening Post, debated question with Sports 
Color Film Editor Ben 


Illustrated’s Schultz 


A question from the floor was raised by Fritz 


University of Miami’s Wilson Hicks 


Gruber, the managing director of Photokina. with Peter Hunter who spoke on Erich Salom 








Contents of a well-filled gadget bag: 1 adapter ring, 2 filter set, 3 lens shade, 4 extension tubes, & medium-telephoto lens, @ wide- 


angle lens, 7 auxiliary viewfinder, 8 flashgun, 9 exposure meter, 10 cable release, 11 camera strap, 12A tripod, 12B unipod. 
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The 12 most popular 


35-mm accessories 


How many of these do you own? 
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By LEENDERT DRUKKER 


Li's the accessories, not just the camera, 
that make 35-mm the versatile system 
it is. A photographer can call upon thou- 
sands and thousands of devices to extend 
the usefulness of his miniature camera. 
Below we have picked the dozen that have 
proved themselves over and over again 
under conditions regularly encountered. 
These are the ones in common use. Here's 
what they are, and what they can do for 
you. 


1 ADAPTER RING 

The adapter ring is like a gateway. Per- 
fectly useless by itself, it opens the door to 
countless special effects. It permits us to 
mount all kinds of helpful accessories onto 
the lens: filters, telephoto, wide-angle, and 
close-up devices, lens shade, electronic- 
flash head, ete. 

At one time, most adapter rings were 
slip-on style, and had an unfortunate habit 
of falling off at inopportune moments. 
These days, most lens mounts come with 
threaded front mounts. so that they will 
take screw-in adapter rings. 

When you stop and consider how many 
types and sizes of lens mounts there are. 
it seems remarkable that there should be 
an adapter ring to fit each one of them. 
Even more of an achievement, however, is 
that the adapter rings convert all these 
35-mm mounts to take a handful of stand- 
ardized sizes of accessories, measured in 
Series values. Thus most 35’s lenses can 
be adapted to take either Series 5, Series 
6, Series 7, or, more rarely, Series 8 at- 
tachments. The Series 6 accessories are big- 
ger than the Series 5 ones, and generally 
more expensive. However. if you have one 
lens accepting Series 5 attachments, and 
another requiring Series 6, it pays to get 
a so-called “step-up ring” to adapt the Se- 
ries 5 lens to take Series 6 aids. That way 
you need only one set of filters, ete., for 
both lenses. The smaller Series 5 attach- 
ments, on the other hand, can not be used 
on the larger diameter Series 6 lens mount. 


2 FILTERS 

Filters permit the photographer to mod- 
ify the exposure effect of the subject on film 
to suit his own purposes. They generally 
look like tinted glass disks, set in a metal 
ring. They are meant to be placed in front 
of the camera lens, and are supplied in a 
choice of mounts for that purpose. One 
kind of mounting permits the camera to be 
slipped onto the camera lens: another kind 
permits it to be screwed in: still another 
requires a retaining ring, described above. 
Since lenses differ in diameter, so do filters, 
so it is best to take the camera—or retain- 
ing ring—along for a custom fitting. 

The type of filter to be used depends on 
the subject, on the film inside the camera, 
and, in the final analysis, on the effect the 
photographer wishes to create. 


Equipment illustrated courtesy 
Grand Central Camera Exchange, Inc. 





The properties of black-and-white and 
color films are so distinctly different that 
they generally require altogether different 
kinds of filters. Popular filters for b&w 
films are light yellow, medium yellow, red, 
orange, or green in color. With a little prac- 
tice, it is easy to judge the effect a certain 
filter will have by bearing in mind that it 
will pass all rays of its own color. while 


stopping—more or less other 





rays of 
colors. Thus a green filter will pass green 
rays, holding back others. In a wood scene, 
leaves, grass, and moss would turn out 
comparatively light in the final print. The 
most popular b&w filter is medium yellow. 
It absorbs blue, permitting clouds to stand 
out against the sky. 

Since filters do hold back some of the 
light, the lens diaphragm will have to be 
opened somewhat wider in most cases: in- 
formation on just how much wider is sup- 
plied with each filter. 

Today’s fast films, on a bright day, may 
require a smaller f-stop and a faster shut- 
ter speed than your 35-mm camera _ pro- 
vides. Yet you may not want to alter the 
picture values with a tinted filter. In that 
case, you can use a neutral density filter, 
which has no color of its own, but merely 
reduces total light transmission by a half 
(2X), a quarter (4X), or even more. Such 
filters can also be used with color films. 

Since the 35 is the favorite camera for 
color, proper use of color filters is a matter 
of primary concern. Each color film, except 
Kodacolor, is meticulously balanced for 
one of three particular lighting conditions: 
either daylight, clear flash, or tungsten. 
Usefulness of each emulsion would be quite 
limited if it weren’t for filters. But pick 
the correct conversion filter and you can 
use indoor film outdoors, or, less desirably. 
daylight film under indoor illumination. 
When using such conversion filters, be sure 
to consult the exposure directions. 

Color-balancing filters permit you to 
make the more delicate tint adjustments. 
They must, necessarily, have either a warm- 
ing (reddening) or cooling (bluing) effect. 
The new decamired filter system takes ad- 
vantage of this by supplying blue and red 
filters in graduated strengths. A complete 
kit consists of three warming and _ three 
cooling filters. You can use one or more 
filters, in combination, to create just the 
effect you need. 

We have not yet touched upon one of the 
most popular color filters of all: the sky- 
light or haze filter. Its main function is to 
remove atmospheric haze—largely invis- 
ible to the eye—that would otherwise veil 
distant details. This type filter does not re- 
quire any increase in exposure. Some pho- 
tographers leave it permanently on the 
lens, as protection. 

Dark horse among filters is the polarizer. 
Few photographers appreciate its full 
value. With color films, it is the only filter 
that can darken a blue sky without upset- 
ting other color values. The polarizer also 
serves to reduce or eliminate glare or re- 





flections from any nonmetallic surface. The 
filter has to be rotated until you get the 
results you want. Most filters are available 
with a polarizing viewer. so that you can 
observe the filter's effect while it is 
mounted on the camera. Owners of single- 
lens reflex cameras are here one step ahead, 
since they don’t require such an accessory 
viewer. They can see just what they are 
doing right through the camera’s finder. 
The gaining popularity of single-lens reflex 
cameras may well provide the boost polar- 
izers required. 

One final hint: Polarizers meant for 
color films can be used with b&w emulsions. 
The reverse does not necessarily hold true, 
since a b&w polarizer may be tinted. 


3 LENS SHADE 

A lens shade can contribute a great deal 
towards carefree shooting. Briefly. it is in- 
tended to stop light rays outside the picture 
area from striking the lens. We are all 
familiar with the “fog” and flare effects 
caused by shooting against the sun or other 
direct light source. Actually, light rays are 
constantly striking towards the lens from 
all directions, degrading image quality, un- 
less stopped. A lens shade will do just that. 
A secondary advantage is that it will also 
help to protect the lens against raindrops, 
tree branches, ete. 

Lens shades can be slipped directly onto 
the lens: more commonly, they are mounted 
by means of an adapter ring. In the latter 
case, they can be used in combination with 
a filter or other lens attachment. 

\ few words of warning: When using a 
wide-angle lens, better make sure that the 
lens shade does not cut into the picture 
area. You can tell by looking through the 
back of the lens with the diaphragm at 
maximum aperture and the shutter open. 
Also, when shopping for a shade. make sure 
that it won’t jut out in front of the finder. 
That can be most annoying. (Of course. 
reflex 


single-lens need not 


about this.) 


users worry 


4 CLOSE-UP AIDS 

There’s a vast world beyond the mini- 
mum focusing distance of the camera lens, 
and more and more photographers are ex- 
ploring it. 
break beyond the confines of the lens. 


Here are the devices used to 


Simplest and cheapest is a positive or 
portrait lens. Such a lens consists of a 
uncoated. 
Mounted in front of the camera’s prime 


single element, coated or 


lens, you can shoot closer to your subject. 
They are available in various strengths; 
most popular are the + 1. + 2. and +3 
ones. If your camera has a 50-mm lens that 
focuses to 314 ft, you can shoot a 14-in.- 
wide field and fill the frame with the aid of 
a + 1] lens: a 914-in.-wide field with a + 2 
lens: and a 67%-in.-wide field with a + 3 
attachment. By combining two such lenses, 

you can shoot still closer. 
These simple lenses do introduce optical 
continued on page 104 
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wtist. was photo- 















Jean Lureat, tap 


rf ed with much of face in shadou 
j j nd forehead. 





Mickey Spillane conveys much of the pe 
hard-bitten vigor of his character Mike ute 
. P ‘ Hammer in Roth’s strong. simple portrait. 
Mosca, an Italian painter. narrowed his 
eyes as he turned to Roth’s camera 
during a break in their conversation. 
By SA 
Rapho-C¢ 
B4u 





tells 


Darius Milhaud, avant-garde composer 
of the Twenties. looms large and in ‘ 
ttable before Roth's searching lens for ; 





Ossip Zadkine, sculptor and teacher, 
seems as rugged and defiant as the piece 
of his own sculpture he leans against. 





Ge 





Raymond Massey looks doubtful as r? 
Charles Laughton makes a point in out- 
of-focus background with Anne Baxter. 


Christine Carrere, delightful French starlet.was photographed over a soda in her producer's home. 




















Man Ray, French artist-photographer, George Antheil, once “bad boy” of Eileen Heckart was shot under stage 
peers through a maze of kitchen music, is composed before bright window, lighting during production of Somebody 
utensils, under strong top light. with white shirt as fill-in reflector. Up There Likes Me, the Graziano story. 


ith 
s . 
Ficus Copenhagen to the Congo, over a 
period of many years, I have heard and 
read, “There is no single camera that can 


do all jobs.” If this is so, then it is surely 
also true that there is no photographer who 


By SANFORD H. ROTH can do all jobs. Let us say there is truth 
Rapho-Guillumette Pictures in both statements—enough to bring about 


a marriage between myself and a camera 
that fits my needs. From the beginning | 
found that tripods and fixed shooting posi- 
tions were unthinkable. because what | 
wanted to put on film had movement and 


{ world-ranging photojournalist 


tells why 35-mm is ideal hteiia Maia Te ie otron 
d ’ . Ss Ss Oo £& 
sidelighting. gazes directly 


for his pictures of people into Roth’s lens with 


half face in blackness. 


Liz Taylor, in bullfighter’s 
jacket against a misty 













Georges Braque, dean of living French painters, stands 
ms-akimbo, surrounded by his work and tools. Figure and 






landscape. was shot in 
midst of a conversation. 
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se are strong enough to dominate distracting background. 





Lord 








so * bh mz 





Jean Cocteau, in direct rapport with 
Roth, was photographed under strong 
ngle source of light directly overhead, 


Lord Dunsany, Irish poet-playwright, 
t with side tou indow. for a kind of 
illumination Roth often uses. 


flexibility. | felt I needed to participate, 
not only observe and press a release but- 
ton. I felt there was an enormous difference 
between documenting and commenting, and 
the 35-mm camera became a normal, nat- 
ural appendage of my mind's eye. 

To devote any considerable amount of 
time to the mechanics of the camera was a 
major irritation: changing lenses, frequent 
film loading, etc. I felt it would make me 
lose the excitement of prying and probing 
and contact with my subject—and also that 
the subject might begin to lose interest 


type could I shift so rapidly from one 
focal length to another. or have so many 
frames of film available. Cameras and 
lenses moved into working position just as 
I and my subject moved into position. What 
could be better than the “human tripod” 
for handling several cameras simultane- 
ously, changing position rapidly and effec- 
tively? Synchronizing the camera’s me- 
chanical functions with the subject’s ex- 
pression and body position. while at the 


and take a “let’s-get-it-over” attitude. | 
couldn't risk this; I'd sooner forget the 
whole thing and open a laundromat in 
Brooklyn! The 35-mm cameras eliminated 
most of these problems. I could load three 
or four cameras in advance, each with a 
lens of different focal length from 21 to 
105 mm, and with two around my neck and 
the others nearby I was ready to go. 
Through this “marriage” with 35-mm, 
I came to know it well, shifting from one 
camera to another as my needs developed 
and my projects proceeded. With no other 


same time watching lighting and composi- 
tion, leaves little time for anything else. 
This has to be true for me, since the first 
concern is my relationship with my subject. 
I have never used so much as a reflector, 
let alone supplementary lighting. 

I use film speeds and developers to fit 
my needs. Manufacturers and _ scientists 
have provided the photographer with an 
amazing variety of goods, and thus has put 
the responsibility of choice smack in the 











ho eek ee  . <e 


lap of the photographer This is espe ially 
true of 35-mm equipment. My marriage to 
$5-mm has been a happy and productive 
one. confirmed time and time again. 

My cameras are a Nikon with Nikkor 


35-. 50-. 85-, and 105-mm lenses, and a Con- 


tax with a 2l-mm. Film is either Plus-X or 
» 
), 


Ilford HP 


always developed in D-76 by 
Inspection 

Day or night, light can be sly and elu- 
sive. but if it’s there its meant to be used. 
As I look at a subject, I am respectful of 
light’s incredible force. Head and body 
elevations and movement are constantly 
changing the effect of the light-fall. This 
is another challenge for the photographer, 
because he needs to seize the relationship 


between subject and light-fall, to cajole 


and suggest through his own movements. 
to bend his subject closer to his needs. 

The subject is very real, a lifetime of 
experience and drama right in front of the 
camera, We need to match the subject's life 
experience with our own; when we can do 
this strongly enough we have penetrated 
the facade. We are able to give to the 
subject, and not only to take. In the end, 
we must make our comment only with light 
and shadow, so the way we use them be- 
comes critical. 

I find myself aware of the implied 
strength in weakness of a subject, as well 
as the implied weakness in strength. A 
force of one kind or another has clearly 
marked every person ever to face my 

continued on page 90 


Scearpitta, /talian painter. poses with a 
smile before one of his canvases, 
holding his pet cat, Menasha Skulnik. 


Anna Magnani is caught. again in side- 
lighting. in an interesting pose amid 
congenial props: column and fruit bowl. 


Rocky Graziano seems to be thinking 
of someone “up there” who likes him in 
Roth’s thoughtful. well-modeled portrait. 
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Why use flash with 35-mm? 


Which should you choose— 
speedlight or bulbs? 


What shutter is best for flash? 


Which bulbs work best 
with your shutter? 


The facts about 


35-mm 


By GEORGE D. MARGOLIN 


By using speedlights in this studio shot, pho- 
tographer Gerry Low stopped dancer’s action. 


I... are the days of ultra-fast films. 
super-speed lenses, and dynamite develop- 
ers to make fast films even faster. Flash, it 
might seem, is a useless technique for those 
users of modern 35-mm equipment who 
want to shoot by whatever light exists. How- 
ever, flash—both electronic and conven- 
tional—has kept pace with the times, and 
today is more versatile, more convenient. 
and more useful than ever in its history. I! 
should not be overlooked by 35-mm photog: 
raphers both as a prime light source and as 
a supplement to available light. Here are 
some of the facts you should know about 
modern flash techniques, facts that will 
help you extend the scope and improve the 
quality of your photography. 


Photograph by Gerry Low 





Electronic flash in the form of a ring-light surrounding lens gave 
soft even lighting for close-up and good rendition of detail and texture. 


3 


3 


Flash fill outdoors 


reduced cont 


Since light is the number one prerequi- 
site of photography, “let there be light”— 
iny kind, any form, so long as it is light. 

it does not exist, create it. If it is too low, 
supplement it. If it is wrong, change it. 
Only if there is no need for adding, chang- 

, or creating, then do the best with it 

i can. 

here are many ways to add and control 

it. Outdoors, reflectors are effective. In 

studio floodlights can be used. But for 
tability and ease of use. flash is the most 
ctical light source for the 35-mm_ pho- 


ipher. It is the one means of supplying 
rge amount of controllable. photograph- 
vy effective light at the very instant and 
ie exact place it is needed. 


Bounce flash boosted existing light enough to allow foreground-to- 
background sharpne 


and still retained feeling of natural | ghtir 


All photographs on this page by Maynard Frank Wolfe 


7 subject and background and pr 


USES OF FLASH 


Here are some of the uses of flash which 
make it an important photographic tool for 
the miniature photographer. They add up 
to insurance. They help insure that you get 
the pictures you want no matter what light 
exists (or doesn’t): 

When there is no light or when the light 
is too low to expose slow black-and-white 
or color films 

To stop action faster than the available 
light, lens. film. or developer will allow, or 
the need for high quality will permit 

To control the quality, color, direction, 
or intensity of the existing light 

For greater depth of field 


ghts to brighten up girl’s eye 


For picture quality through use of slower 


and finer grain films and/or optimum 
/-stops 
To control contrast, particularly when 


shooting in strong sunlight (flash fill). 


TYPES OF FLASH 


Which of the two types of flash, elec- 
tronic and expendable, is the better for 
miniature users? Luckily for the manufac- 
turers of both, each excels in certain areas. 
The himself and the 
choice should be made on the basis of need: 
volume of work. kind of shooting normally 
encountered. amount of light needed, cost 
per shot, portability, and cost, both initially 


user must choose. 
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and for upkeep. In this section. the ad- 
vantages and disadvantages of both will be 
discussed to help you select the equipment 
best suited to your needs. 


ELECTRONIC FLASH 
The flash 


(speedlight) are the following: 


advantages of electronic 

Low cost per shot. Costs vary with the 
power source and usage. running from 1/10 
of a cent per shot for ac to about 3 cents 
for more powerful high-voltage dry battery 
units. This point could be of particular 
importance to the miniature user since he 
carries large film loads and is prone to 
shoot more heavily than large camera users. 
The cost per shot with electronic flash is no 
film used. 
Large number of flashes available. Again 


more than the cost of the raw 


because of large film loads. speedlight with 
its great capacity permits the easy shooting 
issociated with miniature work. A small D 
cell unit will give from 60-200 flashes per 
battery load: medium power wet cell or 
nickel cadmium units should deliver 80 or 
more before needing recharging: high- 
voltage dry cell units will usually deliver 
500-1000 flashes 
haustion. and ac-powered units will supply 


nearly unlimited flashes. 


rapid fire before ex- 


Vo bulbs to carry nor hot bulbs to dis- 


pose of. ' 

{ction-stopping power inherent in speed- 
light’s (hence the name) 1/500 to 1/2000 
sec flash duration. 

Easy due to 
speed of flash. The light fires instantly when 
the shutter contacts touch at the moment 
of greatest shutter opening, assuring perfect 
synchronization. 

Daylight color quality of speedlight (ap- 
proximately 6000 K) allows nearly perfect 
color rendering with daylight-balanced 
color films, and is well adapted to synchro- 
sun shooting with leaf-type shutters. 

Although speedlight may seem like a 
doer of all things, it has its failings. The 
high initial investment and the high cost of 
repair could make it impractical for the 
small flash user (under 50-100 per month), 
although recent small ac and battery units 
ire selling for well under $50, making this 
less of a disadvantage than before. 


camera synchronization 


“Ghosts” are a frequent problem with 
focal-plane 35-mm cameras and electronic 
flash. Because the flash of a speedlight is of 
such short duration, it must be made to 
synchronize with focal-plane shutters at 
those speeds where the curtains are widest 
apart and the totally 
Since this occurs even in the 


film is uncovered. 
newest of 
cameras at speeds below 1/60 sec (and fre- 
quently below 1/30 sec) there is sufficient 
time for the existing light, if at all strong, 
ind if the film is at all sensitive. to make 
its own impression on the film. The second- 
ary exposure resulting from the relatively 
slow speed is frequently not in register with 
the crisp image afforded by the short-dura- 
tion high-intensity flash. 

The 
ivoided is either by shooting where there 
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only way these “ghosts” can be 


is little existing light (precluding use for 
synchro-sun shooting with all but the slow- 
est films), or by keeping the aperture at 
least two stops below that needed to make 
an adequate exposure with existing light 
alone. 

Another disadvantage in speedlight use 
is one of weight and bulk where only a few 
pictures are to be taken, since the same 
amount of equipment must be carried at all 
times. 

One last problem is that there are as yet 
no industry or ASA standards of quality or 
for the testing of electronic-flash equip- 
ment. While most manufacturers are honest 
and correctly state the specifications and 
guide numbers of their equipment, some 
few others do not, presenting pitfalls for 
unwary buyers. 


FLASHBULBS 

The advantages of expendable flash for 
miniature users are the following: 

Low initial investment. Now that almost 
all new shutters have synchronization built 
in, flash units need be no more than a bulb 
socket, battery, reflector. and connecting 
cord, costing as little as $3 complete. More 
involved units (BC) with higher voltage 
batteries and a capacitor that stores up 
energy for more certain firing of the flash- 
bulb are more expensive, but are still com- 
paratively low in cost. 

Universal availability of commonly used 
flashbulbs. These can be found in nearly 
every drugstore and most supermarkets. 

High degree of dependability, particu- 
larly now that BC circuits are in common 
use. 

Great choice of light output, ranging 
from 4000 lumen seconds for the peanut- 
size AG-1l’s to 100,000 lumen seconds for 
the professionally used number 3 or 50 
bulbs. A standard 100-watt light bulb pro- 
duces approximately 2,000 lumens per sec- 
ond. This means that with a No. 3 or 50, 
one flash would equal nearly a minute's 
time exposure with a 100-watt light bulb. 

Increasing portability. Units and bulbs 
are becoming more and more compact each 
year. The recent introduction of the peanut 
size AG-1 bulb (a case of 144 occupies only 
3x3x6 inches) and flashguns for it no larger 
than a subminiature camera eliminates al- 
most entirely the inconvenience of carrying 
flash at all times. For those who are in the 
habit of carrying a 35 with them we suggest 
inserting one of the small guns into the ac- 
cessory shoe, adding almost nothing to the 
bulk of even the smaller miniatures and 
providing an assured emergency light 
source, 

Expendable flash is. of course. no more 
a perfect light source than speedlight, but 
for other These include the 
fragility of glass, despite strengthening 
coatings of lacquer, the fact that once used 
the hot bulbs must be removed, disposed of, 
and replaced with fresh ones, and because 
each bulb costs anywhere from 9 cents for 
the smallest to many times that for the 
largest. The need of supplying enough 


reasons. 


bulbs to cover the large 35-mm film loads 
is a problem except with the smallest bulls, 
While a supply of 36 AG-Is is smaller thin 
a camera, enough larger bulbs to expose a 
whole roll of film will take up many times 
the space of the camera itself, 


SHUTTERS FOR 
FLASH 


With almost no exceptions, the shutters 
found on 35-mm cameras are either leaf. 
type or focal-plane, the leaf-type generally 
speaking on the lower-and medium-priced 
cameras, and the focal-plane on some 
medium and all upper echelon cameras. 

Leaf-type shutters include both be. 
tween-the-lens and behind-the-lens shutters. 
They take approximately 3 to 4 thou- 
sandths of a second (milliseconds) to open 
fully, will remain open long enough to af- 
fect their marked speed (about 8 millisec- 
onds for 1/100 sec), and close in about the 
same 3 to 4 ms, seldom performing with 
better than 90 percent efficiency due to time 
needed for opening and closing. 


LEAF-TYPE SHUTTER— 
1/100 SECOND 





0 5 10 15 
TIME IN MILLISECONDS 


The leaf shutter user is nearly always 
given a choice of synchronization settings, 
“X” for electronic flash and slow speeds, 
sometimes “F” for fast-peaking SM or SF 
bulbs, and “M” for flashbulbs that come up 
to their full brilliance in 20 ms (1/50 sec). 
The purpose of the synchronization built 
into these shutters is, of course, to allow 
the greatest amount of the flash’s short- 
duration light to reach the film at any 
given shutter speed. 

X. If the camera is set at any shutter 
speed (we will use 1/100 sec as an ex- 
ample), and an electrenic flash is to be 
used, the selector is set at X. This means 
that the instant when the shutter has fully 
opened, the contact firing the flash unit is 
closed. 


X SYNCH—1/100 SECOND 


0 2 10 15 
TIME IN MILLISECONDS 


As you can see, the flash is nearly in- 
stantaneous, taking less than 1 ms to come 
to its full power, and ending well before 
the shutter begins to close. 

continued on page 46 
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QUICK 


Time is important in quick processing 
method described below. Use reliable dark- 
room timer for developing and printing. 





PROCESSING 


In a hurry for results? 


Follow these tips on fast 


developing and printing 


from 35-mm news photographers 


By MILTON FREIER 
Director, Leica Press Technical Service 


oaked in alcohol and flaming like a 


part in the development of new dry-to-dry 


Quickly wash film in water before placing 
in rapid-action hypo. Fix until clear, wash 
in fresh water until most hypo is removed. 





There once was a time when fine-grain une 
torch, the “hot” spot-news photograph is techniques in conjunction with the current developers required 15 minutes to a half fini: 
held gingerly in the fingers of a bicycle- trend from cameras using cut film to those hour to produce fine photographic results. ten 
riding messenger, pedalling for all he’s utilizing roll film. And while these fast These developers are still with us and still the 
worth through Fleet St—newspaper row in “gimmicks” can be practiced by any pho- do a good job. But for the impatient vel 
London, England. In less than a minute the — tographer—amateur or professional—it is amateur who can only devote an occasional her 
flame is out and the print is dry. And if he — only fair to warn you not to try fast dry- evening to his hobby, there is the popular fort 
delivers that picture to the newspaper — to-dry processing on important pictures; not press photographer's standby, Eastman l 
thead of competing news-picture services, until you have had some practice and feel Kodak D-76 developer, which enables you sho 
that is the one the editor will buy and pub- pretty sure of your fast-photo technique. to soup negatives in anywhere from six to rati 
lish. Of course, the world is not awaiting ten minutes. clai 

Now I don’t suggest this quick-drying breathlessly your pictures of junior’s first If this is too long, there is a most un- Wit 
method for the amateur photographer. Be- _ birthday or your vacation cruise. But aside usual fine-grain developer—Ethol UFG— find 
sides, it isn’t done in London anymore. But from normal experimental tendencies; if which produces surprisingly good negatives tha’ 
this does graphically illustrate how— — you have the misfortune to suffer from (a) in four-and-one-half minutes (normal de 2 
horn of necessity—the newspaper business acute claustrophobia when penned up ina veloping time at 70 degrees F). tj 
spawned interesting methods of speeding dimly lit darkroom too long or (b) not Still not fast enough? How about a one ig 
the photographic process to produce a dry, having found a successful way to watch minute developer? as 
finished print—with quality—to meet the _ television while working in the darkroom, A typical metropolitan daily newspaper m 
exacting standards of newspaper reproduc-. possibly you might find added interest in serving a sports-conscious community is ec 
tion. these unorthodox yet tried-and-proved the Minneapolis Star and Tribune. Comes Cor 

\ product of the newspaper business my- newspaper methods of producing prints the week-end football season, it is not un- ul 
self, I feel fortunate to be still playing a (for reproduction) in a minimum of time. common for those intrepid Star and Trib- ra 
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Constant temperature of 70 F for all 
solutions and wash water minimizes grain 
and prevents alteration of negative density. 


Sponge film as dry as possible. Instant 
film dryer works in about two minutes, but 
film can be printed wet if caution is taken. 


une lensmen to produce and show a 
finished print to the sports editor within 
ten minutes from the time they walk into 
the darkroom. They use a one-minute de- 
veloper for their 35-mm_ negatives, and 
here are the ingredients of their successful 
formula. 

l. Proper exposure: Basically you 
should double the film manufacturer's ASA 
rating. For example, if the manufacturer 
claims ASA 80, rate the film at 160 or 200. 
With experimentation, chances are you will 
find you can rate many films even higher 
than double their ratings. 

2. Darkroom in readiness with chemicals 
it 70 degrees F: You'll look silly develop- 

ig your negatives for one minute and then 

isting time looking for the hypo! By the 
me you find it, the negatives will have 

‘come rich black...and_ unprintable. 
(onstant temperatures of developer, wash 

iter, and hypo solutions will minimize 

iin. Any deviation from 70-degree solu- 


One-minute developing is possible with 
the use of stock solution (undiluted) Dektol, 
a paper developer. It is discarded after use. 


Wet negative is carefully placed in nega- 
tive carrier, then carefully placed in en- 
larger. In printing, excess heat can ruin film. 


tion temperature will alter negative 
density. 

3. The developing solution: Surprise!!! 
Use straight stock paper developer—un- 
diluted. Eastman Kodak’s D-72 or their im- 
proved paper developer. Dektol, produce 
fine results. I have also used Hunt 7 and 
Plymouth Products paper developer, LPD. 
Do not dilute the developer. Use the stock 
solution and use it only once for each roll 
or sheet(s) of film. 

41. Agitate film constantly during de- 
velopment: To prevent streaking, it is im- 
portant for the film to be in contact with 
fresh developer throughout the entire one- 
minute development time. Agitation saves 
the day: so agitate, brother, agitate! 

5. Fixing the negatives: To gain time, 
the negatives should be rinsed quickly in 
wash water, then fixed in rapid-acting hypo 
until the film clears. (Again a reminder to 
have liquids at 70 degrees, same as the 


developer.) A fast wash to eliminate a 





Constant agitation required during one- 
minute developing keeps film in contact with 
fresh developer, prevents streaks on film. 


Fast printing is possible with use of stock 
developer and Kodak Rapid-Resisto paper 
which does not absorb water, and blots dry. 


major portion of the hypo will do until 
after you have made the prints. Then re- 
turn the negatives for the full fixing time 
and wash as normal. 

Grain? It’s surprisingly fine—provided 
you don’t overexpose or overdevelop. Be- 
lieve me, the negative quality is fantastic. 
provided you are reasonably accurate in ex- 
posure and development. Try this test and 
see for yourself. 

Shoot a roll of Improved Kodak Plus-X 
film rated at an exposure index (E.I.) of 
250. Place the film in a tank or tray of 
undiluted paper developer. Je sure this 
developer is 70 degrees F and that you 
agitate the film every moment during the 
one-minute development period. 

To eliminate the possibility of overde- 
velopment, I suggest taking the film out 
of the developer and draining for about ten 
seconds before the one-minute developing 
time has expired. In this way you will be 


continued on page 101 
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of close-ups. Flowers in summer gardens 
are attractive subjects in color. In black- 
and-white, leaves give you a chance to do 
1 lovely oriental pictorial arrangement. 
Textures of the bark of a tree, a growth 
on the ground, a stone, or a leaf itself may 
also attract your fancy. If you are scientif- 
ically inclined, the inner structure of 
flowers or insects may draw your attention. 
In each case, beauty and inherent charac- 


teristics of subjects radiate much more 


strongly in close-up and 


when background is included, it is thrown 


photography. 


Using close-up lens on 


lamps. With the camera on a tripod, he focused from about 10 in. dis- 


/ 


tance and made an exposure of 1/50 second at {/6.3 on 


AA 
4 


{sahi Pentax with 58-mm Biotar {/2 lens, 
Satow shot this graceful flower arrangement in a studio with two flood- 


so far out of focus that the diffusion of 
tones and the distortion of shapes add 
more fascination to your final print. 

Even inside the house—in the kitchen, 
bathroom, living room, everywhere—there 
are many subjects. Once a textured Mexi- 
can drinking glass gave me a picture of 
fantasy. Or take a bottle of colored sham- 
poo. Shake it up, place a floodlight on the 
other side, and set up your rangefinder 
camera with the bellows extended all the 
way out. A cell-like formation of bubbles 
reflects not only the color of the shampoo 


{dox KB-17. 


but also all other kinds of colors. On a 
rainy day, you can focus on a raindrop on 
your window. 

In the city, walls of buildings and 
houses may provide you with all types of 
abstract, concrete, serious, and humorous 
picture ideas. The pavement is another 
place to watch for them. 

My pictures on these pages are but a few 
examples of close-ups based on_ these 
ideas. Pictures using the eyes as a motif 
are al times glamorous, other times surreal- 
istic. The picture of my hand with a ring 


With three extension rings and same camera and lens, he moved 
in on foreground flower to shoot delicate petals. By placing Nos. 1, 2 


+ > 


and 3 extension rings behind his lens. he was able to focus from a few 
inches away. Exposure was hand-held, 1/50 at {/4 on Adox KB-17, 
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Turning to a long lens, Satow used a 400-mm 
£/4.5 with his Asahi Pentax on a tripod for this shim- 
mering study of a bush in a garden which had to be shot 
from a distance. Exposure was 1/25 at £/5 on Plus-X film. 


is expressionistically grotesque. That of a 
wire curled around another wire borders on 
a form of modern sculpture. And finally the 
portrait of a Puerto Rican boy is a reflec- 
tion of happy mood tinged with pathos. 

Now what equipment is necessary to 
make these pictures? There is much close- 
up equipment available for all types of 
cameras. It is difficult to list all of it. so 
here are some of the more common lens- 
camera combinations. 

For close-up work. a_through-the-lens 
focusing system is the best for two reasons: 
one, it is parallax-free (essential for ex- 
treme close-ups), and two, you know pre- 
cisely what is happening to your picture 
(what the in- and out-of-focus areas are). 
If you have a single-lens reflex camera, 
there is very little problem. For the range- 
finder-type camera. a mirror reflex housing 
and bellows may be necessary. 

If you are now looking for a lens for a 
single-lens reflex (hereafter, SLR) camera 
with close-up photography in mind. one 
excellent choice is Alpa’s automatic 50-mm 
Macro-Switar {/1.8. This fast lens focuses 
from infinity to 7 inches without any sup- 
plementary attachment. There is also a 
40-mm Makro-Kilar {/2.8 which is made in 
the same manner and focuses even closer: 2 
inches. If you are particularly interested in 








Telyt 


doing close-ups, these lenses are hard to 
beat. 

Now, if you already have an SLR fitted 
with a normal lens of either 55- or 58-mm 
length, you do not have to worry too much 
about spending money on equipment. For 
one thing, most of them focus to 18 inches 
or so (as against about 3 feet with the 
rangefinder camera), and you can make 
many close-ups at this distance. However. 
you can come even closer to your subjects 
by employing extension rings. There are 
extension rings available in a variety of 
lengths, and you can use them individually 
or in combinations. according to how close 
you want to get to your subject. 

This is by far the most inexpensive 
close-up attachment and the simplest. And 
with them, you can still hand-hold your 
camera—which cannot be done with the 
bellows and attached mirror housing. 
These extension rings can be used for 
lenses of all focal lengths. so that if you 
use them on the 135-mm or another long- 
focal-length lens, you can do close-up 
portraiture without taking the risk of dis- 
torting your subject unpleasantly (which 
occurs when you do a portrait straight on 
with a normal lens). 

I used three extension rings with Leitz’s 
100-mm Telyt lens (which focuses only to 


Moving in for small detail of the bush. he used his 


three extension rings with same lens-camera combination. 








Wire on bush resembles a graceful modern sculpture in 
this close-up. Exposure was 1/25 at £/5 on Plus-X film. 




























Shallow depth of field of 400-mm Telyt lens used with Asahi 


Pe ntax isolate d these le aves to make ( om position of fragile beauty. 


Focusing on eye of subject. Satow made this profile close-up 


with 58-mm Biotar lens and only one extension ring on Ilford HP3. 


25 feet) to do the close-up of a wire and 
bamboo leaves. What is the advantage of 
using such a long lens to do a close-up? 
Simply this: if you cannot come close 
enough to your subject (such as when 
shooting theatrical or musical perform- 
ances from below stage, or any subjects 
that are held away from you by some ob- 
stacles), it provides a good solution. On 
the other hand, even if you can come close, 
you can utilize the particular viewpoint of 
an extremely long lens to achieve an un- 
usual effect. 

A bellows is a good accessory if you 
have a rangefinder camera. Using a mirror 
reflex housing with the bellows permits 
you to see through the lens. The lens nor- 
mally used is a 135-mm—without focusing 
mount—but available for 
many other lenses. It is naturally more ex- 
pensive and bulky, but it is still one of 
the most dependable systems. Moreover, 
it permits you to focus from infinity down 
to a 1:1 subject-image ratio. 


adapters are 


Several near-focusing devices are avail- 
able for rangefinder cameras. E. Leitz 
makes a dual-range 50-mm Summicron, 
which incorporates within the lens a close- 

continued on page 102 


Special equipment for shooting close-ups 


1. 


2. 


Extension Rings (for SLR cameras)—sold in sets of 
three to five rings—both screw-in and bayonet types 
—from $7 to $13 

Close-up lenses (for SLR)—generally sold in sets of 
two or three—cost varies with lens diameter, de- 
gree of magnification—from $1.59 to $5.25 
Bellows and reflex housing (for rgfdr. camera)—from 
$74 to $188 

Bellows (for SLR)—from $15 to $60 
Near-focusing devices (for rgfdr. cameras)—from 
$12 to $40 


com 


™» °«e 


ae | 


Y. Ernest Satow is a New York free-lancer 


who excels in the medium of close-ups. 


Startling close-up of ring on his hand was made with Leica M-3, 
135-mm Hektor lens, Visoflex and bellows, tripod. Two floods were used. 

















7h 35-mm is great but so is the 4x5. 


Cameras are only tools. 

There is no doubt in anyone’s mind that 
the 35-mm camera is the mainstay of pic- 
ture journalism in 1959. It is the only piece 
that 


the photographer melt into the background 


of camera equipment made will let 
so that the subject will forget he is around. 
| am a professional photographer: I make 
my living taking pictures for Life maga- 
zine. | own six 35-mm cameras: one Nikon 
SP with the motor and 50-mm /[/1.1 lens: 
two Contax 2A’s with all the lenses: 21-mm. 


28-mm, 


35-mm, 50-mm, 85-mm,. 135-mm:;: 


- 
Contax D with a_ 58- 
300-mm, 100-mm 


pre-war Contaxes 


one mm, 150-mm. 


and lens: also two old 


model with 35-mm 


lenses. (These old boxes are worth their 
weight in gold on fast news events. They 
ire the only 35-mm cameras that can be 
electronic-flash synchronized for 1/100 see- 
ond. This speed eliminates the ghost image 
made by the TV and newsreel lights.) Be- 
sides these cameras | have a complete 
outfit of 4x5 equipment. Only one half of 
my assignments can be fully exploited pic- 
turewise by the 35-mm camera alone. Many 
120. 
cameras all used in conjunction with one 


assignments need 35-mm. ind AND 
another. 

Today as never before. picture journal- 
ism is growing up. and now needs photog- 
raphers who can think out a story, decide 
what pictures will best tell his story. decide 
which camera equipment is necessary to put 
on film that which his imagination says 
and then he 


must have the technical ability to put that 


makes the editorial points, 


imagined image on film. The camera is only 
the tool with which he works, it is only the 
physical method that places what he sees 
and imagines on film. It is his wavy of writ- 
ing words. It is the lasting image. 
Thank God for the 
half the 
with my 


1x5. I use it about 
time on stories in conjunction 
My 4x5 outfit 
includes a 5x7 Deardorff camera with a 


back, 


lenses, 


35-mm_ cameras. 


1x5 two Speed Graphics with all 
100-mm 

]2-in., 
all the lenses are on the 
lens boards so that they are inter- 
changeable on all three cameras. All the 
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65-mm, 80-mm, 90-mm, 
wide-angles, plus 514-in.. 814-in. 
and 16-in. lenses: 


same 


By RALPH MORSE 


{ Life magazine staffer tells 






both electronic- and 


tional-flash synchronized. 


lenses are conven- 

Let me illustrate an assignment on which 
I have to use my combination of 4x5 and 
35-mm. This is a news event. It will be 
covered by all the press. It is a US. Air 
Force moon probe from Cape Canaveral, 
Fla. The assignment is to cover the launch- 


ing, cover the press conference afterwards. 


1 4x5 is used in recording launching of a mis- 


sile at Cape Canaveral, Fla. Morse pressed re- 
lease on self-cocking shutter every half second. 


plus anything else 
cessful, a possible 


that happens (if suc- 
party by the launch 
crew) and make it all look different from 
the last moon-probe assignment. The first 
problem 1 is the launch shot. We have 
seen many of these. I worked this out by 
taking a 65-mm Schneider wide-angle lens 
and having the shutter rebuilt so that it 
was self-cocking. Then I opened the shut- 
ter on a 4x5 Graphic and pressed the cable 
release once every half-second. This gave 
me the dotted-line image of the missile 
taking off. I also strobed-in a trailer truck 
in the foreground for composition. (This 
truck is not just standing there for pretty 
composition, it has an antenna on the roof 
that is an integral part of the radio sys- 
tem.) The picture tells its full story, it has 
composition, and it is a new picture. It 


-MM IS ON 


how he teams 35-mm with his 


4x5 cam- 


could only have been made with a 4x5 
camera. It is a multiple exposure on one 
negative—nothing but a 4x5 could produce 
the desired results. It just couldn’t be done 
with a 35-mm—but this is not all. Let me 
continue with the rest of the assignment. 
After the launching, there was a press con- 
ference at Patrick Air Force Base: all the 
press was covering, the reporters were ask- 





2 35-mm caught moment when all three of the 
key men in the missile project looked sad at 
the same time after launching test had failed. 


ing questions. Something had gone wrong 
with the missile: the shoot was unsuccess- 
ful. At the front of the auditorium answer- 
ing questions about the failure were Gen- 
eral Yates of the Atlantic Missile Range, 
General Schriever of the Air Force Ballistic 
Missile Division, and Roy W. Johnson—al! 
of them looked sad. This 2 was a perfect 
35-mm situation. In fact. no camera could 
do the job as well as a 35-mm camera. It 
was made with natural light, extremely 
fast. In fact, in only one negative did all 
three look sad at the same time. So you see, 
it took both the 4x5 and the 35-mm cam- 
eras to tell the complete story of this as- 
signment. 

Another assignment 3, the Museum of 
Modern Art fire, was a natural 35-mm story. 
Only the 35-mm could tell what was hap- 
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Photographs courtesy Life Time, Inc. 


HALF THE STORY 


eras in doing assignments for the world’s largest picture magazine 


pening and could technically put on film 
what was happening. It was bad light, 
smoke-filled room. fast picture-taking, and 
sneaking into the building when the fire- 
men weren't looking. All these problems 
add up to a 35-mm situation only. 
Assignment: photograph a new Italian 
couch 4 show that the back pivots to differ- 
ent positions without the base moving. A 


35-mm is a natural when Morse has to cover 
fast-moving news assignment. This is his 
rize-winning picture of art museum fire. 
double exposure was needed to show the 
back in its different positions—impractical 
0 do with a 35-mm. A 4x5 camera once 
again was the logical choice. 

Now let’s look into what is generally 
considered the picture story, a personality 


tory of one person, a normal 35-mm setup 
-the Ernie Kovacs story. Yet to do the 
ory completely and make all the points 
ecessary I had to use a 4x5 Deardorff 
‘lus the 35-mm. For an informal picture 
{ Kovacs and his wife in bed, each watch- 
¢ his own TV set the 35-mm was fast, 
itural light. and the correct way to shoot 
e picture. On the other hand while trying 
» do the personality story I had to show 
ww Kovacs pulled off a gag on TV. This 
eant pulling together the TV studio set in 
e background and the viewing screen on 


the back of the TV camera into one picture 
and holding both parts sharp. Only a cam- 
era with a swing back can do this, by tilting 
the lens forward both planes came into 
focus. 

Recently I was assigned to cover the new 
Broadway play. Marriage Go Round. After 
the evening performance was over, | went 
backstage with the notes I had made during 


4 4x5 is 
multiple-exposure shots in the studio. Here he 
had to how the 


chosen by Morse for complicated 


show chair-back pivoted. 
the performance of the action | found most 
interesting. Charles Bover. Claudette Col- 
bert. and Julie Newmar then went through 
the scenes that we wanted 9 in telling the 
story of the play. I shot all this with 35-mm 
cameras, working under the stage lights. 

Then. I had to make a lead picture 8, 
one that was off beat in the way it was made 
and in the way it pinpointed the conflict 
between the main characters. Here’s what 
I decided on—triple exposure. First. | 
would make an exposure for each of the 
key figures (Boyer and Colbert) standing 
on opposite sides of the stage. Second. an 
exposure for Colbert discovering Boyer 
kissing Julie Newmar. Third, I would ex- 
pose for the blur of the moving stage. For 
this kind of picture there was only one cam- 
era as far as I’m concerned, the 4x5. 


Let me continue with examples. I was 
given a news assignment in Washington, 
D.C., to cover the National Aeronautics and 
Space Administration announcement of the 
seven men first to be put into space by the 
U.S. This is a 35-mm assignment. During 
the big press conference 5 one reporter 
asked the question, “How many of you 
men expect to come back alive?” All raised 


their hands at the same time. This was the 
only picture moment of the whole after- 
noon, It was a one-and-only one-exposure 
picture—a 35-mm lens on a 35-mm camera 
—no focusing, just lift up the camera and 
shoot. It came out fine. | have not seen the 
picture anywhere else but in Life. The per- 
fect camera here was the 35-mm. 

Studio assignment: show in the shape of 
a car 7 all the auto accessories that can be 
purchased over the price of the car alone. 
\gain only a large camera would make 
this picture. It took two days to hang the 
parts from the ceiling in the car shape. It 
was made in the studio so the camera size 
hecame unimportant except to physically 
take the negative. 

News event: Billy Graham 6 at Madison 
Square Garden—the 4x5 Graphic with the 
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16-inch telephoto hand-held for mobility— 
the long lens was necessary to pull together 
the elements—the people and Graham. The 
large negative gave detail in the faces of 
the audience that is impossible to render 
with a 35-mm. 

Right now I would like to tell you a 
little about my equipment. As you know all 
photographers use different cameras, differ- 
ent lenses, different types of lighting equip- 
ment. People continually ask on stories, 
“Why do you use this camera instead of 























that?” It’s only personal preference. 1 use 
the 35-mm wide-angle lens as my normal 
lens (most books call the 50-mm lens the 
normal). To me the 35-mm is the most 
widely used lens on any 35-mm camera. It’s 
the only lens that lets you do news work 
without focusing when in a hurry. It lets 
you get everything in without pushing back 
and it’s as fast as any of the 50-mm lenses 
(excepting the //1.1 which is new and too 
large for normal use). As a supplementary 


entire © 





5 35-mm made this shot although Morse anticipated shooting it with a 4x5 camera, Astronauts lens to the 35-mm wide-angle I keep on my B 
were asked during press conference on how many thought they would come back alive. second camera an 85-mm (short telephoto). : 
This combination gives me the advantage q 
of moving in close without moving my body ; 
and also getting the complete scene in from [FF 
the same spot. I also have adapted my 4x5 ‘ 


Graphics to my personal use. I cut the top 
off the camera and had a metal plate put & 
on. In the metal plate are two grooves so & 
that the wire viewfinder can be used with 
a wide-angle lens while covering news. | 
had a footage scale mounted on the side of 
the camera for a wide-angle lens. I have 
supplementary finders that slip over the 
wire finder for my 12- and 16-inch telephoto 
lenses. This enables me to use the large 





cameras as hand cameras on sports and ff 
news events. These are just tricks to make 
my tools easier to use. 





I love the 35-mm camera. It is a great 
tool, but so is the 1x5.—_ 














6 4x5 negative produces detail when neces 7 4x5 camera with its tilts and swings is used 
ry. Billy Graham spoke in Madison Square in shot of car accessories. It took Morse two 
Garden and Morse had to get face details. days to assemble and hang all these parts. 











8 4x5 tells the story of the conflict in Broadway play. Marriage-Go-Round, Morse used a triple exposure: two for actors, one for background. 
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9 35-mm is Morse’s choice for shooting action as it happens on stage. Charles Boyer plays a love scene with actress Julie Newmar. 
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A French photographer, 
with a French subject, 
shows why the 35-mm is a 


Camera 
for glamor 


The versatility and mobility that make the 35-mm camera 


a favorite of the photojournalists also endear it to the 
adherents of glamor photography. From fashion to cheese 
cake, photographers of beautiful women find it an ideal 
medium. 

\ Parisian photojournalist, Gerard Decaux of Globe 
Photos. recently turned his 35-mm camera on the coquet- 
tish charms of a young Hollywood starlet, Yvette 
Mimieux. On a visit to the film capital, Decaux utilized 
the camera in a variety of settings with his 17-year-old 
subject to come up with candid and glamorous pictures. 

For years the big cameras monopolized the glamor field. 
but the 35-mm has caught on. particularly on the West 
Coast where the beauties of nature include the Hollywood 
lovelies and aspiring starlets. With a model like Yvette, 
Decaux found his Leica, with two easily interchanged 
lenses, the perfect instrument for catching the quick 
changes in mood and personality which reflected her 
youthful vitality. Working with both a 50-mm and 90-mm 
lens. he could quickly switch from long and medium 


continued on page 100 


Photographs by Gerard Decaux 


—> 


Soft sidelighting aids an effective close-up, 
Decaux used Leica, 90-mm Angenieux {/1.9 lens 


Variety of poses (left and below) can be easily 
captured with rapid-wind feature of 35-mm. 


For long shots, Decaux switched back to the 50-mm 
Summicron f/2 lens. He made all his pictures on Plus-X 
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2 NORMAN ROTHSCHILD USES OF 


1: TURNER creates by going beyond 


the accepted recommendations 


for light, film, filters 


PP ctosraphy to Pete Turner means solely color photography. One of 
the young (25 years old) professionals, Pete studied photography at the 
Rochester Institute of Technology under Ralph Hattersley and Robert 
Bagby. His interest turned early to color, and his professional work, in 
advertising, magazine illustration and on phonograph record covers, illus- 
trates his experimental progress with color photography as both a recording 
and creative medium. The color rut, according to Turner, is the practice 
of shooting with the proper film at the recommended times of day, un- 
der the popularly accepted lighting conditions. To get out of the color 
rut, according to his recommendations, the photographer should “try using 
filters to add color; mixing light sources; using the so-called wrong film; 
bad light; bad weather; and focus and depth of field.” He rates the color 
photograph with painting, as a visual experience; and notes that the photog- 
rapher would do well to emulate the painter in breaking the rules of color. 


continued on page 99 


Using focus to improve an otherwise 
ordinary shot, Turner double-exposed this one, 
with one exposure in focus and the other 

out. He used a Rolleiflex with daylight-type 
Ektachrome film. Each exposure was 1/50 
sec at {/16. Meter reading indicated a 
normal exposure of 1/50 sec at £/11. 
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‘rong film for right effect. Turner photographed model Lisa Reinhart on Type A Kodachrome by daylight. Nikon SP: exposure by meter 
W film / At a7 photographed del L Reinhart Type A Kodach by daylight. Nik SP I L 


s99 


Light blue gelatin filter gave this shot its blue overtones; slow shutter speed caused blur. Daylight Ektachrome, Nikon SP, Ys sec, {/22 


Late evening may not be recommended for color, but Turner took a reading on the shadow areas. Kodacolor, exposed at 1/30 sec, £/3.5 
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Just before dawn 


an overcast day He 


mounted his Rol- 
Le iflex onatr pod, 
shot dayl ght type 
Ektachrome at {/3 
with a full second 
exposure. Thet 
had stop pe d for 


rht 


a red light 
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GET OUT OF THE COLOR RUT continued 


2: ROTHSCHILD uses magnifying glasses, 


diffraction gratings, cutouts 


5 hotography is a medium 


which by its very nature is 
tied to reality. The photog- 
rapher must always, to some 
degree, use his camera to record 
impressions of the real world 
around him. Sometimes the 
man behind the camera de- 
cides to alter in some way this 
image of reality in order to 
more fully express his feelings 
about the subject matter. Such 
in experimenter in the field 
of color is free-lancer Norman 
Rothschild. Rothschild, whose 
color pictures have regularly 
ippeared in national magazines, 
has for some years been ex- 
perimenting with methods 
by which he can alter the 
character of the color image 
produced in his camera. By 
these methods, which to some 
extent break the color pho- 
tographer’s bond with the 
reality in front of his lens, 
he has attempted lO €X- 
tend the range of his 
photographic expression. 
Rothschild in producing 
these unrealistic color ph »to- 
graphs has limited himself to 
purely optical means (another 
branch of his color experi- Spectrum color effect was produced by shooting Christmas 
mentation extends to the tree with a diffraction grating in front of camera lens. 
darkroom) and has in no way 
changed or retouched the 
final color image as it 
appears on the film. Abstract color patterns over ferris wheel were produced by using 
All three of the color two diffraction gratings crossed at right angles in front of lens. 
techniques illustrated on these 
pages can be duplicated by 
any photographer at very low 
cost. While they work best 
with single- or twin-lens reflex 
(or camera with groundglass) 
they can also be adapted to 
other types of cameras. On 
the following pages are three 
optical tec hniques used by 
Norman Rothschild in his color 
experiments. By using them 
and adapting them to your 
own needs and equipment, 


you can achieve equally 


exciting results. ~ 

















Halos appear around point sources of light when a simple magnifying lens is substituted for the 


camera lens. To produce this effect the flat side of the plano-convex lens must face toward the subject. 


Diffused color effect is also produced by using magnifying lens instead of regular camera lens, 


but here general diffusion is produced by shooting with the curved side of lens toward subject. 























Out-of-focus ; 








THIS IS HOW NORMAN ROTHSCHILD 


COLOR EFFECTS 


— + ae 


Diffraction grating is placed in filter holder 
in front of lens of single-lens reflex camera. 
Single grating creates prismatic effect around 
lights. Two crossed gratings produce abstract 
pattern of light surrounding the light source 


which is being photographed (see page 80). 


Simple plano-convex close-up lens on focusing 
extension tube is used in place of camera 
lens. If flat side of lens faces subject, halos 
will be produced around point sources of 
light. If curved side faces subject a general 
diffusion, increasing toward edges of picture, 
will be produced. See illustrations, page 81. 


Cutouts in front 
of lens on reflex 
housing will pro- 
duce pattern of 
cutout opening 
around each point 
source of light 
when camera is 


thrown out of focus. 


Twin-lens reflex 
lso can be used 
to produce effects 
if cutout or grat- 
ing is moved from 
the viewing lens 
to the taking lens 
before picture is 
finally taken, 


DIFFRACTION 
GRATINGS 


Diffraction gratings can be purchased from 
Edmund Scientific Company of Barrington, 
N. J., and other optical companies. In these 
gratings the lines which diffract the light are 
embossed on sheets of clear acetate. A couple 
of these sheets (84x 11) 
than $3. From these you can cut pieces to 


should cost less 
fit your filter adapters or holders using a 
razor blade or scissors. Pieces of 2x 2 or 3x3 
size can be mounted in Kodak gelatin-filter 
frames and used on Series VI and VIII lenses 
respectively, with Kodak filter-frame holders. 
Edmund _ Scientific 
mounted in 2x2 slide mounts and shown in 
the 


also supplies gratings 


illustration. These cost about 50 cents. 


The opening in them may be too small for 


SIMPLE MAGNIFYING 
LENSES 


Simple lenses are available from most of the 
same sources that supply diffraction gratings. 
Also usable are lenses normally supplied as 
close-up supplementaries. 

The illustrations were made with a +10 
supplementary on a 35-mm single-lens reflex. 
Although focusing extension tube is shown, 
there is no reason why you can’t attach a sim- 
ple lens to a bellows extension. 

Those lenses can also be adapted to any 
non-reflex camera in which lenses can be re- 
moved and replaced by a focusing extension 
tube or bellows. Correct focus is done on 
groundglass taped to film plane. Then film is 


CUTOUTS 


A cutout is used as a substitute for the dia- 
phragm to get the effect shown in the illustra- 
tion on page 82. The regular diaphragm must 
be used wide open. 

The cutout may be made from thin black 
opaque paper. The kind used as backing for 
roll film is excellent for the purpose 

The cutout must be smaller than the actual 
camera lens opening as seen from the rear ele- 
ment, 

Use a scissors or a razor blade to cut the 
shape you want. Suggested shapes which are 
easy to cut include cross, heart, star. Odd 
shapes, usually difficult to cut, can be drawn 
in black-on-white paper and copied to size 
on Micro-File or Process high-contrast film. 

To find correct exposure when using a cut- 
out compare its approximate light-transmitting 
power with that of the wide-open lens using 


ACHIEVED HIS 


some of the larger lenses, so be sure to check 
this carefully before you start shooting. 

Although the bottom illustrations on page 
80 were made with two gratings in which the 
lines were at right angles to each other, the 
effects may be varied by using other angles 
of crossing. To do this, cut one piece of grat- 
ing from the large sheet with the lines parallel 
to the edge. Now cut other pieces across the 
grain at various angles. Combine any one of 
these with the piece cut along the grain. 

It is also possible to combine several pieces 
with the grain at a variety of angles for really 
wild effects, but the image becomes more dif- 
fused as more surfaces are placed before lens. 

When this and other 
techniques discussed in this article, it is an 
excellent 


using technique, 


idea to take several shots of the 
same subject, bracketing exposures to get 
exactly the color effect you want. 


loaded in camera and picture made. Camera 
must, of course, be on a tripod. 

To get maximum soft effect at edges of shot, 
use a lens of shortest possible focal length. 
This focal length is one that will permit you to 
focus on distant objects. If the length of the 
simple lens is too short it will be physically 
impossible for you to position it close enough 
to the film plane to permit such focusing. 

Approximate value of simple lens is found 
by dividing its focal length by diameter of 
lens opening. 

For outdoor scenes a Skylight or UV filter 
will be found useful since simple lenses pass 


more UV than complex ones. 


an exposure meter, as shown below. 

If reading with the cutout, for example, is 
VY, that of wide-open lens, then a factor of 
two is applied to any exposure time for the 
wide-open lens. If meter readings are 4, then 
apply a factor of three; if 14, then apply a 


factor of 4, etc. (Same technique may be used 
to get approximate exposure factor for diffrac 
tion gratings. ) 


EXPOSURE 


Light reading with 
cutout in place is taken 
from piece of 
groundglass taped to 


camera pressure plate. 











Kodak 


BULLETIN 
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New Kodak High Speed Ektachrome Film 


Daylight Exposure Index 160! 
Superb Color Quality! 
No Increase in Grain! 


Imagine color with a basic sunlight set- 
ting of 1/250 at //16! Color that invites 
you to make available-daylight studies 
indoors, hand held! Color that gives 
you depth-of-field to spare—even when 
you're working close up or shooting 
telephoto. Kodak High Speed Ekta- 
chrome Film. 

Outdoors in the rain, with sports cars 
flashing by in a whirl of spray, you can 
shoot at 1/500 at //2, even with a meter 
reading of EV 11. 

Indoors (at a circus, for example) 
High Speed Ektachrome gives you both 
the speed and depth-of-field you need 
for breath-taking telephoto shots of the 
spotlighted man on the flying trapeze. 

For racing cars or racing people, High 
Speed Ektachrome is a winner. Only 
thing to get accustomed to is the almost 
unbelievable fact that this is color you're 
shooting so freely. 

Now, how will your color look pro- 
jected on your screen? 

Answer: You'll see magnificent qual- 
ity. Despite the great increase in speed, 
you ll see no increase in grain. You'll see 
long scale to hold shadows and high- 
lights ... and superb definition to bring 
details crisply to your screen. 

Whites are clean. This is important be- 
cause frequently white is the key, the 
accent that makes or breaks the picture. 

Greens are pure. In nature, the shades 
of green are almost endless; here again, 
the fine color quality of High Speed 
Ektachrome Film gives you a hand. 


Q4 


Reds are rich, but never exaggerated. 
Yellows are glowing, beautiful. 

Quality without compromise... yours 
in this fabulous new color film with day- 
light index of 160...and yours in new 
Kodak High Speed Ektachrome Film, 
Type B, as well, with tungsten index 
of 100. 

You have three processing choices, 
too—instant processing at home in 
your own darkroom... processing by 
an independent lab... or processing by 
Kodak itself. 

The film to ask for is Kodak High 
Speed Ektachrome Film, Daylight Type, 
with exposure index 160...or Type B 
with exposure index 100 tungsten. Just 
$2.50, for 20-exposure No. 135 maga- 
zines. 

For the technician: High Speed Ekta- 
chrome, Daylight Type, gives you a basic 
exposure setting of 1/250 at f/16 in sun- 
light. 

High Speed Ektachrome, Type B, is 
balanced for 3200 K; you employ the 
usual filters to balance for photoflood 
and photoflash. Typical available-tung- 
sten-light exposures in sports arenas, 
theaters, other interiors, with 30 to 40 
foot-candles incident illumination, will 
be about 1/50 at //2. Typical flash set- 
tings, using the 81C filter, would be 1/30 
second with M2 bulbs and guide num- 
ber 120; 1/100 or 1/125 with MS, 5 or 
25 bulbs and guide number 150. 


Auto-magic 
Even Merlin and Houdini would be im- 


pressed with a Kodak Cavalcade Pro- 
jector. You turn it on—it does the rest! 


No magic involved—just competent 20th- 
century engineering by some of the best 
designers in the world. Not only does a 
Cavalcade Projector change slides all 
by itself at 4-, 8-, or 16-second intervals, 
it also preconditions them gently with 
warm air so that your pictures stay in 
focus. It lets you set the pace yourself, 
remotely by push button, or by hand— 
using the advance-wheel. The advance- 
wheel also lets you interrupt or repeat 
slides at any time, as often as you like, 
and—with the editing ejector—lets you 
switch slides, make changes or correc- 
tions in the sequence without even tak- 
ing the tray out of the projector. 

You get all these standard automatic 
features on any model of the fabulous 
Kodak Cavalcade Projector. If you pick 
the low-cost Cavalcade Model 520, your 
lens is the sharp 5-inch //3.5 Kodak 
Projection Ektanon. You have 500-watt 
screen brilliance, plug-in socket for re- 
mote control cord (an optional extra)— 
all for the amazingly low price of $124.50! 

The deluxe Model 500 Cavalcade Pro- 
jector gives you the added power of a 


brilliant 5-inch //2.8 Kodak Projection 
Ektanon Lens and extra flexibility with 
an instant hi-lo switch for 300- or 500- 
watt power. It includes a 12-foot remote 
control cord, leveling foot, and more lux- 
urious case finish. Even so, the price is 
still just $149.50, for the most complete 
color-slide projector money can buy! 

Thrifty Model 520 or deluxe Model 
500, the Kodak Cavalcade Projectors 
are the most satisfying of all automatic 
projectors. Ask your Kodak dealer to 
put one through its paces, and see for 
yourself. 
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New ‘35’ with Electric-Eye Control! 


ss Or KODAK AUTOMATIC 
| | 35mm CAMERA 


* Fully automatic electric-eye sets the lens! 
* F/2.8 to f/32... ASA 10 to 160 


* Makes every day picture-perfect 


There's a new kind of picture-pleasure waiting for you—in this 
new automatic aim-and-shoot camera. 

Wherever you are... whatever the subject .. . your Kodak 
Automatic 35 Camera reads the light and governs the lens 
automatically. 

This camera brings you a new kind of picture-taking 
freedom. Freedom from even having to think about exposure. 
Freedom for important things—the pose, the lighting—be- 
cause the camera handles the mechanical chores. Freedom of 
action—to move from sun to shade, from indoors to lighted 
interiors—without touching the lens. 

It’s all yours with this all-new, dependable, capable, ver- 
satile 35. At your Kodak dealer's right now—$84.50. 


# 


DETAILS * Kodak Automatic 35 Camera: Film: No. 135, 20- or 36-exposure magazines * Lens: Kodak Ektanar 44mm //2.8 
with rare-element glass, Lumenized ¢ Exposure Control: Fully automatic photoelectric for daylight; manual for flash; ‘*Manual” 
and “low light” signals in finder ¢ Shutter: Kodak Synchro 80, automatic cocking; 1/40 and 1/80 sec.; flash synch for M2, M5, 
M25, 5 and 25 bulbs, and electronic * Focusing 24 ft. to “Inf; zone settings for Groups, Scenes, Close-Ups ¢ Film Operation: 
Fast single-stroke advance; automatic windoff « Photo Aids include field case, Series 5 filters, close-up lenses. flasholders. 


AUTOMATIC BROWNIE! 


New Brownie Starmatic Camera...fully automatic electric-eye 


exposure control sets the lens...for only $34.50! 











Here's the first automatic Brownie Cam- ture-perfect exposure every time!. 
era...complete with fully automatic The Brownie Starmatic Camera is 
electric-eye control for all popular 127 complete with manual override for flash 
films, black-and-white and color . . . com- shots... direct Kodalite flash fittings . .. 
plete with sharp, color-corrected 3-ele- synch for popular midget bulbs . . . auto- 
ment //8 lens... for only $34.50! matic ““manual” and low-light signals. . . 
Wherever you are. . . from dawn to automatic double-exposure prevention 
sunset... in sun or shade... all you ... SMart, compact styling ...evena 
need do is pick your subject, aim, and neckstrap! 
shoot. The electric eye measures the light 
and controls the lens opening—for pic- And the price for all— only $34.50! 





See the new Automatic Age products from Kodak today. Ask your dealer to show you the fabulous 
Kodak Cavalcade Projectors... the Kodak Automatic 35, first precision 35mm camera with fully 
automatic electric-eye control... and the amazing Brownie Starmatic, with automatic electric-eye at 


only $34.50! 


Prices are list and are subject to change without ne 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


yust, 1959 


Ice, 





35- fla h continued from page 58 
mm flas : 


F. Some shutters have an F setting, mean- 
ing that approximately 2 to 3 ms _ before 
the shutter reaches its fully opened posi- 
tion. the flash contacts have set off the SM 
or SF bulb. This type of bulb reaches half 
its full power in about 4 ms, its peak in 
6 ms, and then drops to half its power again 
at around 9 ms, having an effective flash 
duration (and action-stopping power) of 
something shorter than 1/100 sec. You can 
see from the diagram, with this synch set- 
ting nearly all of the light can be used at 
1/100 see shutter speed, If you do not 
have an F setting on your camera and you 
wish to use these bulbs, use your X setting, 
and a speed of 1/50 see or lower, to be 
sure of full light usage. 


F SYNCH—1/100 SECOND 
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M. The M setting is designed for use 
with flashbulbs that reach their peak in 
about 20 ms (1/50 sec). With this setting. 
the flash contact is made the moment the 
shutter is released, and then, either through 
a mechanical or electrical delay system. the 
shutter is kept from opening for about 14 
ms. Again using our 1/100 see speed as an 
example. the shutter starts to open at 14 
ms, is fully open at 17 ms, remains open 
for 8 ms, and closes again, catching nearly 


all the light possible. 


efficient and reliable than their leaf-type 
brothers they present far greater problems 
in synchronization due to the fact that at 
higher speeds they operate by exposing a 
narrow piece of the film at a time. Even 
though. at a setting of 1/1000 sec, each 
molecule of emulsion receives its millesec- 
ond of light, the shutter may take as long 
as 1/30 see (on some 35's) to expose the 
entire piece of film. The problem this im- 
poses on the synchronized light source is 
that it must either give a short enough 
blast of light (as electronic flash or F-type 
bulbs) to expose the film when the shutter 
is fully open (varying in speed settings 
from 1/20 to 1/60 sec depending on the 
camera) or to give a light long enough. and 
steady enough in its intensity to provide 
even illumination throughout the shutter’s 
long curtain travel time. 

Special bulbs designed for this purpose 
fall into a class of their own called “FP,” 
or focal plane. They are made by all manu- 
facturers and are called either 6 or 26 de- 
pending upon who makes them. Although 
their total light output is the same as M- 
class bulbs of similar size. guide numbers 
achieved at any speed. are lower, and the 
peak output at any point on its long plateau 
is about half as bright. They make up in 
duration for what the others give in inten- 
sity. 

Most 35-mm focal-plane shutters are 
made to synchronize at their higher speeds 
by closing their flash contacts about 6-10 
ms before the shutter first cracks light and 
begins to open. This means that just about 
the time the FP bulb has reached its long 
and nearly steady plateau, the shutter slit 
has started its journey across the film plane. 
The curtain travel time on most FP shutters 
remains nearly the same at any ol the 
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Leaf-type shutters are comparatively easy 
to synchronize with any light source be- 
cause they always expose all of the film 


to the light at the same time. 


FOCAL-PLANE 
SHUTTERS 


Nearly all of the higher priced minia- 
tures are of the focal-plane type, and al- 
though their shutters are basically more 
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higher speeds. the time the light remains 
on any part of the film and hence the speed 
or action-stopping power and exposure, is 
determined by the width of the moving slit. 
The following diagram shows how the nor- 
mal 24 to 27 ms flash duration from half 
peak to half peak of an FP bulb allows 
even exposure over the entire film plane. 

This doesn't mean that only FP bulbs 
can be used with focal-plane cameras. At 


the slow speeds (1 to 1/30 sec) any bulb 
or speedlight will work well. and at the X 
setting (1/20 to 1/60 depending upon the 
camera) speedlight and F-type bulbs can 
be used with great success. It is at the 
higher speeds. however. that the problem 
of time versus evenness of illumination 
crops up. Some of the latest cameras (those 
synchronized for speedlight at 1/50 sec 
and faster) have comparatively fast curtain 
travel times. and because of this will oper- 
ate with varying degrees of success with a 
few of the non-FP bulbs. but these bulbs 
are neither made for nor intended for foeal- 
plane use and will never at higher shutter 
speeds give the same evenness of exposure 
that FP bulbs provide. Even with perfect 
synchronization and very fast curtain travel 
occurring in unison with the duration of 
the bulb. there will still be twice as much 
light given off while the slit is crossing the 
center of the negative as there will be at 
either end. 

Under ideal test conditions we obtained 
fairly even negatives at speeds up to 1/125 
and 1/250 see using the latest models of 
Leica. Canon. and Nikon cameras and M25 
and AG-1 bulbs. Our exposure results with 
M5. 5. and 25 bulbs at these same speeds 
were almost as good but became increas- 
ingly uneven at the higher shutter speeds. 


WHICH BULBS FOR 
WHAT CAMERAS ? 


The question before the 35-mm user is 
“Which bulbs can be used with my camera, 
and at what speeds?” The leaf-tvpe shutter 
owner will find that he has a feast of possi- 
ble choices. The focal-plane man will find 
few, but he will still find enough to cover 
every picture situation, 

The leaf-tvype shutter owner will get the 
most light from his flashbulb money by 
using M-delay bulbs such as the 5. 25. M5, 
PF1, or Bantam 8. If space is a problem, 
one of the latter three would be the best. 
with the M5 leading the pack because it 
alone in this group of verv small bulbs 
produces just about as much light as the 
larger S's and 25's. If however. even the 
small amount of space taken up by an M5 
is too much, then the photographer will 
have to leave the M class of bulbs and try 
one of the new AG-1’s producing a bit less 
than half the light at 14 the size of the 
M5. The problem with this bulb is that it 
peaks before an M-synched shutter has 
fully opened and therefore some of its 
light is lost at the higher speeds. The gain 
in compactness, however. is usually enough 
to make up for the difference in light efh- 
ciency. 

The focal-plane camera user. due to his 
need for a long. even flash duration. has 
only one choice for optimum performance 
at all shutter speeds: the 6 or 26 bulb. 
These are the only bulbs designed for his 
particular needs, and they fulfill them 
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etter than any other bulb on the market. 
\s you see in the chart, some other bulbs 
an be used with some FP’s at some speeds, 
ut none work as consistently or as well as 
he FP type. 

(Shortly after this article appears, it is 
xpected that one or more of the large 
ashbulb manufacturers will announce a 





| TEST YOUR OWN SHUTTER 


The best and perhaps only way for you to 
find out whether your camera will give you 
good results with non-FP bulbs is to test it 
yourself, Because of differences between 
cameras of even the same make, and be- 
cause of slight variations in synchronization 
and equipment, each camera-reflector-bulb 
combination should be tried to find out how 
they work together. Any slight variation in 
any of the related parts could cause faulty 
exposures. 

Using the lens you normally use for direct 
flash and your usual black-and-white film, 
set your camera ona tripod about eight feet 
from a light, plain, dull-surfaced wall and 
put the flashgun in the accessory shoe of 
the camera. For every bulb you intend to 
try, print on a slip of paper, in letters large 
enough to be legible on the negative with 
a low-powered magnifying glass, the bulb 
name, shutter speed, and guide number. 

Start first with an open flash exposure so 
you can determine any spotty coverage 
caused by your reflector. Use a number 6 or 
26 as your standard since it was designed 
for focal-plane use and since the purpose of 
the test is to see how other bulbs compare 
to it at various speeds. Make an exposure 
first with the 6 or 26 and then with the bulb 
or bulbs you are testing, each set of expo- 
sures having the same speed and appropri 
ate f-stop. Place the slips of paper in the 
center of the field to identify each shot. 

By comparing the various negatives in 
each series, you will know what bulbs can 
be used at what speeds, at the expense of 
only a few sleeves of flashbulbs. This could 
save you the embarrassment or expense of 
unsatisfactory exposures when they are im- 
portant to you. 

These results will be slightly exaggerated 
because you don’t normally shoot subjects 
against plain colored walls, but due to this 
they will serve as a reminder that not all 
bulbs work well at all speeds over the entire 
frame. After this test you will have a better 
idea of what works best for you. 











brand new miniature focal-plane bulb of 
M25. and providing 
bout the same output and duration as a 
6 or 26. This new bulb may provide the 
inswer for the FP photographer who wants 
small, transportable, and efficient bulbs 
specially designed to work with his equip- 
ment.) 

We can now see that the owner of either 
shutter type can carry with him one type 
of bulb and have it suffice for all his needs. 
\ hat about the man who uses both camera 
types? Is there any one flashbulb that will 

rk well with both. or at least can be 
used with some degree of success with both 
shutters? 

(he focal plane 6 or 26 bulb will work 
as well with leaf-type shutters as it 


the same size as an 


| with FP’s. The guide number at any 
speed will be the same as it is on FP 
1959 
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1/200th, plus “B” ¢ Bright Frame Optical Finder With Parallax Indicators. Built-in 
Yellow Filter * Simple Drop-In Film Cartridge Loading. 20 Exposures. 


If you prefer a sub-miniature without a built-in light meter, be sure to 
see the MAMIYA 16 SUPER. With case and handstrap...only...*39% 


GIFT KIT: Camera, Case, strap, flash unit, bulbs, film... only ...549%§ 
Write today for FREE illustrated brochure. 
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KINDERMANN 


WEST GERMANY 


features 
quality 
equipment %o,,." 


AUTOMATIC 300, WATT PROJECTOR 

. for 35mm slides and super slides. Retains true 
color values . . . will not wash out delicate colors. 
Sold through Franchised Dealers. 


Equipped with a 4” F: 2.8 highly color corrected, 
flat field lens permitting edge-to-edge illumina- 
tion — no distortions. One of the coolest oper- 
ating machines on the market! Contains two 
separate, quiet motors: one Turbine motor posi- 
tively draws all heat out of the machine. The 
second motor operates slides manually or by re- 
mote control. Projector remains in constant focus. 
Built-in tilting legs keep projector level at all 
times. Unit is lightweight, diecast aluminum. 
Self-contained dustproof carrying case holds slide 


tray plus all necessary accessories $9995 


plus 15 foot remote control cord. 
list 


SELF-LOADING FILM 
LOADERS AND REELS 


for 35mm, 127, 120 and 
620 film. 


Another darkroom step 

made easier. Perfect for 

those small processing jobs. 

Insert film into guide, then 

simply turn handle to wind film 

on reel without fumbling, kinking 

film, finger marks, etc. All parts 

are non-corrosive stainless steel. Kindermann film 
loaders and reels are hand operated, small, inex- 
pensive. Individual reels and loaders list for 
$4.95 each. Combination reel and loader lists 


for $8.95. 
MULTIPLE AUTOMATIC REEL LOADER 


for 35mm, 120mm and 127 film 
A must for quantity processing, 
the unit loads film onto stain- 
less steel reels without the dan- 
ger of finger marks. A unique 
open front housing stacks the 
reels to be loaded one above the 
other. Each reel moves down to 
the bottom of the housing. There 
the film is fed through a guide, 
into the small reel slot. A crank 
simply winds the film on the 
reel. When reel is fully wound it 
automatically drops out of the 
back of the housing, permitting 
the next empty reel to drop into 
place for easy load- 

ing. This automatic 

operation makes dif- 

ficult jobs easy to 

manage 


$120.00 list 
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cameras. but this. of course, will be lower 
than a comparable M-type bulb at the 
same speed with a leaf-type shutter. Inter- 
estingly enough, one of the main reasons 
for the FP’s universality is the fact that its 
guide number is the same for both camera 
types. There need be only one guide num- 
ber for whichever camera is used, making 
for faster shooting, less confusion, and less 
chance for error. 

The next best compromise for users of 
newer FP cameras having very fast curtain 
travel times (synching for speedlight at 
1/50 sec or faster) is either the AG-1, due 
to its tiny size, early peak, and fairly even 
output, or the M25, because of its early 
peak, small size, and great availability. As 
you can see from the chart. neither of these 
bulbs works as well as the M-tvpe bulb with 


leaf-tvype shutters, nor as well as FP bulbs 
with fast FP shutters, but if used within 
their proper speed limits and guide num- 
bers they can do a satisfactory job with 
both. 

The last bulbs that may be considered 
convertible would be the M-synch_ bulbs, 
the M5, 5, and 25. These bulbs are by far 
the best in output and time-to-peak for 
leaf-type shutters, but the worst of the 
above-mentioned bulbs for most of the 
FP’s. With shutters 
having greater delay than most Leicas, 
Canons, Nikons, or Contaxes, however. they 
mav do as well or better than the AG-1 or 
M25. We suggest, therefore, that if you 
feel you non-FP bulbs and are 
unsatisfied with our first recommendations, 
vou give the M5‘s a try.—® 


newer fast-opening 
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Rangefinder continued from page 11 


Service Photographers’ annual Inter-Hos- 
pital Contest in New York.... Minor 
White’s unusual exhibition, Sequence 13 

Return to the Bud, will be on view at 
the Oregon Centennial Exposition through 
September....Harold A. Mosher, asso- 
ciate director of engineering at Kodak, is 
new president of National Society of Pro- 
fessional ... The French want 
us to be looking forward to the third Inter- 


Engineers. 


national Biennale of Photography, Cinema- 
tography, and Optics, to be held in Paris 
in 1961.... Harry A. Goldstein, teacher 
of photography in Tucson High School, re- 
ceived the Freedoms Foundation Classroom 


Teachers Medal for “exceptional service in 
the teaching of responsible citizenship, 
patriotism, and a better understanding of 
the American way of life through photog- 
raphy.” ... Minute Man, Polaroid Land’s 
helpful periodical for users of its cameras. 
has been enlarged and much improved with 
the second edition, Polaroid owners who 
haven't received it can write to Customer 
Service Department, Polaroid Corp., Cam- 
bridge 39, Mass.... Ralph M. Evans, di- 
rector of color technology at Kodak, re- 
ceived Award of the Inter- 
Society Color Council in New York—ap- 
propriately, a gold diffraction grating! —® 


the Godlove 





Miami Photojournalism Conference continued from page 47 


Amsterdam photographer Peter Hunter 
during the first afternoon session. Hunter 
lecture on the work of his 


father. Erich Salomon, who pioneered in 


delivered a 


the use of available light and small cam- 
eras. As Salomon’s pictures were flashed 
onto the screen, it was difficult to believe 
that these photographs dated back to the 
late 1930's. Working 
within the limitations of relatively slow 
lenses and extremely slow film, Salomon 
produced pictures of incredibly fine qual- 
ity. (How poor we are today in quality 


1920’s and early 


when we consider the wealth we have in 
film speed, and light-stretching equipment 
—this was the gist of conversations around 


the hall after Hunter concluded his talk.) 
These were pictures of history that told of 
the rise of the Nazi party, showed a youth- 
ful Franklin Delano Roosevelt, and com- 
mented on Britain’s Lloyd George. 
Salomon’s string of firsts broke all existing 
photographie rules of his time, and laid the 
basis of what we call modern photojournal- 
istic technique today. He risked three 
months in jail by shooting candidly in Eng- 
lish courts, brought in fire-engine ladders to 
get pictures in rooms where he wasn’t al: 
lowed. His two rules: No posing, no flash. 

The free and easy-going Detroit free- 
lancer. Joe Clark, who calls himself the 
“Hill Billy Snap Shooter,” took over the 
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floor for the last afternoon session. He de- 
scribed his rise in photography, starting 
with “...1 quit work and started taking 
pitchers, and I haven’t done a day’s work 
since.” There was honesty and imagination 
disguised with humor in his talk. While Joe 
Clark is a funny guy on stage, he’s an excel- 
lent photographer off stage. 

After a summation of the day’s events by 
Ed Hannigan, a question came from the 
floor. Why wasn’t there more vigor, more 
argument, more searching into the depths 
of photography, asked a photographer. Ac- 
cording to him, the sessions of years past 
were more fiery. He received a round of 
ipplause and was told there would be many 
chances for arguments during the evening. 

After dinner, photographers gathered in 
a students’ recreation room as Bruce David- 
son, Ed Thompson, Peter Hunter, Joe 
Clark, Fritz Gruber and the others who had 
appeared on stage during the day took their 
position up front. Thompson said he was 
ready for any and all questions and waited 
for the barrage. If there were great expec- 
tations of verbal battles over who should 
rule over picture stories—editors or photog- 
raphers—none of these expectations were 
satisfied at this session. 

Then the evening meeting broke up, but 
the conversation didn’t. It was to continue 
into the early hours of the morning in 
rooms throughout the University Court 
Motel where most of the conferees were 
staying. What was not touched on in the 
sessions, found prominence in these talks. 
Two or three photographers could button- 
hole one speaker and have their questions 
answered personally. Probably the most 
important subject of their co 
during this evening was Life magazine, and 
Ed Thompson stayed up till 1:30 in one 
room being extremely polite to both honest 
and ridiculous questions tossed at him. 

The first speaker of the second day’s ses- 
sion was Michael O'Leary. publications 
manager for Western Electric. He began his 
talk on Communications: Its Role in Indus- 
try almost apologetically saying that he had 
little time to prepare his talk because of 
the short notice he received. 

By the time he was through, he had 
everyone present sitting on the edges of 
their chairs listening, and the applause that 
followed was both long and sincere. After 
concluding the first part of his talk on com- 
munications in industry (covering how 
publications keep people informed within 
1 company, how they are used to spread 
sood will), O'Leary delivered the most pro- 
found part of his address called The Pho- 
ographer and the Logic of Discovery. He 
broke photographs down into two cate- 
sories: the pictures of power (creative 
photographs) and the pictures of knowl- 
edge (those that carry information on a 
straightforward level). Pictures of power, 
he said, focus our attention on things we 
had not seen before. There is a talent of 
discovery, he continued, and the more cre- 
ative person makes more discoveries. 
Creativity can be developed; creativity be- 

ugust, 1939 


ersation 


gins with aptitude, according to O'Leary. 

The proper study of photographers 
should be man, said O'Leary. 

What does the photographer need for 
his job? First, said O'Leary, a deep under- 
standing of people. Second, he must de- 
velop a special knowledge. The “graphic 
man” should be expert in areas outside 
photography that interest him. If he is an 
expert. his pictures will have more mean- 
ing. Third, the photographer must have a 
broad knowledge. 

O’Leary’s talk was one of the highlights 
of the Conference. It gave those present a 
pattern for self-analysis and a map on a 
road toward greater development. 


Angus McDougall, staff photographer for 


Harvester World and Today, publications 
of the International Harvester Company. 
Chicago, IIl., clearly demonstrated how a 
photographer in industry can be creative 
and important. Showing layouts from the 
magazines he works for, McDougall told 
stories of how he was able to break “taboo” 
areas of industry. His examples were strik- 
ing, and emphasized that good journalism 
doesn’t stop at the factory gate. 

Most of the day and evening were dedi- 
cated to the specialized magazine. Ed 
Purrington, manager of Ford Motor Com- 
pany's photographic department, James R. 
Root, staff photographer of the Eli Lilly 
Review, Polly Wilson, editor of Scope 
Weekly, Frank R. Kepler, editor of Friends 
magazine, General Motors, and James H. 
McCormick, editorial supervisor, DuPont 
magazine, lectured and took part in panels 
covering the relationship between photog- 
raphers and editors, story ideas, and visual 
impact. 

The third day spotlighted Betty Leavitt. 
director of picture research for Look maga- 
zine. She gave the story behind the use of 
newly discovered color documentation of 
the days of the Hitler regime, and briefly 
discussed how photography can become a 
political instrument. R. E. Martinez. editor- 
in-chief of Camera magazine (published in 
Switzerland) followed Miss Leavitt. He 
challenged American picture magazines on 
that point that they do not deal with impor- 
tant ideas. A question came from the floor. 
“Are European picture magazines dealing 
with important issues?” Martinez took a 
minute to explain his position. Then, in 
a series of informal moves, Gene Smith 
joined Martinez on the platform, and the 
talk turned into a semi-panel discussion. 

Before long, the question of the photog- 
raphers “control” of his pictures came up. 
How far should he be allowed to go in con- 
trolling layout, or what is “said” with 
them? Harold Feinstein raised his hand in 
the audience. A microphone was delivered 
to him and for the next five minutes he de- 
livered one of the finest arguments for the 
rights of a photographer this writer has 
heard. He placed the emphasis squarely on 
the photographer being a man, and not just 
a tool editors push around. “It’s not a mat- 
ter of communication, it’s a matter of what 
you have to say,” said Feinstein. “It’s the 
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man, and what the man has to say.” 

\ few minutes later, Sports [Illustrated's 
Ben Schultz, a member of the following 
panel, commented, “I have not heard the 
(of photographer's rights) stated 
as well as by Harold Feinstein 
thank him and Mr. Martinez.” 

The next panel included: Schultz, picture 
editor Doug Borgstedt of the Saturday Eve- 
ning Post. feature editor Clay Felker of 
Esquire, art Frank Zachary of 
Holiday, and moderator Ruth Adams of 
Amerika Illustrated (published by the 
United States Information Agency for dis- 
tribution in Russia). 
tures in the 
scribed the 
their magazines use 


problem 


. I want to 


director 


Their topic was Pic- 
Vagazine. Fach member de- 
philosophies behind the way 
pictures. “We don’t 
follow the link sausage technique of picture 
layouts.” said Felker. Pictures on the pages 
of Esquire, he said, were laid out to create 
the mood or feeling of a story. On the slide 
screen he showed examples: Art Kane’s 
story of a jazz musician and John Cohn’s 
beatniks coverage. His criticism of many 
of today’s photojournalists: “They 
eome in with points of view.” 
Frank Zachary’s addition to the argu- 
ment that had been developing from day 
to day (on how the powers are balanced 


don’t 


between the photographer and editor on as- 


signment) was. “Great magazines exist be- 
cause of great editors.” 

In the afternoon, free-lance photographer 
Suzanne Szasz took the stage and presented 
her talk, Through a Woman's Eves. “| have 
to talk about myself because all T can tell 
you is what I do,” 


she said and then pro- 
ceeded to give 


a stimulating insight into 
the way she works and the way she thinks. 
She warned photographers 

. what Halsman calls ‘a 
picture. ss 


against 
good talking 
There is a world of difference 
between a picture that “sounds good,” and 
one that looks good on print paper. 

She spoke of the universal 
mother and child, marriage. 


stories— 
Sunday after- 
noon—and how these stories could be done 
well because there is “a newness in our- 
that gives these stories a freshness 
every time they are done. 


selves” 
As for the search 
for good subjects and stories, she said, 
“Many people love to be the center of at- 
traction and that’s why you will always be 
able to find a good subject.” and.. .““Good 


stories are all around us, and you just can’t 


predict from where they will come.” 
Bruce Davidson followed. He approached 
his talk, The Young Free Lancer. as he 
would one of his assignments. “If I have 
something to say in me.” he told me earlier, 
“a —_ come out. But if I don’t. what’s the 
use?” He had it. Davidson told about car- 
rying cameras outside his coat so people 
would get used to them. “I try to make 
people trust me.” he said. On the slide 
screen he presented examples from his past 
stories. His pictures said quite a bit. 
Saturday morning. Mrs. Joe Clark and 
Junebug. her son. told about their lives in 
photography under the title My Life With 
Joe Clark. Shortly after Franz Furst. of Pix, 
Inc.. delivered his talk. Today's Wavs of 
Selling Pictures. He talked of the business 
side of photography and how important it 
was for the photographer to be a business- 
man. “The most important factor today in 
selling services as a photographer is the 
creating and selling of story 
said. “We 


editors 


ideas,” he 
may deplore it or not—most 
demand today that the photog- 
rapher come up with his own ideas for a 
picture story before assigning him.” 

“The accent in photojournalism is more 
and more on journalism.” continued Furst 
“and less and less on photo.” 
he said, * 


Further on 
It is almost a sin to come clearly 
out and to say that photography is also a 
business and maybe even a business in the 
first place.” In conclusion, Furst said. “The 
gloom we hear so often about shrinking 
markets and dying magazines in the tele- 
vision age is unjustified and has no real 
basis.” 

Wilson Hicks introduced Gene Smith, the 
last speaker of the Conference with these 
words, “Photography is many things—here 
is perfection.” 

Said Smith. “I have no disappointment 
in photography.” and then, “... There was 
always something that had an automatic 
goal that moved forward... whenever | 
reached it moved forward.” He spoke 
with deep sincerity. “I never dreamed pho- 
tography could be so much. .. . I have never 
seen a horizon that couldn't be crossed and 
a new horizon revealed. . . . I have limita- 
tions....1 don’t know where the limita- 
tions of photography are.” 

At the luncheon that followed, Gene 
Smith and Morris Gordon were presented 
awards by a grateful Conference.—® 





My Way with Portraits continued from page 51 


camera—without exception. I try to use 
contrast to point up my statement. 
begets force, 


Force 
so I shoot, develop, and print 
toward this end, using contrast to line and 
underline. Without imposing himself, the 
photographer needs to make this kind of 
statement or else revert to the “say cheese” 
formula or to sentimentality. 

The simplest way to get your subject to 
relax is to be dull and boring, unsure of 
your approach, with equipment so tangled 
you must apologize for delays, then face the 
sitter with a perplexed look and a dropped 


jaw. I would like to know that my subject 
is relaxed after my work is completed. “Re- 
laxed” might easily mean inane or smug— 
or worse, that benign look evident in so 
many portraits. Therefore, why limit your- 
self? 

When I photographed Braque, his arms 
were swinging as he told me he could no 
longer walk the streets of Paris: “Too 
many cars like a big garage!” My 
portrait of Jean Renoir was caught as he 
was hysterical with laughter; Albert Ein- 
stein’s as he commented in response to a 
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question IT asked as I was shooting. Often 
[ will just fire off the first few frames of a 
roll, expecting nothing, just to accustom my 
subject to the clatter and to my movements. 
I must find a proper activation 
that relates to the innate characteristics of 
my subject. 


level of 


There is something else related to pho- 
tography that you simply do not carry in 
your camera bag. What about you, your 
education, your relationship to your time 
and other times and their literature, art, 
sports, animals, child welfare, cars. the- 
ater? You will be known by what you know 
and say. You as well as the subject must 
speak and respond, to make a degree of 
collaboration. 

Since the portraiture | do is not of the 
studio variety, in which lights and back- 
vrounds and effects are under control, | 
must constantly improvise, seeking and 
finding the elements I feel my photograph 
will need. I find a never-ending excitement 
in this approach, and my subject is often 
intrigued as well. Beforehand there is the 
planning of possible approaches—not all- 
ways without anxiety—but I never obligate 
myself to follow even the most certain of 
plans, because circumstances develop as 
time passes, and I never stop improvising. 
\ portrait is a summation. and as such 
should never be subject to rules. 

Once Harper's Bazaar needed a picture 
of Igor Stravinsky to tie in with his 75th 
birthday. He was pressed for time. with 
preparations for a concert, and his friend 


August, 


Balanchine was coming from New York 
just for the day. He asked me to come for a 
drink later, but without a camera. When I 
arrived with the camera and said, “You 
mean | this tiny little 
camera?” he roared with laughter. He was 
working in the garden, making corrections 


can’t have even 


on a score. | shot from above—he seated, | 
standing—and could see only the top of 
his head and the tip of his nose. The head 
was resting on his arm in such a way as 
to cause washboard ripples of skin above 
his forehead . . . an interesting effect... 
and that was my picture. Carmel Snow. 
then editor of Bazaar. liked it very much. 
So—all plans had fallen by the wayside. 
and | had what | 
to do. 

When I met with Albert Einstein at his 
Princeton home I was a little late. I apolo- 


done least expected 


gized immediately on entering, explaining 
that my cat was trying to throw off a hair 
ball, and I couldn't abandon him at that 
moment. Einstein was intrigued with this. 
and as he showed me upstairs we began 
a great talk about Siamese cats. If we had 
had nothing else in common, we had cats, 
and that is a big subject for people who 
know and love them. 

Only a relatively small part of my work 
is portraiture, and | must say | take ex- 
treme liberties with it. I have been chal- 
lenged often, but I have not been influ- 
enced, Suffice it to say that no editor has 
ever refused my conception of a portrait. 


Perhaps there were some that did not fill 


their needs, but the conception was not in 
debate. In the final view, I must do a 
portrait as I need to do it. I never dress a 
scene or prepare a background, although 
I am thoroughly aware of background in 
relation to the frame and the full compo- 
sition. I think 


photographer may begin to impose him- 


this is an area where a 
self. and can easily go too far, can impose 
too clean a balance—something that for 
me would be clinical. sweet, and orderly. 
Once again, 'm more concerned with light 
and shadow than with objects. and I will 
use the lens and all its possibilv ics having 
to do with area of focus. Again, this is a 
point at which the photographer can impose 
himself, and here it is unforgivable: it can 
lead to the imposition of style. and then. 
I think, a spontaneity is lost. Of course. 
there are exceptions to all rules. 

During the past several years. | have 
been called in by the major film. studios 
to do the special magazine photography. 
developing editorial approaches during a 
production. Invariably the portraiture was 
done offstage at unpredictable moments. 
The picture of Ingrid Bergman I did for 
Look is an example. She was draped on a 
couch, we were talking and I realized that 
the elements were there for a color close-up. 
As we talked. without any changes or in- 
structions, we got a color cover that ran 
in magazines throughout the world. 

I feel that 


opens doors, and in the case of portrait 


the dynamics of our time 


‘ photography. the door is wide open, be 
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Ready for action 
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Built-in photoelectric light meter gives direct readings for 


all types of film. 
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Synchro Compur MXV shutter has speeds to 1/500 sec. 
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Automatic stop in film-wind—no red window to watch. 
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CHOOSE THE LENS 
THAT TELLS THE STORY 


Part | 


Selection of the right focal length for each shot is one 
of the film-makers most important creative jobs 


By W. L. BROECKER 


W iven you shoot a film, no matter what 


its subject, your job is to engage your audi- 
Whether 


crv or sit on the edge of their seat with ex- 


ences emotions. they laugh or 
citement, you must involve the audience in 
the action taking place on the screen. How 
would you shoot a film titled Baby Walks? 
Or one titled Boy Breaks Window? Could 
you get across to the audience more than 
just the The 


lenses on your movie camera can help you 


action? proper use of the 
accomplish this important job which makes 
the difference between a dull recording and 
a dramatic experience, 

Telling a really interesting story is one 
of the hardest tasks of movie-making. This 
is because there are so many qualities and 
feelings which are essential to story inter- 
est but which cannot be directly photo- 
graphed. For example. a story can be told 
by a simple statement of fact: “He ap- 
proached the girl slowly in the hall. She 
was terrified.” But the only story this tells 
is one of obvious action. Much more inter- 
est and involvement is created by including 
some of the intangible feelings surrounding 
the action: “His approach, though de- 
liberate, seemed to her an express train 
screaming down the yawning cavern of the 
hallway.” This bit of story-telling is richer, 
more emotional. and will get a greater re- 
sponse from the reader—or the audience. 

The 


greater response from their audiences if 


stories in your films can earn a 
you are able to include the intangible 
qualities of description and feeling and 
atmosphere that add richness and depth. 
Rather than trying to add these qualities 
by inserting titles or putting them in the 
commentary—the easy, and ineffective, way 
out—try to include them in the pictures 
you take, the actual shots. 
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What a shot says to the audience depends 
a great deal on how the lens that was used 
looked at the scene. Each focal length lens 
has distinguishing characteristics that im- 
part certain distortions and impressions to 
the images it forms. You can turn this fact 
to your movie-making advantage if you 
choose the lens that will help you most: 
the lens that really tells the story. 

In any shooting situation you gain the 
greatest flexibility by having three lenses 
to choose from: a “normal” lens, a longer 
focal length (telephoto), and a_ shorter 
focal length (wide-angle). For an 8-mm 
camera these lenses might be: normal— 
12.5-mm: telephoto—25-mm; wide-angle— 
6.5-mm. For 16-mm cameras the lens set 
could be: normal—25mm; telephoto— 
50mm: wide angle—1l5mm. 

It is common to think of using these 
three this way: a “regular” or “normal” 
lens for most shooting situations, the long 
lens for close-ups. and the short lens to 
take in more of the scene when you cant 
get far enough away to use the “regular” 
lens. If your conception of the usefulness 
of these lenses goes just about this far. you 
are needlessly hampering the quality of 
your story-telling. 

The first step toward increasing the use- 


fulness of your lenses is to realize that you 
are telling a story. a narrative made up of 


a succession of interesting, meaningful 
statements. In a film, a statement is a shot. 
Each shot must be clear, understandable, 
and interesting. Whether it succeeds in hav- 
ing these qualities depends largely on the 
lens used to make the shot. To learn to 
choose the lens that improves the story- 
telling ability of a shot we must first con- 
sider the characteristics of the various 
lenses. Then we must consider some ways 


to use the characteristics and analyze some 
examples. 


Field of view 


\ lens takes in only part of the scene 
in front of the camera. The focal length 
of the lens in relation to the film size de- 
termines what horizontal and_ vertical 
angles of view a lens has. These angles of 
view determine the field of view—how 
much is actually seen. The wide-angle lens 
takes in more than the normal lens. which 
in turn takes in more than the telephoto 
(Fig. 1). Thus, to get on a long lens the 
same field of view that a short lens gives. 
you must move the camera farther away 
from the subject (Fig. z. Field of view 
is not only just what is seen in the same 
plane as the subject. It includes objects in 
front of and behind the focusing point. 
Think of the scene which the lens takes in 
as a cone with the apex at the camera. This 
cone extends beyond the subject. Every 
time the camera is moved changes occur 
inside this cone. Although you can keep 
the height and width of the field around 
the subject the same (by moving closer on 
a short lens or farther away on a long 
lens), you cannot keep another important 
factor constant—the rendition of depth. 


Perspective 


The apparent distance between fore- 
ground, middle ground, and background ob- 
jects in a shot is called perspective. When 
the camera-to-subject distance is kept con- 
stant. all lenses give the same perspective. 
That is, the apparent distance from some- 
thing near the camera to something in the 
background remains the same as you 
continued on page 95 








FIGURE 1 


TELEPHOTO 


NORMAL 


WIDE ANGLE 


Changing lenses but keeping the camera position constant produces a change in 
both field of view and depth of field. It should always be remembered, however, 
that perspective does not change unless the motion picture camera itself is moved. 


FIGURE 2 


\ 
TELEPHOTO NORMAL 


WIDE ANGLE 


Identical field of view can be covered by all three of the basic lenses but in 
order to do this the position of the camera must be changed. As focal length of 
lens decreases, camera must be closer to subject to produce same field of view. 


FIGURE 3 


TELEPHOTO 
NORMAL 


WIDE ANGLE 


Three shots of tennis game show subject in foreground exactly the same size. 
Since the three different focal length lenses require a different camera distance 
from subject to keep field of view same, perspective changes in each shot. 


CREATING 
WITH 
FILM 


By CHARLES REYNOLDS 


All great works of art. no matter what the 
medium. are strong not only because of 
their subject but also because of their 
structure which is determined by the na- 
ture of the raw material. When an author 
writes a novel he creates in terms of words. 
When a director makes a film he creates 
in terms of dynamic visual images. Both 
are involved in the expression of ideas and 
usually in the telling of a specific story but 
both accomplish this task in quite different 
ways. For this reason the strongest literary 
works never have been made into great 


= films. The theme and idea may remain the 
# same but in transferring from one medium 
= to another the structure has unavoidably 
= been changed and the original work al- 


tered. Despite overwhelming evidence of 
this fact, film-makers, for reasons largely 


2 commercial, continue to do screen adapta- 
# tions of great novels. 


One of the most popular of these is 


ad ° . . ° 

= Dostoievsky’s Crime and Punishment 
#2 which has been made in at least six screen 
* versions since 1916. This novel. because 


# most of the really important aspects of the 


story take place inside the mind of the 
central character. seems a particularly un- 
rewarding choice as a film subject. The 


theme of good and evil warring within the 


human mind. the elements of conscience, 


Bs sel f-rec rimination. and the need to be for- 
= given are all brilliantly explored in the 


novel within a literary structure. The mo- 
tion picture which attempts to tell the story 


£ without these essentially internal and un- 
visual elements becomes. at best. an enter- 


# taining detective film but hardly a work 


of the stature of the original novel. 

Two current screen versions of Crime 
and Punishment (both up-dated from 19th 
century Russia to the present day) are in- 
teresting motion pictures because of the 
way in which they attempt to solve the basic 
problem of adaptation. 

A French version. titled The Most Dan 


gerous Sin, was directed by Russian-born 


: Georges Lampin who also directed the 1918 


version of Dostoievsky’s The /diot. It was 
filmed by Claude Renoir, one of France's 
top cameramen and the screenplay was 
written by Charles Spaak who also wrote 
the films of The Grand Illusion and We Are 
{/l Murderers. 

With this concentration of talent one 
would expect at the very least an interesting 


= movie. We are not disappointed for the 


first half of the film which deals with the 
murder of the old woman. Here is a visual 
continued on page 103 
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MOVIES 


WHAT'S NEW 


BIG 8-MM BREAK: 
HIGH-SPEED COLOR 


F ollowing many years of deadlock, 8-mm 
color has finally broken beyond its speed 
barrier, Ansco, as first reported in our June 
issue, is introducing Moviechrome 8, a 
daylight-type color film with an exposure 
index of 20. Initially, distribution will be 
limited to 14 mid-Atlantic and New Eng- 
land states, but it is hoped that production 
will be sufficient to supply the rest of the 
country later this year. 

Undoubtedly, the first question of 8-mm 
“What results can | 
from Moviechrome 8? What's the 
penalty for this doubling of light sensitiv- 
ity?” 


filmers everywhere is: 
expect 
lo our eves, there appeared to he 
none whatsoever. Results looked much the 
same as if we had used the familiar Koda- 
chrome, processed to the same standards. 
The only noteworthy difference was that the 
new emulsion permitted us to close down 
our camera’s lens a full stop, with increased 
depth of field as a reward. Alternately, it 
doubled the effective speed of our lens, per- 
mitting us to shoot under lighting condi- 


tions otherwise dim beyond its capacity 
Moviechrome 8 is balanced to give “best 
rendition of average subjects in bright sun 
light... from two hours after sunrise to tw 
hours before sunset.” With such frontlight 
ing, and a camera speed of 16 fps. the len- 
can be set at {//11. Under sidelighting, the 
new film displays at least as much latitud 
as Kodachrome, limited though it is. Equal 
ly important, Moviechrome 8 suffers very 
little color shift due to variation of ex 
posure. Underexposure causes shadow areas 
to blacken out, but colors maintain their 
life-like tone. Overexposure of one stop 
would be permissible, except that such lati- 
tude is required by the average subject, and 
can not be wasted. Overexposure of two 
stops emphasizes grain, and causes—in 
evitably—loss of color saturation and defi- 
nition. In all these respects. Moviechrome 
reacts quile similarly to Kodachrome. The 
two emulsions. in fact, are basically similar. 
and can be processed in a like manner. 
(An early batch of the new film reacted 


COMBINATION MOVIE & 
SLIDE PROJECTOR 


"he Alpex 8 offers quite a double bill. 
It looks— works—like a 


-and traditional 


8-mm movie projector. though it is lighter 


(less than 8 |b) and more compact (914 in. 
high, 7 in. wide, 7 in. deep) than most of 


them. But turn it around, replace the rear 


mirror assembly with a special optical slide 
attachment, and you are ready to show 


your 35-mm transparencies, 


Alpex 8, threaded to show 8-mm movie film. 


As a movie projector. the Alpex 8 is 
completely self-contained. It is built into 
its own shell-like plastic case, and carries 
a 200-ft take-up reel below its base. The 
machine has fold-out, belt-driven reel arms, 
with a film capacity of up to 400 ft. To pro 
vide the necessary clearance for the take-up 
reel, the projector must be placed on the 

continued on facing page 


Alpex 8, set up to project 35-mm color slide 
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ess favorably. The above report is based on 
work with the latest, improved, emul- 

n.) 

\t the present time, Moviechrome 8 is 
iiered only in  sunlight-balanced rolls. 
However, the film may be expos sed with 
vodlamp lighting if the camera lens is 

ed with an SOB filter. The film must then 

rerated for an exposure index of 20. A 
ood-balanced version, rated at a_ full- 
edged 20, is expected at a later date. The 

inufacturer has no plans, at present, for 
iiering either type film in sanganine loads. 

Price of Anscochrome { 8, in 25-ft double-8 
Is. i excluding processing.—L.D. 





Movie-Slide Projector 
continued from page 94 
edge of the table or on top of its case. 

Light projection system consists of a 
jower-cooled 500-watt lamp, a three-ele- 
nent condenser system, and a_- spiral- 
focusing 17-mm (wide-angle) //1.4 lens. 

Other features include a variable speed 
ontrol, stroboscopic speed check dials, 
wing-out front gate assembly, threading 

heck knob, framing adjustment, tilt con- 
rol. three-position motor-lamp-olf switch, 
ind fast rewind. There’s no provision for 
reverse run or single-frame projection. 

To prepare the Alpex 8 for slide projec- 
tion, the rear-mirror assembly must be un- 
«crewed from the outside rear of the lamp 
housing, and replaced by the optional slide 
ittachment. The latter possesses two con- 
lensers and a spiral focusing 4-in, //3.5 
lens. The back-and-forth shuttle-type slide 

rrier slips right into it. A metal strip is 
supplied, to be placed into the movie-film 
vate. filling its projection aperture. 

\s a slide projector, the Alpex 8 can not 
he tilted mechanically, but may be placed 
on its case for an upwards projection angle. 

Price of the Alpex 8 projector is $69.95: 
the 35-mm slide attachment is $24.95 addi- 
tional. Importer is Allied Impex Corp.. 300 
Fourth Ave., New York 10. 





Choose the Lens 
ontinued from page 92 


change lenses. (There is a difference in the 
field of view and, consequently, in the size 
of the objects seen. The wide-angle  in- 
ludes more and makes everything smaller 
hile the telephoto includes less but makes 
larger to fill out the frame. In each 
~tance the depths hetween objects appear 
the ame.) However when you move the 
nera the rendition of perspective—the 
ipparent depth—changes. Switching to a 
clephoto lens and moving the camera away 
lrom the subject (to keep the field of view 
coustant) results in a compressing of 
depth; near and far objects seem closer to- 
vether; the background is pulled up behind 
thy subject and the foreground is pushed 
back on it. Compared with a shot of the 
ne field of view on a normal lens, there 

is an impression of crowding. The reverse 

just, 1959 











“Of course, you'll have this picture processed by Technicolor” 











Give your color slides and movies 


TECHNICOLOR °°°2"°"~: PROCESSING 


for finest quality —faster service 


The true-to-life quality you see in Technicolor motion 
pictures is now available for your color film 

THROUGH YOUR DEALER. Leave your film with your 
dealer Your color pictures are returned to his store, 
in record time, for your pick-up. 
2. DIRECT MAIL SERVICE. Buy Mail Bag or Label from 
your dealer. Mail exposed film to Technicolor Your 
pictures are mailed to your home. 


COLOR COLOR COLOR 
SLIDES MOVIES PRINTS 


specity TECHNICOLOR 


W orld Authority in Color Phot ograpl y 


Technicolor is a registered trademark 





FREE HOWE TRIAL For-SHOT-after- 


New Lowest Cost | SHOT-after-SHOT- 
Gum Heme Mevte after-SHOT-after- 


Projector 


SHOT-after-SHOT- 
Never before such a low price—less than 


$50—and never before such an easy-to-operate ud - mq 
8mm Home Movie Projector. No sprockets to after SHOT after 
tear film. No tedious “threading” to delay 


shows. Brand new engineering acnievement SHOT-after-SHOT- 

our pomorms — + emeras 4 — oa to 
on't buy until you try it—give home | 

movie shows for 10 days on Free Trial Plan. after-SHOT.-after- 

Satisfy yourself this new Baskon is world’s 
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effect occurs when you change to a wide- 
angle lens and move closer (again, to keep 
the field of view constant). Now depth is 
the 
greater from foreground to background; 
the objects are stretched out more into the 
scene. Fig. 3 offers examples of these ef- 


exaggerated: distances seem to be 


fects. Just by changing lenses and moving 
the camera to keep his size constant, a ten- 
nis player can be made to appear to play 
on a normal long, narrowing 
trapezoid. or a square court. 


court, a 


There is one other important character- 
istic of lenses that affects what they select 
and emphasize. 


Depth of field 

Depth of field refers to a zone of sharp 
focus. It is measured from the point closest 
to the camera that is acceptably sharp to 
the point farthest away that is also accept- 
ably sharp. Sometimes this farthest point 


is so distant it 


is counted as being at 
infinity. Depth of field varies according to 
several determining factors. First consider 
a single lens. Depth of field can vary ac- 
cording to the focus setting. A 25-mm lens 
at {/4 has different depths of field when 
focused on points 3, 6. 15. and 25 feet from 
the camera. Thus, the farther you are from 
the subject. the greater the depth of field: 
as you move closer. depth of field decreases. 
Depth of field varies also according to 
/-stop settings. Keeping camera-to-subject 
distance constant, you can increase depth 
of field by stopping down the iris. decrease 
At any distance f/11 
gives a greater zone of focus than {/4. 
Finally. considering more than one lens, 


it by opening up. 


depth of field varies according to focal 
length. A long lens has less depth of field 
than a shorter lens when both are focused 
on the same point and set at the same 
f-stop. 

These three sets of characteristics—field 
of view. perspective. and depth of field— 
are the keys to choosing the lens that tells 
a story in the most interesting way. For ex- 
ample, it might be effective to shoot a 
croup of dancers on a short lens. The exag- 
geration of depth makes their actions seem 
more sweeping and majestic: the move- 
ment toward and away from the camera 
seems to cover the distance more rapidly 
than usual. This latter effect can enhance 
the impact of shots of a runner, a moving 
car, or a water skier. 

\s another example. a wide-angle lens 
could be used to create a sense of desertion 
or aloneness by emphasizing the depth and 
vastness of a room where just one person 
is found. The distance to the ground from 
a roof, over a cliff, from a tree is far more 
dizzying on a short lens because of the ex- 
aggeration of depth. In a crowd the distance 
between persons is seemingly increased 
when shot on a wide-angle lens. This effect 
helps emphasize the people as individuals 


rather than as a massed group. 
A telephoto lens, with its narrower field 
of view and shallower depth of field, helps 





you to isolate and emphasize details. Fore. 
grounds and backgrounds which are con- 
fusing or unnecessary are easily thrown out 
of focus and attention is directed to the 
most important plane of action. On a long 
lens crowding can be emphasized. Cars and 
pedestrians stacked up around one another 
during the rush hour, a man stifling in the 
confines of a prison cell, a sudden aware- 
ness of someone across the room. all these 
can be enhanced by taking the shot on a 
telephoto. These are only a few examples 
of many possible applications. 

When it comes to turning lens character- 
istics to your film-making uses, you must 
analyze what you want to say in telling 
your story. You must break down the story 
—simple as it might be—into separate de- 
scriptive phrases and consider the lens 
selection problems for each phrase. Pre- 
plan your shots and at the same time pre- 
plan the lens choice. focus setting, and 
camera position, This need not be a write- 
it-down-on-paper kind of planning if the 
story is not too complex. If you can keep in 
mind what the mood and qualities of each 
shot should be. make your lens choice on 
the spot. It is best. though. to make an 
analysis and outline ahead of time to guide 
your thinking. It can be changed easily 
during shooting. If you already have some 
footage of the event. include that in the 
outline and then mark it as already shot. 

What sort of analysis should you make? 





Instead of looking for an all-encompassing 
sentence or two or limiting yourself to just 
an outline of the action, try to think 
through the story in emotional terms— 
overdo it a bit to discover feeling and mood 
in the story. For instance, you will have no 
sort of story-telling film if you think of 
shooting baby’s first steps like this: “Mary 
brought the baby out to play on the grass. 
We expected him to walk pretty soon. It 
took quite a while. but finally he stood 
up and took a few steps over to her. We 
were both pretty pleased and IT got some 
good shots of it.” This could be made in 
one medium shot. 

You can tell more of the story and pro- 
vide more audience interest and involve- 
ment if you relate the event statement-by- 
statement, step-by-step. Let each shot tell 
one small but important part of the story. 
Choose your lenses with an eye to making 
sure each shot really does the best possible 
job of relating its part. Here is a story de- 
scription you might make of Baby's First 
Steps: 

Mary was like a kid waiting for 
cookies when she brought the baby 
out to the front yard. 

He didn’t seem to be feeling any 
different than usual, but somehow 
Mary knew it was going to be a spe- 
cial day. It was fine with him to motor 
around on all fours, but Mary would 
have none of it; each time he sat down 
she swooped in like an eagle to put 
him on his feet. First she hovered 
close, then in the background. 

Suddenly, Mr. Small One decided 
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the moment had arrived. He rose 

wobbily to his feet. Mary broke the 

hurdle record to get around in front 
of him and become a crouching bundle 
of pride, anxiety, and encouragement. 

There was no doubt about who was the 

center of attention now. 

The six feet from baby to Mary 
must have seemed sixty to him. He 
fixed her as an aiming point, and the 
great adventure was on. 

What looked like a thousand major 
efforts to us were really just four 
shaky steps and into mama’s arms 
with a lurch. Like a triumphant queen 
Mary swooshed her hero into the 
clouds and then crushed him in a 
heaming embrace. 

Mr. Small One. electing to demon- 
strate his self-satisfaction, shoved his 
thumb in his mouth. 

Now. how to get the qualities and moods 
expressed in the story description on film? 
lhink of it step by step: consider how much 
is to be seen, what qualities you want to 
convey. Think about the field of view. 
perspective, and depth of field character- 
istics of your lenses. and make your choice 
accordingly. For Baby's First Steps you 
might come up with a shooting outline like 
this: 

Subjects: Mary. Baby. Major actions: 
Coming out to yard: crawling: standing him 
up: watching him: standing up by himself: 
taking first steps: holding him up in the air. 
Qualities: Excitement: anxiety: “pleased- 
as-punch-ness”: eagle-like: focus of atten- 
tion: yawning distance: major efforts: 
triumphant queen: self-satisfaction. 

Shooting: l. Medium shot (MS) of Mary 
ind Baby in house: orientation shot: NOR- 
MAL lens. (Introducing the characters.) 

2. Close-up (CU) of Mary happily 
looking at Baby: NORMAL lens. move 
camera closer. (We don’t need a telephoto 
here unless physical conditions do not per- 
mit the use of the normal lens.) 

3. CU Babv: to show object of Marvy’s 
smile and to emphasize his presence: NOR- 
\IAL lens. (Here we may have to use a 
telephoto if the subject is not easily con- 
trollable with the camera on top of him. 


If so we would want to stop down for 


maximum depth of field to keep him re- 
ited to the scene as the normal lens shots 
have established it.) 

1. MS Mary carrying Baby out of shot 
to start action; NORMAL lens. 

5. Medium long shot (MLS) of door 
rom outside house: door opens. Mary and 
Baby come out: NORMAL lens. 

6. MS. from an angle: Mary takes Baby 
own steps onto lawn: NORMAL lens. (We 

ight want to set this up as a panning shot. 
lollowing them from porch to lawn.) 

7. MS Mary: she puts Baby down on 
rass, straightens up: NORMAL lens. 


8. CU Mary looking at Baby; she 


niles: NORMAL lens. 

9. Medium close-up (MCU) of Baby: 
‘ crawls on lawn: NORMAL. 

10. MS Mary: she stands Baby up: he 
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MIRANDA ‘'S’.. . versatile new camera at an amazing low price: with vibration-free 
shutter from 1/30th to 1/500th sec., brilliant condenser & fresnel lens viewing, flash 
& strobe synch., interchanges all Miranda and most 35mm camera lenses and acces- 
sories. With 50mm f2.8 Pre-set Miranda-Soligor lens & waist level finder only $99.95. 
Allied Impex Corp., 300 Fourth Avenue, New York City 10+ Chicago 10-Los Angeles 36. 
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Auricon 


16 2x23 222 


Carmeras 


zr isaxn 


QUIET 


AS A 
m™ CANDLE 
FLAME! 


The Auricon Camera is unique, with noiseless operation as 
silent proof of precision design. It runs so quietly that no 
cumbersome external blimp (sound-proof enclosure) is 
required! For fast “set-up” and dependable filming of 
professional 16mm talking pictures, Producers and Cameramen 
choose Auricon to shoot pictures synchronized with Optical or 
Magnetic ‘“‘double-system” recording equipment, or to record 
“single-system” sound on the same film taking the picture. 
Sold with a 30-day money-back guarantee. You must be satisfied! 


AUT RI CON 


A PRODUCT OF 
BERN YDT-BACH,I NC. 
6912 Romaine Street, Hollywood 38, California 
HOllywood 2-0931 


MANUFACTURERS OF SOUND-ON-FILM RECORDING EQUIPMENT SINCE 1831 
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' CALL IN 
PREDATORS 
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CALL IN — ; 
FOX — COYOTES — COONS a 
WOLVES — BOBCATS — HAWKS — ETC. 


Now you can call predators, many birds and 
even game animals. It's easy—with the pat- 
ented Scotch Call! Even rank amateurs have 
called predators to within easy bow shot, 
THRILLING YEAR ‘ROUND SPORT 
Hunters, naturalists, photographers are 
thrilled with this new spine-tingling all sea- 
son sport You, too, will be amazed at the 
variety of game you can call in. TRY IT—for 
excitement and experiences you'll never forget 
Scotch Predator Call No. 1503, complete with 
instructions, only $7.50. If your dealer cannot 
supply, order direct. We ship postpaid. 


GUARANTEED 


SCOTCH GAME CALL CO., 13721 Brush St., 
Dept. 12, Detroit 3, Mich. 

1 Enclosed is $7.50. Send No. 1503 Predator Call 
complete with instructions, 

(1 Send free folder. 
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Cameras, -* 
photo equipment 
and accessories , 


The 375.000 readers of POPULAR 
PHOTOGRAPHY are always in the 
market for good buys. So if you have 
something to sell, let POP PHOTO [ 
readers know about it in our classi- 1 
hed columns. 
It costs very little: especially if it’s 
just personally-owned equipment | 
only 45c a word including name and | 
address. Minimum message: 10 
words. For further information, 
write: 

Martin Lincoln 

POPULAR PHOTOGRAPHY 

One Park Avenue 

New York 16, New York 





COMMERCIAL © PORTRAIT © ILLUSTRATIVE 
Finest professional instruction and equipment. G.1. 
proved. Co-e Living accommodations secured tor men. 
Grerassive residence tor girls. oa Sept. 9 Bd Oct. 5S. 

co ts Shea eid oer 142. sot” S37 
TH MICH 'GAN AVENO HICAGO a1. 


RAY-VOGUE 


SCHOOLS s CHICAGO 








CREATIVE 
PHOTOGRAPHY 


Not a “school.” A different KIND of learning— 
different in method and results. “’. . . noted for its 
unique teaching approach.”—Jacob Deschin, N. Y. 
Times. 41st year. Write for booklet P-33. 

RABINOVITCH PHOTOGRAPHY WORKSHOP 
40 W. 56 New York 19 
98 





has other plans and sits down; NORMAL. 

11. MS Baby; he starts crawling again; 
NORMAL. 

12. CU Mary looking at Baby; she 
frowns at his crawling, then relaxes and 
: TELEPHOTO lens. (The telephoto 
is used here to give a different, emphatic 
quality to this close-up. The lens will throw 
everything out of focus except her face: the 
different distortion characteristics of the 
lens will make her features look ever-so- 
slightly different. We are interested in 
starting to direct attention by emphasis as 
well as by shot selection.) 

13. MS Mary: 


steps back 


smiles 


she stands Baby up and 
: he falls down, starts crawling: 
she swoops in and stands him up; WIDE- 
ANGLE lens: camera placement, LOW. 
(The wide-angle, with its exaggeration of 
depth, helps emphasize the coming out of 
the sky, enveloping quality of Mary’s move 
back to the Baby to stand him up. The low 
camera angle—about Baby’s height—adds 
to this impression and shows the movement 
as it appears to him.) From this shot to 
shot 36 the camera elevation is at the 
baby’s height. 

14. MS Baby. Mary’s hands holding him 
up on his feet: NORMAL. 

MS Mary stepping back to let Baby 
stand alone; he goes down on all fours; 
NORMAL. 

16. MS Mary watching Baby: NORMAL. 

17. MS Baby: he starts to get up: TELE- 
PHOTO. (We want to emphasize the im- 
portance of this new development—‘“sud- 
denly he decided the moment had arrived” 
—and use the shallow depth of field of the 
telephoto to achieve the effect.) 

8. CU Mary’s reaction; TELEPHOTO 
(isolation for rapid emphasis). 

19. MLS Baby continuing to get up; 
Mary rushes around in front of him and 
crouches to wait for him; WIDE-ANGLE. 
(The wide-angle lens will help make 
Mary’s movement seem more sweeping and 
urgent; it will emphasize the pattern of ac- 
tion and the relationship of one character 
to the other.) 

20. MS Mary crouched, holding out her 
hands to Baby, beckoning him to her; 
TELEPHOTO. (Or NORMAL with depth 
of field set to just take in Mary’s hands and 
face.) 

21. MCU of Baby, over Mary’s shoulder, 
part of her head and shoulder visible at 
side and bottom of frame: TELEPHOTO 
(to compress the depth and show us how 
the distance appears to Mary). 

22. MS Baby and Mary from side: NOR- 
MAL (to show us the actual distance be- 
tween them). 

23. MS of Mary, over Baby’s shoulder— 
the “reverse angle” of shot 21, a position 
not quite 180 degrees opposite; WIDE- 
ANGLE to exaggerate the distance from 
Baby to Mary—‘‘it must have seemed sixty 
feet to him.” Actually it would be good 
to take the shot directly from the baby’s 
place so the audience could subjectively 
experience the distance as he does. How- 
ever it is necessary to keep the baby in the 








foreground to give us a visual point of 
reference against which the exaggeration 
of depth can become apparent). 

24. CU Mary; TELEPHOTO. (Baby’s 
aiming point; he sees nothing else in the 
world.) 

25. MS Baby, over Mary’s shoulder; he 
starts the first step: NORMAL. : 

26. MS Baby, angled from the side: hi 
completes first step: NORMAL. (These two 
shots show the action to us as it is really 
happening.) 

27. CU Baby’s feet; TELEPHOTO. 
(Now we begin to experience it subjec- 
tively. We build the experience by com- 
bining a set of close-ups on a telephoto lens 
to concentrate attention rapidly and force- 
fully on the important details.) 

28. CU Baby’s face: TELEPHOTO. 

29. CU Mary’s face; TELEPHOTO. 

30. CU Baby’s feet; TELEPHOTO. 

31. MCU Baby: TELEPHOTO. (We 
change the shot to show his action and 
progress a bit more.) 

32. CU Mary: TELEPHOTO. 

33. CU Baby: TELEPHOTO. 

34. MS Baby from a slight angle. Mary 
crouched in side foreground of shot: he 
lurches the last step into her arms: WIDE- 
ANGLE (to emphasize the distance and the 
headlong element of the lurch). 

35. CONTINUATION OF SHOT 34, 
WIDE-ANGLE STILL IN USE: Mary. ris- 
ing, swings Baby at arm’s length toward the 
camera. (This gives a sudden soaring 
quality to the Baby’s movement.) 

36. MS Mary as she finishes swooshing 
Baby high into the air and holds him there 
at arm’s length: NORMAL lens: camera 
now at normal height. (The swooshing 
movement from shot 35 is sufficient to 
give us a full impression of motion and also 
is strong enough to let us cut up to the 
camera height with which we began. The 
story is coming to a close and we want to 
indicate the change in tension, flow, and 
mood.) 

37. MS Mary smiling at Baby: she 
crushes him to her: TELEPHOTO (we 
isolate them from all surroundings. They 
are the only two in the world for one an- 
other at the moment). 

38. CU Mary looking happily at Baby: 
TELEPHOTO. (She is alone, wrapped up 
in her pleasure and triumph.) 

39. CU Baby: he shoves thumb in mouth: 
TELEPHOTO (to emphasize the fact that 
he is not really very impressed). 

FADE OUT. 

Obviously this two- or three-minute film 
sequence could be shot on only a normal 
lens. But to do so would destroy many of 
the qualities of emphasis, mood, and point 
of view you can create with proper lens 
choice. On the other hand, notice that a 
normal lens is used for the major part of 
the shooting. Draw on the effects obtainable 
from other lenses only when they really 
contribute to the story-telling. 

Next month in Part II we will cover 
more of the considerations in choosing 
lenses for specific movie shots.— 

Popular PHOTOGRAPHY 








Ge 


cont 


T 
Tur 
usin 
ligh 
the 
sour 
ture 
desc 
neo! 
can 

ln 
met 
for 

T 
valu 
not 

B 
a be 
tion 

V 
soul 
hol 
witl 
film 
the 
thes 

h 
foe 
gett 
relz 
be 
and 

( 
gro} 
he 
far 
ple 
pic 
foci 
be 
pic 

7 
ma 
cou 
ligl 
enl 
set 
shi 


be 


ign 
dot 











on 


he 


he 
wo 


ly 


We 


ind 


ary 


he 
oe 


34, 
ris- 
the 
ing 


ling 
ere 
era 
Ling 

to 
also 
the 
The 
t to 
and 


she 
(we 
‘hey 
an- 


aby: 
1 up 


uth: 
that 


film 
rmal 
Vy of 
oint 
lens 
at a 
rt of 
able 


~ally 


over 
sing 


PHY 








Get Out of the Color Rut 


continued from page 74 


The first break from the color rut. says 
Turner, might well be in the photographer's 
using all color films under “every type of 
light source.” This will show him how 
the various films react to the various light 
sources. 

“Try early morning or late evening pic- 
tures: shoot by regular household incan- 
descent light, floodlights, fluorescent lights. 
neon signs—the worst light sources 
can find.’ 

In every case, he suggests, expose by 
meter, using the standard exposure index 
for which the film balanced. 

Turner looks on color for its emotional 
value, claiming that “ 


you 


pure color alone will 
not fully express an emotion or feeling.” 

By combining colors he finds himself 
a better position to illustrate definite emo- 
tions. 

When experimenting with mixing light 
sources, such as daylight and regular house- 
hold tungstens, he recommends shooting 
with both daylight-type and tungsten-type 
film, so that the photographer can compare 
the individual effects and make 
these for future use. 

Most photographers try for the sharpest 
focus and the greatest depth of field, but 
getting out of the color rut means also 
relaxing these restrictions. Focus should 
be used to blend colors, even foreground 
and background colors. 

Out-of-focus foregrounds and _ back 
grounds are not necessarily disadvantages. 
he maintains. foreground 
far out of focus as possible will give a 
pleasant variation to an otherwise static 
picture. Throwing a background out of 
focus will provide a working area that can 
be used to set off other, sharp, parts of a 
picture. 

The various elements of nature which 
many photographers consider natural dis- 
couragements to color photography—bad 
light, rain, haze—actually can be used to 
enhance your slides. The cold light of dawn 
own mood; rain 
shine to your subjects; 
beautiful background. 

“To be really creative in photography.” 
says Pete Turner, “the photographer must 
ignore the rules and create. And this goes 
“Les Barry 
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COLOR ANNUAL 
ON CHICAGO TV 


Pictures PoPpuLAR PHOTOGRA- 
puy’s Color Annual, now on newsstands. 
will be featured on an inspirational tele- 
vision program called The Earth is the 


from 


Lord's on Chicago's WTTW. Channel 
ll, on August 19, About 60 pictures 


from the book will be used back- 
sround for the reading of poetry “from 


Shakespeare to Cocteau. to music rang- 


ing from Stravinsky to Miles Davis.” 
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FRESH FILM and ENLARGING PAPER—Dated 1960 


Positively ees The World's Finest Film and Paper! Try It And 


You'll Buy it. 





| 25 Sheets 


100 Sheets 





4x5 Pan—aASA 64, 
200 or 400 


2.29 8.49 





214x31 ave Pan— 
ASA 64 or 200 


1.49 4.95 





3igx4iy Fan SK 
4 or ASA 200 


1.95 6.95 





Sx7 Pan—-ASA 
64, 200 or 400 





3.75 13.95 








8x10 Pan—ASA 
200 or 400 


7.75 29.00 





(Up to 4x5—25 sheets, 


1 Ib., 100 shts, 2 Ibs.) 
(5x7 or 8x10—25 shts, 2 Ibs., 100 sits, 7 Ibs.) 





120 & 620 PAN ROLL FILM 


12 Rolls 


- 3.50 
(620 in ASA 80 or 200 only) 
(Wet.—1, 2, & 8 Ibs.) 


ASA 80 
ASA 200 or 400.. 


4x5. 
EKTACHROME 


Longe 4 big Outstana- 
ng Buy! Ox 
of 10 sheets. 179 
boxes—4.50 
6 boxes—7.50 
(Wet.—8 oz., 
2 & 4 Ibs.) 


Fresh ('60 Date) New 
PLUS X (ASA 80) 

Fresh ('60 Date) New 

PANATOMIC X (ASA 25) 


100°" Roll 350 
(Weat.-1 Ib. /rott) 


K-20 AERIAL 
CAMERA 


vg ~ 3 ene case and 
x 20’ 


quence action 
= Makes 4x5 negative. 


oe ABO 


speeds. 

Pe Ibs.) 

No. 2 Photofloods 

LOWEST PRICES—G.E. 
Westinghouse, etc. 


6 for 1.75 
For Color—G.E. 
3200° Kelvin 


6 f 


‘or 2.69 
(Wet.—6 for 3 Ibs.) 


MORSE FILM 
DRYER 


35mm. Fast 
acting. No 
water spots. 


995 


(11 Ibs.) 


ANSCO PRINTON 


Make your own color 
prints at tremendous 


savings. Box o 
10 Sheets 198 


40 Sheets—6.95 


Brand New & Perfect! 


PRO-JUNIOR 
TRIPOD HEAD 


Reg. Price $100.00 
Only 
(7 tbs.) 


CUT FILM SPECIAL! 


5x7 Comm. Ortho—ASA 40 
2 sheets 2.95 9.95 


5x? Hi-Speed Ortho—asa 
200. 25 Sheets 9g 95 


2.95. 100. 
6x10 E.K. PROCESS FILM 
For Making Copies 


25 Sheets 498 


100 Sheets 698 
(3 Ibs. & 8 Ibs.) 


VISIT OUR STORE OPEN DAILY—-MONDAY TO FRIDAY 


FREESTYLE SALES CO. 


Be sure — age bar 1 au 
c.0.D. 30%, Items 
not at = @ Yo past date 


‘. sit. 
but fully guaranteed. 


24 Rolls 
5.75 
6.75 


100 Rolls 
23.25 
27.00 





Glossy No. 

Glossy No. 
Lustre No. 
Glossy No. 
« Glossy No. 
+ Lustre No. 


Matte No. 1 


vvooocoooNe: 
Sifeteeetee° 


Lustre No. 1 


8x10 s. W. Glossy No. 1. 
812x11 Lightweight Lustre No. oT .100 sheets 
11x14 D.W. Silk or Lustre 2 or 3.. SO sheets 
11x14 D.W. Silk or Lustre No. 2. .100 sheets 
(100 Sheets S.W.—4 ibs. D.W.——5 Ibs. 11x14—8 Ibs.) 


Silk No. 20r3...... 


. Again and Again At These Fantastically Low Prices! 
7x9 S.Ww. 
8x10 
8x10 
8x10 
8x10 
8x10 
8x10 
8x10 
8x10 
8x10 
8x10 


sheets 

- 100 sheets 
. .100 sheets 
- 100 sheets 
100 sheets 

- 100 sheets 
. 100 sheets 
100 sheets 
100 sheets 


Semi-Matte No. 2 or 3. - 100 sheets 


100 sheets 
100 sheets 





LOOK! TOP SPEED - ASA 400 


35mmx36 exp. cartri 


idges. Factory packed 


Perfect film for available light shooting! 


6 for 3.50 


(Wet. 6-1 Ib. 


JA FREESTYLE 
QUALITY plug 


LOW LOW PRICES/ 


16mm MOVIE FILM 


100’ —— ak Su 
—FREE PROCESSING 


Without Processing 

100° Kodak Super XX Ne 
ASA 100 

50’ Kodak Super X 





> 


aper X or Ansco Hypan 
I 


NCLUDED 


1 
1 


ogati 
1 


Roll 3.25.4 rotts 11.95 
ase 1.69. rolls 7.95 


Magazines. FRE 
ap a ae INCLUDED 
< x 


: ach 2 .39, 
"REE 
E: ich 2.95. 


200’ Kodak Plus X Reversal Sound 


1 Roll 3.50. 
(Wet.—1 Ib. per 100" 


ENLARGING 
PAPER 
8x10 S.W. Glossy 


Contrast 3 
(Wet. 4 Ibs.) 


3.95 


16mm x 50’ Rolls 
ANSCO HYPAN 
{ASA SO) Reversal 
4.2 


100 
Sheets 


(12 Rolis—2 Ibs. 

1 can—5 ibs.) 

Load Your Own! 
Empty 16mm Magazines 


12-7 Ibs: 4 


12-6.00 
(1 tb. ea. 


BRAND NEW K-24 
AERIAL CAMERA 


Has 7” £2.5 Kodak Aero 
Ektar Lens. Comes com- 
plete with filters, maga- 

e parts, etc. 


SENSATIONAL 
TRIPOD VALUE! 


(3 Ibs.) 


AERO ENLARGING 
PAPER 93, x 200° 
Contrast 1, 2, 3, 

per roll 495 


(1 Roll—10 tbs.) 


KODAK ELON 
1-ib. jar, List price 
$4.25. OUR PRICE 

Bs 1 tb. 

jars 4.00 
KODAK HYDROQUINONE 
1-Ib. jar 1.59, 2 jars 2.98 


é 
Roll 1.09.3 rolls 2.95 
2 
2 
4a 


roll) 


STEREO MOUNTS 
100——-2x2 Mounts .1.75 
300 for . 4.50 
100—Stereo 

.3.75 
300 for . 10.00 
(100 mounts 1 Ib.) 


35mm E 
Fine GRAIN POSITIVE 
Make P own 
traneparencies 169 
100’ Roll 


3 rotis 4.50 





35mm 
BULK FILM 
LOADER 
eu. Leirldues. 5 50 
With 100° 
— or ‘Kodak 75 


wt. 3 tbs.) 


SPECIAL! Daylight 
AERO EKTACHROME 


91 eT 1695 


FREE! 41,2 Gal. Ekta. De- 
veloping Kit. (20 Ibs.) 


5%” x20’ Roll of Aero 
Ektachrome (ASA 40) 
with 1% gallon devel- 
oping kit and 

free fillers 


Si/2" x 40’ Roll 7.95 


a CONTACT PAPER 





A Snests of No. 

‘or 

6 tbs.) 3.95 
O12 Ss. w. Flexible 

io. 1 or 3, 100 Sheets, 
-29: 200 — $3.98 


Apollo 18x24 Ferro- 
type Plates. World’s 
pilandard for quality. 
4.95 ea. 
oun PRICE. 
3 for 5.75 
(Wet.—5 & 9 Ibs.) 


BS Stainless Steel 
Developing Tank 
Selt-reversing Motor. 
Takes Any og Film Up 

to 912 x 100 f 


and PERFECT! 1292 


12 for 5.95 


12-2 tbs.) 


FRESH TRI-X, or 
MICRO-FILE 
35mm x 100’ 
Roll 295 
2 Rolis—5.49 
Dated 1960. Tri-X ASA 
250. Micro-File, the per- 
fect copy film. 


35mm x 100’ 
DU PONT 


RAPID REVERSAL 


ASA 160. Make B&W 
slides in your camera. 


1 Roll.... 


2 Rolls 7.25 
(Wet. 1 Ib. per roll) 


BRAND NEW! 
TERRIFIC LENS 
BUYS! 


KODAK 
AERO 


« Excetient 
Orig.cost 


4295 


(in Mount for any 4x5 
Press Camera—62.95 





BRAND NEW! KODAK 
AEROSTIGMAT 12” f5 
In barrel, “ diaphragm, 


ill cover 8x 
5x7, or 4xS film. 


"1 . sont over 5450 


(In Mount for 4x5, 5x7, 
or 8x10 camera—74.50.) 


Brand | New & Perfect 
(Shpg. wet.— 
3 sets 2 Ibs.) 


Ektachrome Hi-Speed 
35 


mm 
Kodak Daylight Aero 
—ASA 


3244" 39525, 750 


Ekta. Processing tits 
11/2 Gal. a 
150 (s cn atiian Ibs.) 





x 5 Cut Film Holders 
FIDELITY or LIScCO 


List Price $4.50 each 


6 for 17.50 


56’ .69 
(Wet.—2 ibs. & 3 Ibs.) 


1/427 No. Western Ave., Hol/ywood 27 Calf. 








| 


WORLD'S MOST | DEPENDABLE 


TRIPODS 


Bend-proof! 
Split-proof! 
Slide-proof! 


SCHIANSKY TRIPODS 


for movie and still cameras 


Super Static model will not spread on smooth 
floors (yet needs no chain). Selecting ring allows 
3 different leg-spreads. Each setting allows legs 
to move inward but no outward slide is possible. 
Push-button locking, lightweight, extremely sturdy 
for large still and movie cameras. Height 58”; 
Telescope 24”. Weight: 342 Ibs. $44.50. Other 
Schiansky models from $14.95. Write today for 
name of Bolex dealer carrying Schiansky Tripods 
near you. 

All prices include Federal Excise Tax where applicable. 





PAILLARD Incorporated, 100 Sixth Ave., N. Y. 13, N. Y. 
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Commercial Study at the 
World's Most Beautiful 


Photographic School 


Fashion 


Advertising 


Pictorial - Journalism Approved 
for Veterans 
Color Printing 

Co-Educational 
Motion Picture 





§ BROOKS INSTITUTE. Depct. 3 

g Santa Barbara, California 
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, Motion Picture Course 


PPrrerererT Tet Zone... -State....-.. i 
CJ lama Veteran ( Non Veteran + 
—_aS eee ese Tew as es ae es a oF 


100 





Addenda: National Guide to Custom Color Services 


The following alphabetical state-wise listing of color finishing laboratories supplemens 
the National Guide to Custom Color Services, published in the March 1959 issue. For de- 
tails on the types of services offered, please contact the processors. 


ARIZONA 

Arizona Color Labs., 2 N. 30th St., Phoenix 
CALIFORNIA 

Bear Photo, 330 Grove, San Francisco 


Calichrome, 4661 Hollywood Blvd., Los Angeles 27 
canyon Color Co., Box 36536, Los Angeles 36 

Lab 16, 2501 Seventh Ave., Oakland 

Moonglow Color Prints, P.O. Box 75622, Sanford 

Station, Los Angeles 5 

Panorama Film Labs., Box 35064, Los Angeles 
Sunset Color Lab., Box 46415, Los Angeles 46 
Valu-Color, P.O. Box 534, Oakwood, Los Angeles 
Photo Lab., 12220 West 


Westwood Pico, Los 


Angeles 


CONNECTICUT 
Eastern Color Studios, Box 125-P, Bridgeport 1 


ILLINOIS 

Edwards Fine Grain Lab., 2433 N. Lincoln Ave., 
Chicago 

Solar Cine Products, Inc., 4247 S. Kedzie, Chi- 
cago 32 


T and K Custom Film 
Paulina St., Chicago 


Finishing Co., 7647 N. 


MARYLAND 
Color Chain Labs., Box 1421, Baltimore 3 
Eastern Photo Lab., 1405 N. Charles St., 


more ] 


Balti- 


MINNESOTA 
Acme Color Photo Lab., Box 6025-C, Minneapolis 


NEW JERSEY 
Bell Color Lab., Englewood 


NEW YORK 

Arrow Camera Exchange, 5 Centre St., Hempstead 
Colorslides, Inc., 2407 Tratman Ave., New York 61 
Compo-Photocolor, 220 W. 42nd St., New York 36 
R. Crandall Associates, 58 W. 47th St., New York 
Ever-Snap Color Labs., P.O. Box 66, New York 33 
5 Star Photo Labs., P.O. Box 96F, Staten Island 10 
Leco Color 20 E. 30th St., New 

York 16 


Service, Inc., 


Mel’s Photo, Box 106, Brooklyn 20 

National Photo Labs., New Hyde Park 19 

Panorama Film Labs., 1190 6th Ave., New York 36 

Photo Town, Inc., Box 592, Rochester 2 

Rochester Photo Color, Box 1632, Rochester 

Rogers Color Lab., 480 Lexington Ave., New 
York 17 

Roy Photo Service, G.P.O. Box 644, New York 1 

Russ Photo Service, P.O. Box 323A Cooper St 
New York 3 

Smitty’s Photo-Ad Service, 
Buffalo 4 

Technicolor New York Corp., 533 W. 57th St 

New York 

Jack Ward Color Service, Inc., 202 E. 44th St., 


446-450 Seneca St 


NORTH CAROLINA 
Color Film Developers Inc., P.O. Box 969, Asheville 


PENNSYLVANIA 
Perfection Photo Co., Inc., 222 E. Pittsburgh St., 
Greensburg 


TENNESSEE 

All American Film Service, P.O. Box 1707, Knox- 
ville 

TEXAS 

National Color Photographers Assn., P.O. Box 


1059, Ft. Worth 


UTAH 


Twilight Photo Service, 207 E. 3rd St. South, Salt 
Lake City 


WASHINGTON 
Chroma, Inc., 1301 Roy St., Seattle 


WASHINGTON, D.C, 

CustomCraft Professional Photographic Services, 
P.O. Box 6618 

Washington Color Photo, P.O. Box 1605 


WISCONSIN 

Hauser Color Lab., 400 S. 74th St., Miiwaukee 14 

CANADA 

King Size Photo Service Ltd., 1534-13th Ave., 
Regina, Sask. 





Camera for Glamor 


shots to close-ups without losing valuable 
time. 

The problem of establishing rapport 
with his charming subject was easily 
solved. for Yvette (whose father was born 
in France) speaks fluent French. Putting a 
subject at ease is also another special ad- 
vantage of the 35-mm camera. especially 
with models who, unlike Yvette. have not 
been photographed so often. 

Most subjects are tense when first con- 
fronted by a camera, especially a large one 
which also seems to intimidate. This in- 
cludes attractive women who are anxious 
to be photographed in the best possible 
way. Their first impression as the 35-mm 
clicks 
many pictures!” Then they begin to “un- 
freeze” and relax for they soon realize that 
each shot doesn’t have to be perfect. 

Much could be said for the practice of 
some glamor experts who shoot a few dozen 
pictures before putting any film in the 


away is. “Oh, you're shooting so 


continued from page 72 


camera. But with the 36-exposure roll for 
the 35-mm, such a procedure is seldom 
necessary, With the many frames available. 
you can afford to waste a few. You can 
shoot poses which might put your model 
into a good mood by showing her that 
you re not worried about each picture. 

The rapid-wind and film transport system 
is also a valuable feature of the 35-mm in 
the glamor field, since expressions and 
moods come fleetingly fast. If you study the 
contact strip of shots that Decaux made of 
Yvette, you'll note how many different shots 
he was able to make while she was still in 
the same pose, but subtly changing her 
playful gestures and smiles. 

If you find a girl with quicksilver moods 
like Yvette, you'll be ready to capture all 
her charms with your 35-mm camera. Its 
an extremely versatile instrument for re- 
cording the rapidly changing and_ often 
elusive moments of loveliness which almost 
every woman can display. —® 

Popular PHOTOGRAPHY 








cal 
spe 


re: 
an 
el 
ne 
sh 


ph 


ne 
an 
vi 
fa 
tir 
co 
of 
te 
sis 











7; 








Nikon Single-Lens Reflex continued from page 20 


The AR is synchronized for all shutter 
speeds, with an “X” setting for speedlight 
up to 1/60 second, an “F” setting for SM 
or SF bulbs to the same speed, and an 
“FP” setting for focal-plane bulbs to any 
speed. The speeds on the nonspinning speed 
selector are engraved in three colors for 
convenient setting. Bulb, time. and 1 to 
1/30 second are in white: 1/60 second is 
in red, and from 1/125 to 1/1000 in green. 

Whenever the back is removed from the 
camera, the frame counter returns to two 
spaces before zero. providing a self-starting 
film counter when the camera is loaded. 

Outwardly, the Automatic Reflex bears 
a remarkable resemblance to its range- 
finder brothers. Yet while it has many of 
the same mechanical parts inside it, it is 
a bit thicker and about 3¢-in. longer than 
the RF cameras. This means there is prac- 
tically no degree of interchangeability be- 
tween the two systems. The motor made for 
the AR is different because of the body 
size differential, than that for the SP and 
S3, and of course the lenses (except for the 
teles made for a reflex housing) do not 


adapt to the AR. The similarity in con- 
struction is so great, however, that the 
quality of the AR should speak for itself. 

The Nikon Automatic Reflex imported 
by Nikon Inc., 111 Fifth Ave., New York 
3, N.Y., is a top quality, highly sophisti- 
cated camera which offers all of the most 
desirable features found in single-lens re- 
flex design today. The price of the camera 
with an {/2 Auto Nikkor 50-mm lens is 
$329.50, case extra. 


FEATURES 

Single-lens reflex system 

Instant-return mirror 

Instantly reopening diaphragm 

Manual override of automatic diaphragm for 

depth-of-field examination 

@ Nonspinning speed selector with speeds from 
1 to 1/1000 second 

@® Fully synched at all speeds 

@ Automatic self-starting frame counter 

®@ Automatic lenses available include 35-mm 
*/2.8 retrofocus, 50-mm f/2, 105-mm f/2.5, 
and 135-mm £/3.5 Auto Nikkors 

@ Interchangeable waist-level finder and eye- 
level pentaprism 

@ Battery-powered rapid sequence motor 





Quick Processing continued from 


ready to place the film in the water rinse 
and hypo bath the moment your darkroom 
clock signals. I make 11x14 prints from 
negatives developed in this manner—which 
show no appreciably apparent graininess. 

The next logical step in a fast dry-to-dry 
photographic process is to dry the negatives 
in preparation for printing. In visiting 
newspapers all over the U.S., I have seen 
an amazing variety of negative-drying de- 
vices. Some are huge commercially manu- 
factured drying cabinets with an automatic 
timer to turn off the heat and fan, some 
consist of a box with an intricate system 
of infrared lamps with a fan blowing fil- 
tered air, while some drying systems con- 
sist of a few film hangers wired to the pro- 





SIX-MINUTE PROCESSING 

As this article was being prepared for pub- 
lication, Unibath, a one-solution developer- 
fixer was introduced to the photographic 
market. An advance report by Bob Schwal- 
berg (page 26, July Poputar PHOTOGRAPHY) 
shows satisfactory results are obtainable with 
Plus-X film processed for six minutes. So, while 
this may be longer than the Dektol process 
decribed in this article, its comparative ease 
(no strict temperature control and only one 
tank required) may prove to be beneficial 
to the lazier photographer. 











tective guard of a fan—the negative (roll 
or sheet) waving in the breeze. 

Whatever it is, the principle is the same. 
Warm air changed frequently—evaporates 
the moisture remaining in (and on) the 
film. With this system, 35-mm roll film 
should dry in three minutes. Larger 120 
roll film can dry in four minutes, while a 
sheet of cut film should dry between four 
ind five minutes. But you say you don’t 
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have a drying cabinet? Then of particular 
interest to you might be Yankee Instant 
Film Dryer. a negative-drying solution 
marketed by Yankee Photo Products. Film, 
properly washed. when soaked in this solu- 
tion for 114-2 minutes, will be dry enough 
for printing by the time it takes you to 
squeegee the film, unclip it, and carry it 
to the enlarger. Instant Film Dryer also 
contains properties which, it is claimed. 
makes the film antistatic. 

No Instant Film Dryer handy? How 
about printing from a wet negative. Al- 
though the film is more liable to damage. 
the “art” of wet-printing is still being 
practiced daily in nearly every large- 
newspaper darkroom. But this only lends 
proof to the fact that with proper handling. 
wet-negative printing can be accomplished 
safely. Most important safeguards are (1) 
a negative carrier for your enlarger which 
will not damage the soft emulsion of wet 
film and (2) care that the enlarger lamp 
does not remain on too long. The heat of 
the light bulb could cause the negative to 
dry unevenly, cause reticulation, or even 
melt the emulsion. (To prevent these faults 
if the negative is to remain in the enlarger 
any length of time, carefully remove it. 
place in water, and sponge excess moisture 
off before returning it to the carrier.) Of 
course, sometimes it can be rough on the 
enlarger and lens, so...clean up after- 
wards. Cleanliness is also important. A 
point to remember: if the emulsion gets 
soft, return immediately to the hypo for the 
normal fixing time and wash as usual. 

With cut film, I suggest you immerse the 
film in a wetting agent. Hold the negative 
in the corner and allow the solution to 
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The GaMi 16 is in an 
ultra’ class of its own, ¥Y 


b- 


beyond competition from 
any other 16mm camera 
LTRA MINIATURE 
PHOTOGRAPHY 
Joseph D. Cooper, 


The GaMi 


f 





it's no wonder that ‘“‘men who know” 
sing the praises of the GaMi 16. They’ve 
recognized its fantastic precision which 
could have only been produced by 
Galileo of Milano, "s world-famous 
manufacturer of ical instruments. 
They've painstakingly tested its per- 
formance, compared it feature-for-fea- 
ture with other subminiatures. And its 
line of accessories make the GaMi 16 
the only complete system of standard 


16mm photography. 
‘ with case 29750 
FEATURES: 


« Combi P e meter, viewfinder, 
rangefinder and parallax corrector in 
single eyepiece viewer 

* 6-element 25mm f1.9 Galileo lens, 
click s to f/1l 

* Speeds % sec. to 1/1000 & B, X Synch 

3 os shots on single winding 

© 17x12mm negatives on standard 16mm film 

e Daylight loading 30 exp. — reusable black 
and white or color cartridges 

« All metal, satin finish boy 










r ACCESSORIES: 
4x and 8x f/4 Telelenses © Daylight 
Developing Tank e Enlarger e Copy- 
ing Outfit « Microscope Adapter 
¢@ Spoolwinder e Film Cutter e Frame 
WM Viewer @ 2 x 2 Mounts e Flash At- 
tachment e Filters ¢ Closeup Lens 
e Empty Film Cartridges 









; Write for complete information to 

OFFICINE GALILEO OF MILANO, ITALY 

ie end conede. GAMI CORPORATION 
New OS 


York 1 


and Canada 


452 Fifth Ave 
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JAZZ! 


a colorful 16-page history 
for only 15c 






















Here’s an authoritative 16-page history of 
jazz that appeared recently in HiFi REVIEW, 
the world’s largest selling high fidelity mag- 
azine. While they last, you can order this 
fascinating reprint for just 15c a copy! 


Written by John S. Wilson, noted jazz critic, 
this exciting look at the world of jazz takes 
you from Storyville in New Orleans to the 
Royal Garden Cafe in Chicago, from New 
York's Roseland to the West Coast school 
of cool music. You'll read how the sound 
of jazz has evolved and of the influence of 
a King Oliver or Bix Beiderbecke on today’s 
musicians. 

Whether you're a be- 
ginner or a jazz buff 
—or simply interested 
in a phase of Ameri- 
cana — you'll want a 
copy of this 16-page 
reprint on the jazz 
panorama. And it’s 
yours for just 15c— 
with the handy cou- 
pon below! But the 
supply is limited, so 














V-- rush your order today! 
portal gp ert nn aig tn, i 
| Ziff-Davis Publishing Company P8/9 1 
1 Box 525 ; 
' Church Street Station ' 
| New York 8, New York : 
' Please send me copy(ies) of the 16-page 1 
' reprint on the history of jazz. | enclose 15c ! 
; for each copy. a 
7 name 1 

1 
: 1 
; address 1 

1 
: ' 
: cty—___. zone state ; 
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drain off the lower corner. In about 10 
seconds, remove the last droplet by touch- 
ing a finger to the lower corner. 

The negative is now ready for printing. 
Place it carefully in the negative 
and go to work. 


carrier 
But remember, don’t let 
the enlarger get too warm. 

As for wet-negative printing of roll film, 
a wetting agent is a must. Remove the film 
from the wetting agent and suspend the 
film with a light weight attached to the 
bottom. Then squeegee with a clean viscose 
or an old chamois cloth, slowly 
and lightly so that as much water is ab- 
sorbed as possible. (A little trick 
soak them in_ hot 
and wring them out in a 


sponge 


with 
sponges is to water 
hot towel. The 
heat will not affect the film but it will help 
evaporate moisture faster.) Place the nega- 
tive carefully in the carrier and print. 

If you use an enlarger in which the con- 
denser rests directly on the film, the nega- 
tive might stick to the condenser as the heat 
generated by the lamp dries the film. Some 
small metal mask should then be used to 
keep the film from coming in contact with 
the condenser. (The Leitz Focomat 1C en- 
larger has an metal anti- 
Newton ring condenser cap, which fits over 
the condenser. It wasn’t meant for wet- 
printing but it works!) 

I once had to make a device to keep the 
condenser away from the negative, in an 
emergency. An ordinary paper clip shaped 
to fit the frame size of the negative filled 
the bill. The reshaped paper clip was 
placed on the negative, allowing the con- 
denser to come down “gently” on the clip. 

In my capacity as a so-called “technical 
expert,” I once was asked if it is possi- 
ble to make contact prints from wet nega- 
tives. When I admitted I didn’t know, a 
University of Missouri student—a member 


accessory, a 


of Prof. Cliff Edom’s photojournalism class 
—supplied the answer: 
of printing 


“Immerse a sheet 
paper in water, place it over 
the wet negatives in the contact printer... 
expose and develop.” It works! 

Now we have the negatives, wet or dry, 
in the enlarger and ready for printing. In 
your print-developing tray is a solution of 
paper developer diluted according to your 
normal procedure. For optimum printing 





quality, developing time is 114-2 minutes 
(After two 
the white areas may begin to fo; 
over and turn gray.) Let’s cut this optimun 
printing quality time down a bit! 


to develop richest black tones. 
minutes, 


Instead of using print developer diluted 
normally, use a stronger solution... even 
straight stock. Expose your print and look 
for optimum results between three-quarters 
You will save time if 
you make a test strip to learn the correct 


and a full minute. 


exposure for this printing procedure. 

Now we have our print developed and 
floating gently in a tray of rapid-fixing hypo 
solution. Allow the print to soak in the 
fast-action hypo for no more than five min- 
utes (some rapid hypo is so strong it may 
bleach the print if it is kept in too long). 
Wash the print for two minutes in luke- 
warm—not hot—water. Then place print 
in a tray containing hypo eliminator for 
one minute, then wash again for two min- 
utes lukewarm water. 

The reason for the warm water rinse (in- 
stead of cold) is that the emulsion is sufh- 
ciently softened to allow the water to wash 
away imbedded hypo. It also allows the 
hypo eliminator and final washing to do 
their jobs. 

As for drying the print, your local fire 
department will take a dim view of your 
using the English technique—alcohol and 
a match. So please don’t try this indoors. 

There is no faster way to dry a print 
glossy other than soaking it in a high-gloss 
solution and allowing it to dry on a ferro- 
type tin with heat. But, in a real rush situa- 
tion, the best answer for quick print drying 
is the system used by the newspaper syn- 
dicates, Associated Press and United Press 
International: make your print on Kodak 
Resisto-Rapid paper, which does not ab- 
sorb water. Therefore, after the print has 
been washed sufficiently, all you need to 
do is wipe the water off the front and 
back of the print with the towel. 

One last word of advice. Despite all 
these rush-rush methods, news _photog- 
raphers must still produce a picture capa- 
ble of being reproduced in newspapers. 
The print quality must be good. Spee 
with quality—is expected of them. This 
should also be your goal. Have fun.— 








Fascinating World of Close-ups continued from page 66 


focusing system and extends its 
16 inches. For 


range to 
who have regular 
90-mm lens, an optical close-focusing de- 
vice is available. 


those 


Both are compact and 
° How- 
one obstacle is that you are still 
focusing through the rangefinder which 
makes it in some cases less desirable than 
the bellows. Leitz also makes Focaslide, 
Fixed-Reproduction Units, and extension 
tubes in various lengths for lenses used 
with a Visoflex reflex housing. 

Another close-up device that can be used, 
particularly with the noninterchangeable 
SLR, is the close-up lens. The Zeiss Proxar 


versatile devices that work very well 
ever, 


is such a supplementary lens. This is also 
a simple method of close-up photography, 
because you simply attach an auxiliary 
lens in front of the regular lens. And with 
this arrangement, no recalculation of ex- 
posure necessary, as is the case 
with other close-up devices which require 
increased exposure. 

For example, with such devices as the 
Macro-Switar lens (or Macro-Kilar), 
tension rings, and bellows, the exposure 
time must be increased as the lens exten- 
sion is increased. This is because relative 
aperture is exactly related to focal lengt. 
In other words, as the distance between 
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the lens and the film plane is increased, 
the “effective” lens aperture becomes 
smaller. To compensate for the loss of 
light, you must increase the exposure time. 

The exposure factors are indicated on 
the lens mount (in the case of Macro- 
Switar lens) and on the rail of the bellows 
device. For extension rings, you will find 
the exposure factors in the instruction 
For instance. if you use 58-mm 
lens and three rings at the same time, the 
exposure factor is 4. 


sheets. 


It means that you 
must increase your exposure time by four, 
or divide the film’s exposure index by 
four and set your meter accordingly. 

Another consideration in close-up pho- 
tography is the extremely shallow depth of 
field of your lens when you are working 
at close range. For example, the depth of 
field of a 135-mm Hektor at {/4.5 when 
working at a 1:] ratio is about half a mil- 
limeter, so focusing must be critically ex- 
ecuted. On the other hand, this becomes 
an advantage in many ways, because this 
shallow depth of field can be used for 
creative purposes. At other times, the lens 
may have to be closed to the minimum 
aperture to ensure definition. 

In this connection, it is important to set 
your camera on as rigid a stand as is pos- 
sible. Rigid stands (such as a tripod, uni- 
pod, or table top) are indeed indispensable 
equipment in close-up photography with 
the bellows. A very shallow depth of field 
at the close focusing range is one reason, 
and the closeness of your subject to your 
camera is another. That is, the rate of 
magnification of the lenses also magnifies 
even a slight camera shake. If you must, 
you can hand-hold your camera if it is a 


single-lens reflex fitted with extension rings 
on a lightweight lens. But even with this 
arrangement, it is desirable to use a tripod 
or other stand. If you have to hand-hold 
your camera, use a high shutter speed. 

This produces another problem. Because 
a smaller aperture and a higher shutter 
speed are necessary to ensure definition 
and, in addition, to stop motion in the 
subject. you must carefully select a film 
to take care of these requirements. In 
close-up photography, however, you may 
be inclined to use a slow film. Yet a slow 
film will not always be best with the ex- 
posure problems just described unless you 
can provide strong artificial lighting. 

If you are shooting at home, that type 
of light may be provided easily. But if you 
are outdoors and must utilize whatever 
light there is, it may be desirable to use 
a medium-fast film of high quality. II- 
ford’s FP3 (ASA 125-160) is one ideal 
film that comes to my mind. Kodak's 
Plus-X Pan and Agfa’s Isopan SS will also 
give good results. As to the question of 
lighting, many use electronic flash to solve 
the exposure problems, since it produces 
a crisp negative. However, I prefer to use 
two to three floodlights, since I can con- 
trol the effect of lights on the in- 
out-of-focus areas. 


and 


So whatever system or combination is 
available to you, use it to explore the 
fascinating world of close-ups. Don’t be 
afraid to experiment, for you'll often find 
your best pictures come from the unusual 
and unexpected sources. Sometimes the 
most mundane objects of everyday life 
provide the most striking pictures when 
seen through the close-up lens.— 





Creating with Film continued from 


subject and it is dealt with effectively. 
Lampin has chosen to involve us emotion- 
ally in the crime and then allow the battle 
of wits between the police inspector and 
the murderer to assume a subordinate role. 
He assumes that if we are involved enough 
in the crime. the inner conflict of the see- 
ond half of the story will at least be under- 
standable even if we are observing it 
externally. The result is surely the best of 
the four film versions I have seen but in 
spite of this the most effective part of the 
film is in the visual presentation of the 
crime and the second half tends to be 
verbose and static. 

An equally interesting, but less success- 
ful, version, Crime and Punishment USA, 
is also in current release. It was made on 
a very limited budget by two young film- 
makers. Denis and Terry Sanders (ages 30 
nd 27 respectively). It is their first feature 
film. They had previously made a short 
titled A Time Out of War while students 
at the University of California. This film 
of a Civil War story subsequently won 
awards at the Venice and Edinburgh film 
festivals and also an Academy Award. 

The Sanders have chosen to start their 
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narrative after the crime has been com- 
mitted and thus face squarely the difficult 
problem of converting the inner struggle 
of the central character into film terms. Un- 
fortunately, facing a problem and solving 
it are two quite different things and the 
film seems doomed to failure from the be- 
ginning. The obvious answer of converting 
the internal struggles of the central char 
acter into dialogue has resulted in a film 
with long. static stretches. In between these 
the Sanders brothers show a definite feel- 
ing for locations and a very creative use of 
background sound effects. It is sad that the 
most interesting visual moments of the film 
have so little to do with the story being 
told. In spite of its shortcomings Crime and 
Punishment USA has some interesting mo- 
ments and is important because it marks 
the entrance into feature production of two 
promising film-makers. 

Both of the current versions of Crime and 
Punishment are failures as films. but they 
are both worth seeing for their occasional 
moments of good movie-making and alse 
because of the light they throw on the prob- 
lems of adapting a strong literary work into 
a successful motion picture —® 












OPTICAL BUYS 


Terrific Buy! American Made! 
OPAQUE PROJECTOR 





Projects illustrations up to 
3”°x3!2” and enlarges them 
to 4 ft. wide. Ideal for sales 


meetings, designers, artists, 
3 schools, clubs, scout meetings, 
parties, “show-and-tell,”’ etc. No film or nega- 
tives needed. Projects charts, diagrams, pic- 
tures, photos, lettering in full color or black- 
and-white. Operates on 115 volt, A.C. current. 
Bulb is ordinary 60-watt type. 6-ft. extension 
cord and plug. Approved by Underwriters’ 
Laboratories, Inc. Size 12” x 8” x 412” wide. 


Weight 1 Ib., 2 oz. Plastic carrying case with 


built-in handle 
ate ae $7.95 postpaid 


Steck No. 70,199-P. . 

8 POWER ELBOW TELESCOPE 
TERRIFIC BUY—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Gov’t. Cost 
—Only $13.50 


Big 2” objective, focusing 
eyepiece 28mm focal length 

Amici erecting system— 
turret mounted filters, clear, 
red, amber and neutral— 
reticle illumination. Spar- 
kling clear. bright image 
—6° field (325 ft. at 1,000 
yds Focus adjusts 15 ft. 
to infinity. Excellent for < 
finder on an astronomical telescope, or ideal for 
terrestrial observation. Useful! for telephoto photog- 
raphy. Plan sheet included showing how to adapt 
your camera. Objective lens can be removed and a 
tube added with a longer focal length objective lens 
to make a high-power astronomical telescope. 28mm 
f.1. eyepiece alone is worth more than $12.50 


Stock No. 70.173——P $13.50 postpaid 














GIANT MAGNETS! TERRIFIC BARGAINS! 
as War surplus \ ‘ 


} 


Aln \ hoe 


lous lifting power. 5 Ib 


si I nsion A 34". B 4"; C= 
' 4-3/16" p-1\%” E—1%4” F—25,” 
¥ Strength is about 2,000 Gauss. Will lift 


over 125 Ibs 


Stock He. TOIGS?P. ..... .ccccccencss $8.50 Postpaid 


s 





1 ] s ' net Approximately 5,000-6.,000 Gauss 


Stock No. 85.088-P 
Shipping wt. 22 Ibs. 


ees ee $22.50 F.0.B. 
Barrington, N. J. 





Erect Image Low Power Microscope 


5X, 10X, 20X 
e. 


Extremely sturdy with rack and pinion 
focusing, color corrected optics, turn- 
able microscope body for inclined view- 
ing, three different powers, long work- 
ing distance under objectives, suffi- 
cient eye relief for easy viewing. Made 
from war surplus optical instrument 
so that you actually g $80.00 of 
value. Weighs 4 Ibs., 13” high 
sory objectives available for 


of 15X, 30X, 40X% 
Stock No. 70,172-P....... 


K-24 


Acces- 
powers 


$19.95 Postpaid 





AERIAL CAMERA 


’ War surplus. Used! Good 
working order. Excellent 
camera for photographing 
satellites. Complete with 7” 
f{/2.5 Kodak Aero Ektar lens 
f and magazine which takes 
yi film 512” wide x 26’ long 


Stock No. 85,091-P $59.50 f.o.b. Utah 


Send Check or M.O.—Money-Back Guarantee 









WRITE FOR 


FREE CATALOG-P 


100 pages! Over 1,000 items 
Optics for the Space Era! Huge 
selection of lenses, prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, mi- 
croscopes, satellite scopes, bin- 
oculars, infrared sniperscopes, 
science experiment items, etc. 
Request Catalog P. 
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130th Year Begins September 24, 1959 
Department of Photography 


@ Photographic Science 
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rapt et reproduction; 


® Illustrative Photography 





(B.P.A. Degree) 


Office of Admissions 

Att.: G. C. Hedden 

Rochester Institute of Technology 
Rochester 8, N. Y. 











SAVE 40% ON 


aoe oe 


8 EXP. FILM DEVELOPED, 
ENLARGED to 3'2 x . $2.25 
12 EXP. FILM DEVELOPED, 


ENLARGED TO 31, x 312....... 3.25 
20 EXP. 35mm DEVELOPED, 
ENLARGED to 2! ger 


KODACHROME MOVIE FILM | 
8mm roll Developed. ...... Eee 
8mm mag. Developed covccosccecese 75 


35mm DEVELOPED & MOUNTED 


KODACHROME, 20 Exposures........$1.00 
EKTACHROME, ANSCOCHROME 

20 Exposures cieehoeencead cocce OSE 
2%2x3'y COLOR PRINTS 

from slide transparencies, each. .... 19¢€ 


First mail order photo-finisher in the 
1919. Send postcard for FREE film mailers and 
complete biack-and-white and color price \tist or 
mail fms with remittance to 


BELL COLOR LABS « DEPT. PP, ENGLEWOOD, N. J. 


East—-since 





























“TK Mony ore needed in this big poying field ond now 
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. X YOU con leorn to repoir cameras using menutoc- 
ne nd - service metheds ot in your spore 
a ¥ \ nstructions. teols. practice equipment — every- 





mg you need 1s included im this approved course! 


SPOR RF RE E s00K! « Write for big FREE illustrated booklet thet tells you HOW! 















Splendid Hobby or Youd 
Prepare in spare time. Practical 
basic training. Long-established school. 
Send for free booklet, “Opportunities in 
Modern Photography” and particulars. Sent 
postage prepaid. Ne obligation. 

MERICAN SCHOOL OF PHOTOGRAPHY 
835 Diversey Parkway, Dept. 226C Chicago 14, Ilinols 
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12 Most Popular 35-mm Accessories continued from page 49 


aberrations, but you can reduce them to a 

closing the camera's 
Another difficulty 
depth of 


. and you have to 


minimum by down 
lens to //8 or smaller. 
is that, 


field is extremely limited 


working at close range. 
set the camera’s distance scale exactly ac- 
cording to the instructions that come with 
the Thirdly, are 
working closer than normal to your subject, 


attachment. since you 
the camera’s finder is quite useless. Even 
if your camera provides automatic parallax 
correction, it won't function with a portrait 
lens. You'll have to line up the lens with 
the subject. either by plumb line. by meas- 


urement. or with a framing device. 


To overcome this difficulty, some camera 
manufacturers supply close-up lenses with 
corrective finder optics. These units correct 
the finder for parallax optically, but they 
can be used only with the model for which 
they were designed. 

Easiest camera to equip for close-ups is 
As a matter 
often they come with lenses that 
focus as close as 114 ft without any 
Moreover. 


the single-lens reflex camera. 
of fact, 
auxil- 
iary device. 
right 
have to 


since you view and 
the lens. you 
tables. set the 
scale, or worry about parallax. For extreme 
( lose-ups. 
tube can be inserted between camera body 
and lens. These do upset the marked /-stop 
values. and the lens will have to be opened 
up wider than normal. The difference varies 
with the length of the extension and the 
focal length of the lens. 

Rangefinder 35’s with focal-plane shut- 
ter can be bestowed all the advantages of 
through-the-lens viewing and focusing for 
A reflex 


carrying its own finder system, 


focus 


through don't 


consult distance 


bellows extension or close-up 


parallax-free close-ups. bellows 
extension, 
can be inserted between camera body and 
Of course, with such a setup, the 
camera’s finder shouldn't be used. 
Unless an extreme close-up is desired. 


lens. 


own 


short mount should be 
employed instead of the camera’s normal 
lens. 


telephoto lens 


For full details on this, see Exploring 
the World of Close-ups, page 62. 


5 MEDIUM-TELEPHOTO 
LENS 

Lens interchangeability has been one of 
the main appeals of the “35” ever since the 
Leica I was introduced in 1930. And small 
Merely by switching the lens on 
his camera for another, the photographer 
can radically alter his field of view. More 
than that, he can adjust the relationship of 
subjects within the scene. Lens interchange- 
ability provides the photographer 
important creative tool. 


wonder! 


with an 
Those who belittle 
photography as a mere recording medium 
of things as they are would do well to ob- 
serve the startling differences produced by 
| lenses of various focai lengths. 





Traditionally, the medium telephoto in- 


| cludes any lens with a focal length of 75 
| to 100 mm. Actually 


such lenses are sel- 


dom true telephoto designs; they just aren’t 
long enough to warrant such complicated 
construction. More important, here’s what 
they can do for you. 

Compared to the “normal” 50-mm lens. 
they ll cut the field width covered in half 
(100-mm lens), producing an image twice 
as large in both dimensions. You can elim- 
inate extraneous surroundings. and empha- 
size your subject. without moving in close. 
As a result. such lenses have long been ex- 
tremely popular for photographing people 
Lately. 
low. the wide-angle 
this field. may be 
difficult to shoot from a pated without 
people passing through the field of view. 
Moreover. 


unawares. for reasons detailed be- 
has been _— into 


In crowded places, i 


telephoto lenses have a 
limited depth of field. 


careful focusing. 


more 
and require more 
Nevertheless. the medium 
the favorite 
second lens of most amateurs. In _portrai- 
ture. particularly, 


telephoto lens is probably 
it has maintained a vir- 
tually unassailable position. With such a 
lens, you don’t have to shove the camera 
close to your subject’s face in order to fill 
The subject is less likely 


self-conscious. 


the frame. to be 


and expressions are more 


spontaneous. Moreover, by stepping back, 
the photographer creates a more pleasing 
perspective. This brings us to still another 
property of the medium telephoto lens. 
Like the wide-angle lens. it permits you 
to alter the size relationship of near and 
distant objects. To illustrate with an ex- 
the wide-angle lens dwarfs distant 
mountains into molehills: the medium tele- 
photo makes them look about the size we 


think they are. For the landscape photog- 


treme, 


rapher, the medium telephoto is just about 
a must. 

You can, most likely. adapt your present 
camera to the medium telephoto view; the 
same rules apply as detailed for the wide- 
angle lens, below. 

6 WIDE-ANGLE LENS 

As its name implies. the wide-angle lens 
permits you to photograph a larger slice of 
scene without stepping back. That makes 
them ideal instruments for shooting in con- 
fined or crowded places, for photographing 
interiors. ete. 

There is a reverse arithmetic relation- 
ship between the focal length of “35” 
lenses and the area they cover. A “normal” 
50-mm lens has a 45-degree angle of view: 


a wide-angle of half its focal length— 
25-mm—would take in twice as wide an 
arc, or 90 degrees. Actually. the most pop- 


ular wide-angle focal length is 35-mm, cov- 
ering 64 degrees. 

Due to their short focal length. wide- 
angle lenses offer considerable depth of 
field, and you can often get away with zone 
focusing. That’s why many photographers 
prefer them for candid work, even for 
shooting off the hip. In the minds of many 
such photographers, the wide-angle has re- 
placed the “normal” lens for general use. 
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In fact, many cameras sport a wide-angle 
or semi-wide angle lens permanently 
mounted. 

We mentioned before that, by switching 
lenses, the photographer can adjust the 
relationship of subjects within his scene. 
What can the wide-angle lens do for you 
in this respect? 

With the wide-angle lens, you can step 
closer to your subject, yet cover just as 
much as with “normal” optics. The differ- 
ence, however, is that nearby objects will 
loom disproportionately huge to those in 
the distance. This optical effect permits 
the 
close to the lens. 


photographer to emphasize objects 


Can you create wide-angle (or medium 
telephoto) effects with your present cam- 
era? The answer is, in almost every case, 
yes. Lens interchangeability is no longer 
chained to the top “35s with focal-plane 
shutters. More and more medium-priced 
cameras have leaf-shutter mounts permit- 
ting complete interchange of optics. In ad- 
dition, there are cameras whose front lens 
components can be switched with special 
attachments. (The combination. however, 
won't couple to the rangefinder.) 

And finally, there are monocular-like 
that fitted the 
standard lens. Of course, this combination 


attachments can be over 
can’t produce the same quality as a prime 
affected. 
fixed 


the distance scale is 


this is the only 


lens, and 


However, way a 
mount “35” can be adapted for wide-angle 
(or medium telephoto) work. 

For many years, single-lens reflex cam- 
in wide-angle adaptability. 
Short-focal-length lenses generally had to 
be mounted close to the film, and the built- 
in reflex mirror just didn’t provide the nec- 
essary clearance. This difficulty has been 


eras lagged 


solved, however. by designing special wide- 
angle lenses along reverse telephoto lines. 
They are a bit bulkier than normal, but 
they do the trick. 


7 AUXILIARY 
VIEWFINDER 


Accessory viewfinders have long gone 
hand-in-hand with lens interchangeability. 
They have been used to delineate the fields 
covered by wide-angle and telephoto lenses, 
and also to permit a parallax-free line-up 
with the subject. However, a finder will 
work without parallax only when it is used 
with the make of camera for which it is 
designed. Most finders clip onto the cam- 
era’s accessory shoe: one kind screws in 
the tripod bushing. 

Finders into several 
types. Some show the coverage of only one 


can be classified 
specific-focal-length lens, perhaps outlined 
by a bright frame. The bright frame may 
show coverage of various-focal-length 
lenses. Another type finder has front optics 
mounted on a turret, to match focal lengths 
of three or four lenses. The turret is clicked 
into one position to show the field of a par- 
ticular telephoto, to another for a wide- 
angle lens. Some viewers use a zoom design 


to show coverage of different-focal-length 
August, 1959 





lenses without reducing the frame by mask. 

Regardless of type, most finders have 
provision for parallax correction. The pho- 
tographer sets the finder’s footage scale 
according to subject distance. One camera 
has an accessory clip which automatically 
shifts the finder to correct for parallax as 
the lens is focused. Parallax correction is 
vitally important with telephoto lenses, and 
when shooting at close quarters, 

The auxiliary finder has probably seen 
its heyday. More and more 35’s have multi- 
lens finders built right into their body. 
More feature automatic 
parallax correction. Nor do single-lens re- 


and more, too, 
flex cameras require auxiliary finders, since 
they permit you to view and focus right 
through the taking lens. However. such 
35’s do have extensive finder systems of 
their own. A typical reflex finder line-up 
might include a waist-level finder: a high- 
power groundglass magnifier: a pentaprism, 
offering an unreversed, right-side-up view 
at eye-level; and perhaps a right-angle at- 
tachment, for candid shooting. These find- 
ers, too, can only be used with the brand 
of camera for which they were designed. 


8 FLASHGUN 

Anyone who expected that fast films and 
fast lenses spelled farewell to flash, at least 
for miniature cameras, better take a quick 
look at the latest bulb sales figures. There 
are a couple of likely reasons for the per- 
sistent, no, the gaining, popularity of flash. 

In the first place. flash gives freedom 
from existing—or lack of existing—lighting 
conditions. Secondly, it permits the photog- 
rapher to shoot at higher shutter speeds. to 
catch action that would otherwise pass by. 
Thirdly, it permits use of slower, finer 
grain films, for bigger blow-ups. Fourthly, 
the majority of photographers don't have 
ultra-fast lenses. And finally, flash has kept 
pace with the times. 

No longer do flashguns dwarf the cam- 
era proper. Smaller bulbs (such as the new 
AG-1) have permitted extreme miniaturiza- 
tion of flash units. Guns can now be folded 
up into next to nothing, so that you can 
carry them around in your hip-pocket. The 
latest development in this direction is a 
finger-long clip with 6 of the tiniest bulbs 
you have ever seen, permitting rapid se- 
quence firing in the smallest flash units yet. 

Today's 35’s and flash go hand-in-hand. 
Their shutters are internally flash-synchro- 
nized; some cameras have contacts built 
right into the accessory shoe, eliminating 


the need for dangling wires. Of course, 
with such cameras you can use only flash- 
guns specifically designed for them. (To 
find out what kinds of flash you can use 
with Facts 
Flash, elsewhere in this issue.) 


your camera, consult about 

Flash does have its critics, who point out 
that a light source, arbitrarily placed at the 
camera, falsifies the original scene. Bounce- 
light may prove the answer to that one. 
This feature is built into quite a few slip-on 
flashguns. Reflector and bulb can be aimed 
at ceiling or wall, so that the over-all light 
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TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 


TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


OLAROID® 
FILTERS 


' 
Serve Every yn. oe 
Eliminate unwante 
giare! Darken sky W “4 
out affecting oe 
ors! Eliminate reflecti 7 
on non-metallic surfac - 
Cut through haze sue 
21.5mm to Series Bead 
Priced from $3.5 


$15.00. 


N POLAROID® 


TIFFE sonst 
TOSCREEN 
ROTO: 
yy Tiffen Polaroid 
bet versatility = 
the convenience of en 
results before you S 0 ‘il 
simply rotate handle = 
viewing filter shows = 
desired effect 
all cameras, all types 
of film! a wom 
eries #5 tO H 
$319.15 to $26.25, 
complete. 


You 
filter's 


FLASH 
POLARIZER 


Slips over flash 
reflector Provides 
complete polarization 
when shooting with 
flash, in combination 
with ana po 
| Medium 

$535 $4.75 $5.50 


Write for complete catalog 


> OPTICAL CO. 


71 Jane Street 


Roslyn Heights, L. |., N.Y 





level is raised, without creating harsh shad- 
ows, an artificial highlight, or a flattening 
effect. Yet the gun can remain on the cam- 
era, leaving both hands free. 


9 EXPOSURE METER 

The exposure meter has come of age. 
No other accessory has won so much rec- 
ognition that it has become a focal point 
of modern camera design. More and more 
35°s feature a light meter built right into 
the body. 

Why this sudden surge of interest in ex- 
act light measurement? It wasn’t so very 
long ago that the popular advice was: 
“Give it as much as possible—just to make 
sure!” Only in recent years have amateurs 
widely come to appreciate the importance 
of giving the minimum exposure necessary 
if you want to have a 35-mm frame that is 
worthy of enlargement. Above all, the color 
worker is concerned with accurate expo- 
sure because of the limited latitude of color 
emulsions. Photoelectric exposure meters 
have proved our most reliable compass for 
steering a straight course between under- 
and overexposure. 

You can add much of the convenience of 
the built-in meter to your own 35 with a 
slip-on meter. Such a meter clips right onto 
the camera’s accessory shoe. Some cameras 
accept a specially made meter that couples 
to the shutter speed control. Once it has 
been set to the film’s speed rating, it shows 
directly the lens opening required, without 
further dialing. Clip-on meters have one 
restriction: Most of them don’t permit you 
to close the ready case. On the other hand, 
they can be used two ways—on the camera, 
or in the hand, as you prefer. The latter 
method may be more convenient for close- 
up readings, particularly when the camera 
is mounted on a tripod. An advantage of 
standard hand-style meters is that their 
dials are generally larger, and therefore 
more convenient and more accurate to read. 

There are two basic types of light meters. 
One kind gauges the amount of light re- 
flected by the camera, the other kind meas- 
ures incident light, the illumination of the 
subject. Many meters can be used either 
way. 

Light measurements have to be converted 
into camera settings. Usually procedure is 
to preset the meter’s film speed to the speed 
rating of the film being used. In many me- 
ters, too, you can preset the meter to your 
shutter speed, so that the meter can point 
out the required f-opening directly. Others 
require you to line up a needle with the 
meters indicator; you can then select any 
of the combinations of f-stops and shutter 
speeds shown. Still others provide a certain 
value, to be dialed on the built-in calcu- 
lator. Some meters can “freeze” the meter’s 
indicator, for rechecking purposes. 

Today’s high-speed films demand wide 
range sensitivity from light meters. In 
many models, this has been solved by light 
baffles, for bright scenes, and with an auxil- 
iary or built-in booster cell, for dim inte- 
The modern meter has 


riors. exposure 


heen hard-pressed to keep up with faster 
lenses and faster films—but it has come 
through. 


10 CABLE RELEASE 

Inconspicuous as it is, the cable release 
has proved itself a perennial best-seller. 
Used in conjunction with a tripod, it helps 
to assure maximum sharpness of the 35-mm 
frame. 

Few photographers really put the cable 
release to work. It can, for example, help 
in shooting candids. You can carry the 
camera around the neck, aim it roughly 
without sighting, and release the shutter 
from the pocket. 

Some releases have a set-screw. These 
will serve to keep a shutter open at a “B” 
setting, and are a helpful accessory for the 
35 lacking “Time.” 

Longer releases—they run up to at least 
10 ft—are ideal for nature and portrait 
photography. They permit you to get away 
from the camera, yet keep full control over 
the moment of exposure. When photograph- 
ing birds, for example, you can hide your- 
self inconspicuously, yet the camera can 
stand motionless just where you want it. In 
portraiture, you can arrange the subject, 
direct attention away from the camera, and 
trip the shutter when the pose is just right. 

Releases are made with nipples for 
standard screw-in sockets, or with threaded 
caps to fit over the release button of some 
cameras. 


11 CAMERA STRAP 

The “35” is, par excellence, the camera 
of daily life. Yet it could never have 
gained this stature if it hadn’t been for its 
lowly strap. The strap has two functions: 
To hang the camera safely out of the way, 
so that it won't interfere with our normal 
activities—while keeping it constantly 
ready for any photographic opportunity 
that might develop. A fringe benefit is that, 
by winding the strap tightly around the 
arms, it helps to hold the camera steady. 

Most amateurs carry their camera inside 
a protective “ready case.” It is really the 
case that is being carried: the camera is 
locked inside by means of a screw-knob. 
Some pros feel that the ready case is an 
obstacle between photographer and cam- 
era; and that it makes the camera less ac- 
cessible and more clumsy to handle: and 
that it interferes with reloading of film. 
They prefer to carry the strap directly at- 
tached to the body. Most modern “35's” 
have eyelets on the side for that purpose. 
Some straps, for safety sake, have threaded 
rings resting against the clips to prevent 
accidental unhooking. 

When shopping for a strap, check to be 
sure that it is long enough to meet your re- 
quirements. A strap that seems fine in the 
summer may prove to be too short over 
heavy winterwear. The amateur generally 
carries his camera on the hip, diagonally 
strapped over the chest. Pros generally 
prefer to hang their camera straight down 
from the neck. on the chest. so that it can 
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be lifted to the eye instantly. One unusual 
strap, designed by PopuLAR PHOTOGRAPHY’S 
Technical Editor, Bob Schwalberg, sus- 
pends the camera from one shoulder, 
nestled between waist and elbow, where 
it can be worn inconspicuously, covered by 
suit jacket or coat. However, should action 
develop, the camera can be unhooked in 
a second. 


12 TRIPOD AND UNIPOD 
No camera can put its best foot forward 
unless properly supported. The miniature 
size of the 35-mm negative, and its need 
for enlargement, 
sharpness. 


places a premium on 
The tripod conveniently pro- 
vides the support essential for maximum 
possible quality. But that’s not all. The 
tripod adds greatly to the camera’s versatil- 
ity. It allows you to increase exposure time 
to the maximum permitted by the subject. 
For architectural, interior, or night photog- 


COLOR 
PRINTS 













Al Orders Returnes te Close 


ANSCOCHROME & EKTACHROME 
rolls processed—120, 620 and 20 
exp. 35MM (mounted)...... $1.25 
KODACHROME—20 exp. ..$1.50 
35MM duplicates 20c each 


; LOW PRICED 
COLOR PRINTS 





KODACOLOR C processed 90c we ésnees 50c 
roll. Prints 25c each, 5x7—$1.25 Se 40c 
8x10—$3.00 $1.00 
Minimum Order $1.00—No C.O.D. Palit 





ME COLOR PHOTO 


Minneapolis, Minnesota 





raphy, for any situation requiring exacting 
composition or time exposures, the tripod 
is just about a must. It also offers you the 
option of using a slower speed film, with 
greater resolving power, permitting bigger 
blow-ups or smaller f-stops for increased 
depth of field. 

Tripods differ mainly in leg design, max- 
imum height, collapsed height, and weight. 
For the past few years, almost all tripods 
have been made of metal, though many 
photographers still prefer wood. 

The simplest, and usually the lightest, 
tripods have legs which extend with a 
single pull on their tips. Sprung pins auto- 
matically lock each section into place. 
Some tripods carry convenience too far, 
and sacrifice sturdiness for extreme light- 
weight and collapsibility. 

Sturdiest, in general, are tripods whose 
legs are locked extended by screw-rings or 
set-screw knobs. The legs of such a tripod 


TS THE **FINISH"™ THAT COUNTS 


CFif NACOLOR 


FINISHED LIKE FINE PORCELAIN 
°° ape 


PRINTS 


FROM SLIDES— FILM PROCESSING 
VRANSPARENCIES e Kodachrome 
32 Sq. or 314x5 25¢€ COLOR « Anscochrome 
5x7 1.00 8x10 "2. oo ktachrome 
gl KODACOLOR U nmountes iRolls $1 
312 Sq.o 
5x7 et 3 
lixl4 














3lgx5 28¢€ 25 to 35mm Slides 
3 Sxi0 3.25 20 exp. ...1. 
. 49 treaty . 
X214 Slides 1.25 


ha Mailing Bags! 


NORMAL 3 DAY SERVICE 


CHINACOLOR LABORATORIES 






Dept. 908-A, 715 Kennedy St. N.W., Wash. 11, D.C. 























HENRY'S 


MAIL ORDER CORP. 


701 WEST 8TH S). 
LOS ANGELES 


on 
few merchandise 








Every inquiry will receive our prompt and courteous attention. 
BRUMBERGER BRAND NEW 
35MM SLIDE PROJECTORS 
300 W w/case, Mod. 1500 
300 W Autom. w/case, Mod. 1311 
300 W Auto. remte w/cse, Mod 1312 
300 W Flat w/case, Mod. 1330 .......... 
300 W Autom.-Remote, Mod. 1931 .... 
35 & 24 Riviera & Fleetwood Proi. 
300 W Manual, Mod. 1422-144... 
300 W Semimatic, Mod. 1422-140 .............. 
300 W Automatic 
500 W Semimatic, Mod. 1406-140 








500 W Automatic, Mod. 1406-144 


MIKE WOLK 


IRS9°CAMERA TRADER’ 


We have what you want, 


we want what you have 
EVERYTHING PHOTOGRAPHIC = write toss 


CAMERA 133 N. Wabash 
|W O|L K iy 1929 | Chicago 3, Ill. / 














MOVING? 


Make sure you notify our subscription de- 
partment about any change of address. Be sure 
to include your postal zone number as well as 
both old and new addresses. Please allow four 
weeks’ time for processing. 


POPULAR PHOTOGRAPHY 
434 South Wabash Avenue, Chicago 5, Illinois 


August, 1959 








8 & 16mm Movie, or Slide TITLES 
STILL AT SAME LOW PRICES! 
These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 
only our long experience can give! 


WRITE FOR FREE illustrated catalog & samples. 
Title-Craft, Dept. P, 1022 Argyle St., Chicago 40, Ill. 


can be individually adjusted to any desired 
intermediate height. 

Some tripods have a maximum height of 
only four feet or so. These may be ade- 
quate for use with waist-level finders: but 
they just won't do for eye-level 35's. Others 
use a center pole or elevator extension for 
increased height. A big advantage of this 
type design is that the 
raised, or lowered, 


camera can be 
within limits. without 
individual legs. 

In some places, tripods are not permit- 
ted: in others, such as in the stands of a 
stadium, there simply isn’t room to set one 


having to re-adjust 


up. The unipod, a one-legged support, may 
prove to be an adequate substitute. While 
it can't remove forwards-and-back and side 
sway, it does eliminate up-and-down shake, 
the most common and harmful type of mo- 
tion. A big advantage of the unipod is that 
it can be collapsed and carried about in- 
conspicuously like a walking stick —® 


20 EXP.....30c Ea. 36 EXP.....50c Ea. 


Bulk, $4.25 per 100 ft. $2.25 per 50 ft. 


EKTACHROME — ANSCOCHROME — KODACHROME 





20 EXP.. . $1.50 
(From wom f — ene: oo 
Ada i‘ re pe postage d packing. 


CUSTOM QUALITY FINISHING 
20 Exp. developed & 3'/, 





x41. prints. 


.25 
Kodacolor ensenne . 75¢ Prints Ea. .25¢ 
Individual handlin of a film. No cont 
essing used Finishing hipped pos tpaid 


EASTERN o Nero LABS, Dept. “A” 
1405 N. Charities Saltimere 1. 







nuous proc 





Ma. 











SPIRIT OF '76 


5x7 “olor 76 


HANDSOME PRESENTATION FOLDER! 
Two for $1.46, from same slide or 
Kodacolor negative. Enclose this 
ad and 25¢ for postage 
and handling 





Wl Gmerzan FILM SERVICE 


Dept. PC6 P.O. Box 1707 @ 


Knoxville, Tenn. 


Automatic _ Daylight | Developing Tank 


Processes up to 400 Ft 
8mm-limm-35mm-70mm 
Movie—X-Ray—Microfilm 
Motor Driven—Portable 
Tough plastic tanks 
Uniform Density Assured 
Guaranteed 

Write for Free Literature. 














> Micro Record Corp pi aretha Ave. 
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PLAN NOW FOR A 
. rT ‘ rr T 
FALL VACATION 
with a congenial group 
of fellow camera fans! 
South America 
Mexico—Guatemala 
New England 
Southwestern U.S. 
Hawaii 
Write for brochures 


Vhna The Lens “Tours 


Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 






















Cropping—Filter Changes—Balancing 


“otor PRINTS 


COLtorR 
THE ULTIMATE IN QUALITY WORK 


Prints From 35 MM Standard 


Transparencies Anscochrome Kodacolor 
Vx3%y... .50 Ekeachrome Prints.... .32 
4x5 . 1.00 Kedachrome 5x7....... 1,50 
a ge Dev. & Mid. 8x10...... 3.50 
> ai 20 Exp. 1.60 

mestinate xP Vint4...<3 7.75 

Slides.... .30 120-620 1.50 


Dev. Only.. .90 
Min. Order.1.00 FREE MAILERS No. C.0.D. 


CUSTOMCRAFT cotor service 


P.O. BOX 6618P WASH. 9, D.C. 













"SAVE 


from aU. S$ 
color hims 






WITH CONFIDENCE” 
35 mm 


DUPLICATE | G. 


PRINTS 
SLIDES 


24134 
Each ai 20¢ from 35mm only 


23 or mare... WE LABORATORY - TO-YOU 
100 or more. ..15¢ a 
KODACHROME, Anscochrome 
posed Anscochrome and Ekta 1 
chrom processed and mounted JAXSOF ihy 
) & 12 exposure rolls $1.25 3% Sq. 
Write for free mailer and complete price list! 
{ 7¢ each roll film 
First Class return, add ) 3¢ each dollar of 
other orders Min. order $1 NoC 0.D.’s 





















Money Bock Guarantee 


from aii film 






tebeorateries + ine 





DASCO 
Trigomatic / .-3 =i 


> GUNSTOCK 
1, MOUNT 


Now .. . at Lowest Price Anywhere! 
Versat le support for still “gies cameras with 
telephoto and wie angie Eliminates 
amera movement. AUT OMATIC. ‘PRESS PUSH- 
BUTTON TRIGGER AND SHOOT! 1” thick 
Wainut finished wood. Complete with Leather 
Strap and sponge rubber Shoulder Pad 


DAVID SPECIALTY CO.. 


212 W. Hubbard 
Chicago 10, Ill. 












COLOR PRINTS 


FROM KODACHROME, 
ANSCO, AND EKTACHROME 


2x3...20¢°4x5...45¢ 
3x4...35¢°5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $7.50, 
KODACOLOR rot DEV. AND PRINTED: 
8 EXPOSURE 34x5...$2.75 
12 EXPOSURE 3'2x 34%... 3.75 
20 EXP. 35mm 22x 34.. 
STANDARD SIZE PRINT.... 25¢ EA. 
22x34 PRINT FROM 35mm ONLY 19¢ EA. 
Recon ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 


COLOR PHOTO 
P.0.BOX 1605 * WASHINGTON 13, D.C. 























TB\GE) FASCOLOR OFFERS 
| FULL SERVICE ON 
. NEW, HIGH-SPEED 

tte 99 

TYPE “E” EKTACHROME 

Let us send you our new bulletin cov- 
ering genuine Kodak processing for this 
new ASA 160 and 100 Ektachrome. Now 
available in 135, 620, 120 sizes. Will also 
send new handbook catalog with full data 
on processing all color films, prints, en- 
largements, duplicates, etc., plus FREE 
mailers. 


=FASCOLOA SERVICE, INC. 


Rm. 208, Fulmar Bidg., Rochester 1, N.Y. 

















RESPOOLED AND REPERFORATED FILMS 


Buy 6 rolls and receive one roll free. 


Super 
Prices Ansco- Ansco- 
inctude chrome hrome 


Koda- 
chrome |8 & W/B & W 
processing |ASA 100) ASA 32/ASA 10 /ASA 200] ASA 50 


VALU-COLOR ...a laboratory that will 
warrant your confidence after your first . 
order. Every color-film or color-negative 
individually receives expert evaluation 
to yield the best color-print possible. 


SATISFACTION ... FAST SERVICE 


2¥4x3V4".20c ea. 5x7” 
Me cus: 


3%4x5” ..30c ea. 
4x5” ....40¢ ea. 











8mm Roll] 3.00 | 2.50 | 2.50 | 1.75 | 1.00 
8mm Mag} 3.75 | 3.25 | 3.25 | 2.50 | 1.50 
16mm Mag] 4.50 4.00 4.00 | 2.50 1.50 
16mm 100) 7.50 | 7.00 | 7.00 | 4.50 | 2.35 
8mm Bolex} 8.00 7.50 7.50 | 5.00 2.75 


Please specify outdoor or indoor on Anscochrome 
or Kodachrome. 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N. Y. 
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WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 


Applian 
etc. —Write on Business Letterhead for our 
SPECIAL PaSroenarutc WHOLESALE BULLETIN 
IT’S FR 
DUMONT CAMERA EXCHANGE EST. 1948 
DENIHAN STORES. INC 
150 East 34th St 


Dealers Professionals, Drug Stores 


ce Concerns 






































































DUAL 
POWER VIEWER 
CONVERSION 


Bolex Reflex only 
8 Power Full Field 
16 Power 


Critical Focus 
MAKERS oF VARIABLE 
SHUTTERS 


PELLEGRINI- PIEK 
1545 Lombard Str. San Francisco (23), 








Calif. 














KODAC 


DEVE Lop, 
PER aon ED 


EKTACHROME Juin pats oet 
PER 75° 4 
a4 


Sevd tim 20°. wit 


OR WRITE FOR Tans 


FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOX 304+ NEWARK 1N. J. 


@ROLL $1.10 


ALL WORK 
PROCESSED 
SAME Day 
RECEIVED 











Trrerrerererey yt 
For Deluxe Quality—try “VALUE ® 
Tired of run-of-the-mill finishing? We'll add 
that ‘‘EXTRA TOUCH" to your B & W prints 
by our customized processing @ Fine grain 
developing @ Individual printing on Velvet 
Luster Portrait-type double-weight paper 
(large 3'/,”x5” size). 20 exp. roll $1.75. 
FINISHING? Ey ce" roll es 75. Free mailers. 48 hr. 
lab. service e 
SVALUE 35mm LABS?" Sinker, 9827 ¢,.-stavon¢ 



















8mm and 16mm DUPLICATES 
16mm REDUCED to 8mm - 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Bmm ANIMATED TITLES t6mm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25, N.°Y 
















p ey FINE GRAIN DEVELOPED 
Enlarged to 314x414, 36 
$ 50 exposure, glossy paper 
1 1 1.54 Double weight por- 
36 344% only | trait paper $2.25. 20 
ENLARGEMENTS exp. roll glossy $1.10 
free! qoanane QUALITY PHOTO FINISHING! 
SMA RS AND OTHER OUTSTANDING OFFERS 
e True Custom Fine ‘oe Apel 
oping of Your B & W 
Glossy Paper 
e Extra Large Enlargements 
exp.) Roll Film—$1.00 (12 exp.) 
Expert Processing of All Color Film 
Wri for fr ma 


O PREVENT SCRATCHING! 
FULL SIZE 
One day service 
UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 
¢ Printing on Monodex Sik or 
35mm—$1.60 (20 exp.), $2.50 (36 


SUPER-CRAFT LABS 


uum 1418 Courtelyou Rd., B’kiyn 26, N.Y... 

















Say You Saw It In 
POPULAR 
PHOTOGRAPHY 
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8mm, 6mm, 35mm 


CINELARGERS 


gitewe x you to make prints 
yo 


model for making B & W or 
Kodacolor prints from 35mm 
slides $2: — 9s. 

rite for New Catalog 
TESTRITE INSTRUMENT CO., 
135 MONROE ST., Newark Ss. N 
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MOONGLOW COLOR PRINTS 


Custom Color Printing 











Any of 
same Size 2 6 12 25 
ax3h .25 ea. $ .22 ea. $ .20 ca. $ .18 ea. 
Er pert . -5O ea. 45 ea. -40 ea. .35 ea. 
4x5 -60 ea. -55 ea. 50 ea 40 ea 
Sx7 85 ea .BO ea. 7s 70 ea 
1 1.75 ea 1.50 ea. 1.25 ea 1.10 ea 
lixi4a 4.50 ea. 4.25 ea. 4.00 ea. 3.50 ea 
16x20 10.00 ea. 9.75 ea 9.50 ea. 9.00 ea. 





All Film Handied with Care 
2x and 3x Xmas Folders and Envelopes. 
5% Discount on all orders over $50.00 


COLOR FILM PROCESSING 
mm. Anscochrome, Super. B cscapepiet 
$1.00 Mtd. 36 Ex -.+- $1.75 Mtd. 
@... . -$1.00 in Sleeves $1.25 mtd 
Kodachrome Proc. 


-10¢ each 


20 Exp. $1.35 Mtd 6 Exp. ....$2.35 Mtd. 
35am. = 35mm. COLOR — DUPLICATES 
1-9 10-20...17¢ 21-50. . .1S5¢ ea. 


inquintes vaer.. HOME PORTRAIT STUDIOS 
WELCOMED. 


MOONGLOW COLOR PRINTS 


P. O. Box 75622. Sanford Station 
Dept. P, Los Angeles 5, Calif. 

















The Film 
Developer 
of the Pro’s 


Ultra Fine Grain 

film developing in 

5 minutes with new 
liquid ethol U.F.G. In 
ready-to-use quart size. 
NOW do more with 
your negs than you 
ever dreamed possible. 





At your dealer’s or by mail 
Developer, $1.75 qt. 
Replenisher, $2.00 qt. 


PLYMOUTH PRODUCTS 


1770 W. Berteau, Chicago 13, Ill. 





Li 


PHOTOGRAPHIC MARKET PLACE-continued 


Ax5 















Custom Quality with ECONOMY! 
COLOR PRINTS 











Anscochrome, Super- _ 


from Anscochrome. Ektachrome 
Transparencies PROCESSING 
35mm (20 exp. roll) 
2x3'2 6 for $1 developed & mounte a$ .80 
(20 for $3.00) 35mm (36 exp. roll 
312x312 or $ developed & Bi $1.50 
127, 120 & 6 
(20 for a 
ea -75 | COLOR SLIDE DUPLICATING 
8x10 each $1.50 


| 
pane (35mm Mounted) 
PRINT ORDER" $1.00 | 7, $1; 20, $2.75; 50, $6.50 
Mailer and Price List FREE. No C.0.D.’s please. 
__ Quality, Service and Satisfaction guaranteed! - 
Box 382-A, 
LaGrange, Illinois. 























Fore SAMPLE Cor 
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ono! quality 














et ovr profess! | 2 al 


Ke 
or 0 KODACOLOR 
w. o Kose TODAY 8 exp 3'2x5 $90 


(S34) 4) 34) 34) 34) 3) 24) Bx) 34) 3) 3x) 3) Bx] 24) 5x) 3x) 3) 3x) 3) 3x) 9) 2) x] 2) 2 

















“<y- * Reg. 3.46 
KODACOLOR ¢ 50 

Wallet Size .. . ? 3'2x3'2 3 

31/4 eo “0 = I Exp. Reg. 4,74 

ee 1.00 

8 x 10” ||| 2/00 Sue ag ee $970 

PTT ie 

20 exp. . 88s EXD. Reg. 5.45 

BO Ge «ccs 2.00 ae KODACOLOR REPRINTS  25¢ each 








34) 3) 3) 4) 24) 34) 24) 36) 20) 3) 9) 34) 34) 34) 34) 8 








We pay postage. Full credit on 


Owe rae PROCESSING 4.00 unprintable segatives. All work 
8MM ROU LIS 16MM 100'relt 2.75 shipped from plant withia 48 hours. 
send for complete price list and a ce” 














GPO BOX 644, Dept. PH, New York 1, N.Y. 








xt Sos eee B34 


































































FREE camera 


To introduce our new modern ‘‘personal atte ne al 
color processing laboratory we're giving away Kod. 


Starflash Cameras FREE. Write us, we'll gladly tell 


you how to get yours. Limited offer, so hurry! 


(Would you like = color price list?) We specialize 


in color exclusive 


LECO COLOR SERVICE, Inc. 
20 E. 30 St., New York 16 “The Personal Attention Lal 





Dept. 10-C 


COLOR 
PRINTS 


COLOR PRINTS $5< 


(from 35mm only) 
COLOR wee vy 





5x7 


Color Prints from *'/2 
35mm to 4 x 5 Trans. 1i x14 . ea 
1 - 


x 33 ° c 
31, x 41... Soc | COLOR PROCESSING 
Sx 7 . . .$1.00 Anscochrome, 
8x 10 ..$2.00 Ektachrome 
16 x 20 .$12.50 






foenee exp. mtd.4 00 
120-62 es ROLL 





$1.35 
Min. Order 1.50—NoC.0.D. 


SUNSET COLOR LAB 
Box 46415, Dept. P - Los Angeles 46 





COLOR PRINTS 


22 x 3Y2 now only 1Q9¢ each 
(from 35mm slides only) 
24 hour service plus custom printing, cropping, 
dodging, and color compensating at your di- 
rection. 
prints from ¥2-35mm to 4x5 trans. 
size 2'2x3¥2 4x5 5x7 8x10 


each .25 .50 1.00 2.00 


special discount on quantity orders. 
(minimum order 1.00 
all orders returned FIRST CLASS MAIL 


Colonial Laboratory 

(color print specialists since 1946) 
1329 Milton Ave. Pittsburgh 18, Pa. 
eB BE (Oe [BE (BE [BE [BE [Se SE [Oe [oe [SL IE (oe [Fe (BE [oe Ie [de Ie [oe eae fe be BSE 


VACATION SPECIAL! FOR VERTICAL TRIPOD 
MOUNTING OF 35mm CAMERAS! 


Ideal for portrait and al! other sqos- 
vertical uses of 35mm cameras! 

Precision cast aluminum, ie k 88 
wrinkle finish. Model for $3 
Leicas; Model B for other y Rad Postpaid 


4 cameras. Send check, cash orMoney Back 
ms money order to: Guarantee 
PRECISION INSTRUMENT Co. 


285 Common Belmont 78, Mass. 


sO I IL GD BR 








SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC. 


4x5 or larger. Children, animals, industry, 
science, sports, landscapes, girls, foreign 
countries. Prompt replies and retums. 


Please enclose stamped return envelope 
Cc Oo L °o R SHOSTAL 


Na Tay ss ‘sth ave., N.Y. 17, N.Y. 


We are 
looking for 
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Color Prints 
COLOR FILM ~ealadiadiataa 
PROCESSING sautys tteteeeees : i450 
Ansco, Anscochrome co seeeeeeseeees 2 00 
Ektachrome no Re ... 12,25 

20 Exp. 35mm 35mm Kodachrome 
Mounted, Roll.......$1.00 | 20 Exp. Roll. . .$1.35 mtd. 

120, 620, Roll $1.00 





Minimum Order $1.50 
-0.D. 


Slide Duplicating 25c ea. No C.0 





or 1b de), Miele) Ke) ai een 


BOX 36536 LOS ANGELES 36, CALIF 









THE MOST AMAZING 


Wij, SIANRITE SUPERPOD 
GY the only low priced tripod 


suitable for home movies 
7 from $1699 





Horizontal gear for 
~ h movie panning. 
WS smoot g 
SSS Geared for fast eleva- 
= tion up-down action. 


- new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 


On Tripods, Enlargers 8mm to 
4x5, Darkroom and 
Copy Equipment 


SS Extra 90° tilt on pan- 
‘ head. Ball level, many 


EVER MADE 


135 MONROE STRE 





INTRODUCTORY OFFER 
FIRST ORDER ONLY 


COLOR FILM 50%. 
PROCESSING 
rooacoron AGE 





KODACHROME 
ANSCOCHROME or 8 mm mag. 70¢ 16 mm mag. &5¢ 


EKTACHROME 





EASTERN COLO R 















STANDARD PRICES 





reg 90¢ 
KODACHROME MOVIE FIL™ 
8 mm roll 85¢ 16 mm roll $2 








This offer to acquaint you 
with our superior quality and 
rapid service for more thon 
10 years. 90% of our wor 
for professionals—who know 
and demond the best 


BOX 125P 
DIOS BRIDGEPORT |, CONN 


Send your film to us now. Write for FREE 
MAILING ENVELOPES and low price lists. 





Finest quality, sharpest reproduction 
One of the West's oldest color slide duplicators 


COLOR SLIDE 
DUPLICATING 


35mm Mounted 


Quality Color Printing Also Available 


24 Hour Color Film Processing. Ansco, Anscochrome. Ektachrome 


ATKINSON/STEDCO COLOR FILM SERVICE 


7610 Melrose Ave.—Dept. P + Hollywood 46 + WE 3-5954 











MOVIE FANS — 
8mm and 16mm DUPLICATES 


16mm Reduced to 8m 8mm Enlarged to 16mm 
Reductions & Enlargements based on 16mm ft. 
in. charge $3.80 for each type of work.) 


eesee ....<. ee ft. h caorgage ye sh 9 
mm x 100 ft .$1.00 
Baw ........ 4¢ ft — x SO ft. 4 


Send No Money « Mail Order Only « Fast Service 


COMET FILM SERVICE P. 0. Box 447 Great Neck, N.Y. 











Factory Pack ¢ xp 
SUP 


P. Oo. BOX 113 


COLOR FILM 


6MM dent ot or tun 
ERA NSCOCHROME ASA 100 $8.00, ANSC 


CHROME ASA 32 $7.50 per 100 ff. Processing in- 
cluded both films. ANSCOCHROME 16MM proc- 
essing 2c per foot. Reversal processing all 16 and 
8MM B & W films 1c per finished foot. in Calif. 
add 4% tax. Add 10¢ postage per roll. 


RAINBOW FILM LAB 


SAN GABRIEL, CALIFORNIA 





FIGHT MENTAL ILLNESS 
Support 


Your Mental Health Association 









ie >: CS 
OF THE GRAND CANYON 


Scenic wonder of the world; beauty, coloring and stu- 
— scenic attraction beyond description. 8 all dif- 
erent color slides $1 prepaid. Other slide sets avail- 
able on the Grand Canyon area. 


400 Other Sets EY aer BOX 1031, CANTON, OHIO 















3 re is, . 
ANSCOCHAOME ae 2 RELOADS 
Wit! 


S Centre St. 
















FRESH DATED 
ANSCOCHROME SAFETY FILM 


sueen tag te ASA 100 
ext 


oll with processing and mounting : 50 
oo 


xposure roll i 5 rolls . a 
processing and mounting 1 roll 1.88; 5 rolls 


ARROW CAMERA EXCHANGE 


Hempstead, N. Y. 
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One Amazing New Concentrate 
* For ALL Your Films! 
THE New EDWAL FG7 


By simple variation of dilu- 
tion and timing, FG7 gives 
TOP GRADE RE !SULTS with 
super speed, medium speed, 
and fine grain films for: 


GUARANTEED QUALITY 





















NOUaeN= 














« CALICHROME « 


4661 HOLLYWOOD BILVD., 
LOS ANGELES 27, CALIFORNIA 
















Fine grain in 4 minutes 
Normal speed development 
Available Light 

. Electronic flash 

Thin emulsion films 
One-shot development 
Royal 


Get a bottle today! 
: 1-qt. makes 2 to 16 ats. 


l-qt. $1.75, I-gal $6.75 





EDWAL SCIENTIFIC PRODUCTS CORP. 
420 West 111th Street Chicago 28, Illinois 























1959 MODELS 


UNVEILED AT THE PHOTO SHOW 











BY SPECIAL ARRANGEMENT YOU CAN 
TRADE YOUR CAMERA FOR THE NEW 1959 MODELS 
| cee TA IRE 


JUST ARRIVED! 


moore. CONTAFLEX 
“SUPER” and “RAPID” 
Available for 


Immediate Deliver 
TRADE YOUR OLD CONTAFLEX 





ype, EXAKTA TIA 








‘perveR R PICTURES” 


Oe ana VAPOR AT 
| 


Fine Grain Custom 


Guaranteed Custom 


PHOTO FINISHING 


.45c 12 Exposures . .60c 
35mm 20 Exp. $1.00 a $1.45 
INTRODUCTORY OFFER ONLY! 





DEVEOr ENS & PRINTING 


» 


MINOX and SUBMINIATURE 
FILMS DEVELOPED at Wholesale Prices 





2 exposure 0 Ind. Reprints from above 
Reprints of Complete Rolls 6-616 rolls .. 

- 295 : ; Ind. Reprints from above 
Film Fone Sizes 


All films individually enlarged— roe on bighes st 
quality paper. Postage prepaid. Send for free mai 


BETTER PICTURES 





ae PROCESSING 


50 — 12 Exp....... $3.50 


$2. 
jeer Movie Film $1 .20 — 8mm Magazine 90c 
FAST SERVICE—Write for FREE MAILER 


FLASH ox 36-vs 
FOTO Brooklyn 4, N.Y. 


go BESELER TOPCON 








oa 49" 


Plus your old 





35mm SINGLE LENS Exakta VX 
F RA 


(Singte oO Post Model) 


Exakta 11A jody for Body 
Exakta VX eee. vxi4 hole mode!) 


89.50. your Exakta 
89.50,.your Pentacon 


Leica 111G 1109.50, your Praktica FX 


119.50,.your Exakta tf or tt 





0 xa 

49.50,your Retina Reflex 
48.50, your Leica ttt 

49.50,your Contafiex IV 





VOITLANDER =... 


ae BESSAMATIC 
telep shoto 50 Plus your 
lens. — 

















PROFESSIONAL | 
COLOR PROCESSING 


24 HOUR SERVICE 

















Custom quality processing by the very same color 
experts that pros rely on! Now available to all 


demand the very best. Film returned Ist class prepaid. 


kurshan & lang ,.,,; 
10 E. 46 St.. N.Y. 17 Dept. 














168. 50. your Contafiex IV 





NEW! 8mm/ 16mm 
Movie Processing Unit 
for Color or B&W Film 


SUPERIOR 
COLOREEL 


Unbreakable, Non- 
Corrosive Plastic 


ovies on this compact 
ee =e 0 





f 

SATISFACTION “GUARANTEED 
Send 10c for Movie Maker's 
Manual of 8mm, 16mm, Baw 
and Color tilm, home processing 
and editing equipment, hints, 
tips and formulae for home proc- 
essing movie film. 


o| SUPERIOR BULK FILM CO. 


442-44 N. Wells St. « Dept. P-7 


159.50.your Retina Refiex 
129.50, your Bessamatic 
129.50.your Minolta SR-2 


compa vase. +50, your Contafiex tt 
ully 


4.50. your Retina Reflex 
99.50, your Asahi Pentax 








: BRONICA 
Mea 16950 a) 


bar te +your Canon VIT 


Hasselblad :'S00C 


329.50,.your Exakta 66 
259.50,your Rolleifiex 3.5F 


$219.50, your Hasselbiad 1000F 











$ 49.50,your Aires tic 


59.50, your Minolta A-2 


24mm F4 
AUTO WESTROGON 
30mm F2.8 


== AUTO EURYGON 


950 EACH 


(PLUS YOUR PRE-SET 
ANGENIEUX 28mm LENS) 





BRAND NEW LATEST 1959 


ROLLEIFLEX 3.5F 


Plus your 
— x 


With Coupted 


i Exposure Meter 
«aoe : 


Plus Your 
LEICA ttle 
Body for Body 





$29.50, 
your Leica 111G 




















18 CARTOON SLIDE TITLES 
a *. % Postpaid 











HEADLINER PRODUCTS 








TRANSPARENCY DUPLICAT 


ENLARGED—REDUCED—48 hour service 


% mm SLIDES 20¢ ea. 1-2 papain 


TITLE SLIDES 


SD Ges GSO ieee 

« Reductions-Double Above Prices « SS 
Min, Order—SI. 

(ode) Re) 3.) 819) +19 No C 0. D S Please 
2407 Tratman Ave.New York 61,N.Y. 


ALL 3 for *1.00 FREE ILLUSTRATED LIST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


| COLONIAL—BOX 247-H —SWARTHMORE, PA. 











Chicago 10, Illinois 
N D 
, ' 
DMD! FP 





also 
MUSICAL 


Lergest Selection of Portrait Albums. 


FREE New Folder PP 
° * 


The True 


BRAND NEW LATEST 1959 


BOLEX B-8L 


20/20 COMPUMATIC 


Red 
BRAND NEW LATEST 1959 


CANON P 








Electric TRADE YOUR 

MOVIE 
dy CAMERA 
Movie Camera 

















| NEW! 17-85mm F2 BOLEX ZOOM LENS | 














[ MORE LOW COST TRADES | 











6 for $1.00 | 4.3°** 





8x10 





E CATALOG 


96 Pages—tLargest Assortment 
PHOTO FRAMES * MOUNTS 
® ALBUMS and MAILERS 
® PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. H 
Baltimore 2, Maryland 





414 E. Baltimore St., P.0. Box 96-F 


Ist CLASS ouaury ISt CLASS man 


Your films expertly prenes ssed and maited to you a or 
Oc 


2-exposure rolis 80¢. 


H %: -exposure rolls $1. as: wy 

6e e ach. All prints custom made in jumbo size. 

Most Careful Ektachrome processing of 320. 

620 film—-$1.00. 828, 127 ecuntes-— 1.2 
20-exposure, mounted, 35mm.—$1.50. 


Send for free mailer. 


FIVE STAR PHOTO LABS 


Staten Island 10, N. Y. 








Qawnerw 
a 
PAPAFPFPAAAA 






fsa PENTAX K 

9.50, your Retina Refiex 
is: 50,.your Contafiex ttt 
+39. SO,your Leica tll- 
89.50,your Nikon $2 
79.50,your Pentax 
09.50,your Pentacon 

-50,your Exakta 1A 
19.50,your Praktica FX 


PELSUSOH 
-_- 








NIKON S-3 
99.50, your Nikon $2 
129.50,your Nikon $1 
99.50.your Contax 11A MX 





BELL & HOWELL 79 
742 SLIDE 50 


59.50,your Canon VI 
. -your Canon IV $2 
59.50,your Leica HIG 
79.50,your Leica IllF 
50. your Leica Hic 
-your Contafiex IV 


PHAFAOOR 
© 
© 
v 
° 


ad 
oe 
wo 
eo 
w 
° 








2°. y- gamed Exe akta vx 


WALL ST. 








CONT AMER SUPER RAPID 
SS your Contafiex ttt 
$ 39.50. your Contafiex IV 
$ 89.50 your Retina Reflex 
$ 99.50,your Retina IIc 
$ 
$ 
$1 


r Aires 11ICc 


WHAT DO YOU NEED? WHAT DO YOU HAVE? 
TRADE IT AT 
CAMERA EXCH. 


— NEW YORK 5, N.Y. 





Popular PHOTOGRA 








LENSES FOR EXAKTA, PRAKTICA, We buy complete Importer’s Closeouts——Direct Factory Purchases from U.S.A., Germany, Japan, etc. And we've 
ALPA, TOPCON, ASAHI PENTAX, added our own specials. The tremendous Savings are passed right to you! 
PENTACON, MIRANDA, ETC. 


BRAND NEW "J THE BIGGEST VALUE OF THE YEAR BRAND NEW LATEST AUTOMATIC Single Flash Post Mode! Just Discontinued 


JUPLEN || <7! AIRES IIL Praktca *X> | EV ARTA ¥X 
135 F2.8 ” mm CAMER : } tfi t 
zr 4 SEE UA aS a ->-'save\| 3 LENS OUTFIT 


List $89.95 ‘ 
SALE $38.75 =) BRAND NEW 40% onia, List 


DE LUXE CASE ......... $4.95 Uitrafast F1.9 7 —" Lens ou. NOW 
Rapid Rewind Lever list price 
9 Speed Shutter, 1- “1/ 500 sec. . ae 
Oe Se as ere 




















SUPER SHARP 
WIDE ANGLE LENSES SALE 
With 50mm F2.8 Auto 89 50 


35mm F3.5 Preset. 





28mm F3.5 Preset. ae $9.0 








Westenar Lens List 149.50 


ee —— ee . 
a . : ——————————————————————— é 
| FREE!—30-Day Trial Test Period! | K 4 L R SALE With 50mm F2.8 Auto 106 95 BRAND NEW 
24mm F4 Auto Westrogon 114.50 7 oee “ ° cite Tessar Lens List 179.50 ‘ HERE'S WHAT YoU GET! 
24mm F4 Angenieux Auto 119.95 (*Single Lens Reflex e Exakta amera 
Eoces Ss oe-8s onano hew carest tose | SAVE 80% 4 es ae oe 
on ate with MIRANDA CAMERA OFF ORIG. LIST PRICE 340mm F4.5 SCHNEIDER ISOGON wide 
; aye i ee ee eee Ae . ae tecer Penta Prism Finder 
Pt Be ne 50 SALE 135mm F4.5 Rotar e Rangefinder Insert 
35mm F2. -8 AUTO - Telephoto tens e Extra Ground Giass Insert 
QUINAR P 


3 95 Leather carrying case e Exakta Extension Tube Set for Close-ups 
35mm F2.8 Auto Curtagon ai : a) 











cL c Ad e Exakta B.C. Flash gun vat 
ash e xposure eter 
35mm F2.8 Fiektagon s cavities REFLEX BC FI gun eurdtnee e Leather Case e Fre Pp 
~ Retina Reflex «'S*) Flash Bracket ot Latest Exakta 11A Instead $39.50 
35mm £3.85 Travegen Aute % with SOmm 157 Extension tube set for Praktica ot disc. VX, Add ......... 
Sonne Fas Coseeren 24. Retina Reflex 's. * F2.8 137. 30 . close-ups FX-3 Fully Automatic 58mm F2 Biotar lens 
*§ Macro KilarE eee mere 


.5 Macro Kilar D 39 Deluxe case & B.C. $1 6.95| Omm F1. ® 9950 lier'e Eye Level Pentaprism 22.50 instead of preset ay 


Primopilan add 
.8 Macro Kilar E . folding flash Preset Lens for Praktica FX op 
-8 Macro Kilar D ° : 


os tl \- 
preset Biotar : 4% a A Auto miranda Cam. 15750 BRAND NEW LATEST BRAND NEW LATEST AUTOMATIC 
-8 Auto Westanar — 


Auto Westagon : . °° wd con ed A EXA MX ¥ INA FX 
uto We x ‘ . 

-9 Auto Kenon . 4 8 Ww. 2 Asahi Pentax with 1 1950 

-9 Auto Quinon 8 as . “i . 50 F2.2 PS Takumar oS 


Fi Stineiinour S08 | Hire ee fag ui: F222 | iecumnris 9550 | | cea cxeos | 3 LENS OUTFIT 
23 P'Se'ressor: 32:38 | “SAVE-A-BUGK DEPT. | cainanex wit som 


NOW 
re . Edixafiex with 50mm eee 
Everything Used, Exc. Cond. F2.8 Steinheil .. . 6450 P 


i 54. 95 port certificate, 
an , @ istra- 
2. ° Edixa Reflex B with ’ actory reg 
100mm F2.8 Auto Triopian < Fully Guar. 1 Yr. tion and 2 year 
135mm F3.5 Auto Xenar 95. Nikon $1. F2 Sonnar . 428-58 can © Aste — 50 —s guarantee. 
0 FS.5 Tel -50 N. kon S F1.4 Nikkor . ixa Reflex w 
150mm 5S Tele Mego er 28. 3. se aaean 29:50 qu Auto Travenar " MERE’s a vee SS ‘ies List $429.45 
it-t osure ew ates mm ® 
. Me — _— " 7 9 50 etd Isconar Click-Stop Lens e Penta q 95 
ae F2 Sonnar 89.50 =e rina Griom Bh se fo oly arg A Rance- ’ 
0 s % F1.5 Sonnar 134. $0 ixa Reflex C wi 4 inder Insert e m .S Telephoto 
Semen a wen pained 2imm F4 Biogon 19.5 F2 Auto Biotar 50 ens e« Extra Ground Glass insert SALE 
mura : . 


e Exa B.C. Flashgun e Leather Case HERE'S WHAT YOU GET: 
Pentacon F with 11850 Above, with waist-level aa 74. 95 « Automatic Praktina FX Camera 
= —-- — instead of prism finder ont . ae fee pen ia voseee ‘a 
Above Cameras sold only ae eee e 35mm 'S Prese agon Wide 
— — nag thd Eveready 995 “eared — Abo heer 19.50 e 135mm F2.8 tn na Sonnagar Tete Lens 
arrying 












































/ 
| 
4 
| 


e Waist Level Fin 





instead of 100mm Lens, ADD B.C. Fla 
800mm FS Tewe 


nie 3 ® = Ate ; i Rs. 
e 5 ° pather C vi c 
DOr, Weth 4-in-1 Tele Lens, . Z ¥ moe LIGHTMETER : ts se Exposure theter” 


e Free Exposure Meter 
175mm, 225mm, i ore rma 
250mm, 315mm . .149.50 bane F2.5 Nikkor 9 = 


GRAND NEW Samm 12 Auto Blotar in- 
° . 9.50 PENTAPRISM Istesa of {2.8 Tessar, add $29.50) 

ee 135mm F3.5 Nikkor 8s. hier, A y Exakta and PENTACON OUTFIT 

180mm F4.5 preset | Westanar i ° ~| "txa cameras Penta Prism Rangefinder 

for Praktina, NEW.....59.50 4.5 Sonna : pA ts ‘ - efi Jinetead of waist level, add $1 8.50} 

y . = et 

400mm F5.5 Preset Telemegor i + MX 79.509 ¢ 

In Lightweight Chrome Mount . . NOW 

NE 


ES A 
eo 495 ? PRAKTINA ACCESSORIES 
$99.75 2: Fe e Rangetinder insert Alone. $8.95 list | 
400mm F5.5 Preset Telemegor i 2.8 . West German Penta # , {s sale 
; hor. Auto Rollei 3.5G 1 Prism & Py Extension Bellows 
eR ee Feathe' Rolleifiex 4x4 Latest .50 Rangefinder. 8 - 
NE 


eat - ‘ Microscope Adapter .. 
W...$109.75 0s USED LEICA and CANON 


at Microscopic Eyepiece . 
———————————— ; Vv, F3.5_.... 59. i EICA M ‘an 3 HERE'S WHAT YOU GET! Rubber Eyecup 
NOVOFLEX ACCESSORIES \ a eae e Pentacon Camera for Prism 
FOR SINGLE LENS REFLE e +""3* 1 e Prismatic Viewtinde: oa 
ante aw 92:8 : so 8 e Strobe & Bulb Synchronization Rapid Sequence 
Li Price i ¢ ; ¢ 50mm F2.8 Westar Len Spring Motor ..... 
Single Ext. Bellows $54.50 $23.95 e Velca ‘tntG 2 100mm F4.5 Telephoto Lens Electric Motor & Mag: 
5 41.00 Par Set 3.5G so Leica ING e Extension Tube Set for Close-Ups ectric Motor ag- 
+o Rolleinar-Par Set a-5 : (Body for body) e Pentacon BC Flashgun netic Remote Control 
15.25 | Rollei Meter . 35mm F3.5 *‘RE** me Leather Case Batteries & case 
‘Tes.s0 | Metal Evereedy Cue... 33: Pius your Summaron save: SOnm F2 Auto Westagon In- @ for above 
- xakta . . e . 
400mm F5.6 Follow Focus 189.50 | Exakta ti, F2 Biotar 64-50 | LEICA m3 B00 189.50 | [stead of F2-8 Westar, add.. ¢ 50 ft. bulk film 
ye YY -)*.: 2 Vv, F2 Biotar Leica M3. a Summicron 269.50 35mm F3.5 Pre magazine 
ULTRABLITZ VX, F3.5 Tessar 33. 30 Leica 111G, 5 Rotar Wide Angie Lens an eee 


SUPER COMET( ¢ Ry eed PR rie Radio control 
“ . . uto 


188. 3smm F2.5 Pre 

1V $2, Fi.9 Canon 87. 

ELECTRONIC FLASH ‘. anar 38-50 Vi, F1.8 Canon. .199.50 | | Rotar Wide Angie Lens . IRJON MAGYARUL 
BRAND NEW ve 

Nicad Battery t ae :. » ore LATEST SHOP AND SWAP 


VT, F1.9 Canon. . 139. 
With Lifetime 2 10 
. F3.5 Canon ° M ” 
38.95 : weuaeeee, fF, F2.8 auto 3 F2.8 Canon ° . EXA MX CA ERA CENTER 
a Ew : . F1.8 Canon 
List $54.95 Reg. Sale 


97.50 
Ultrablitz Supreme With ~ eager . F3.5 RE Summaron 74.50 BODY ONLY | WALL ST. CAMERA EXCH. 
> Po 229.5 


eme ‘nee ane + . 2 DR Summicren ro -50 S 80 Wall Weis New York 5, N.Y. Phone: 
Ultrablitz Jet 11: 69.95 42.95 4:5 eptieee F2 Nikkor : : — 29°5! Dept. P88 Hanover 2-BO00 
‘itrablitz ste vt . e F1.5 Summarex 
Mecablitz 100 . c4, F2.8 sees BT. 90mm F4 EI Coll 
Auto. EF3’ 109.50 poe A Wektor. (ma nacee OC I WANT TO BUY, Rush full detatls OM ccccccccsssccssmme 
2 a avis -5¢ 56 +4 net 35, F3.5 eevee Of 135mm F3. > — : atstiever 9.95) 


P re : ENS Leica Casett sees Finder atstiever 9.95) 
Mighty Lite AC. .... Lord 50, -9, . Leitz imarect Finder ||. 


8 i () | WANT TO TRADE. Rush best offer for My ....ccss 
The CAMERA TRADE-IN MART OF THE NATION ” 


[ at NAME 
ADDRESS 
Walt LY | veh 2 pects aie grag hence en i 
ni Exch. 7 ie, Phone: C) Send free copy of Wall Street Camera News! 


All our merchandise tully guaranteed 1 year against mechani. 
cal or optical detects. 20 day return privilege on mail orders. 
—a a TF <P Ges sue GES wae cae we cow 


11 


de: 
GRAND NEW GENUINE INAGEE 135mm F4.5 Telephoto Lens ) 95} : Extension vane Set for Close-ups 
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August, 














Lowest Price 


Ever! 


| BRAND NEW | 
LATEST AIRES HIG, 2" —- 217% 


with F1.9 lens, parallax corrected 


SOs 


OFC 5998, 


a Te ? 
=3 Psa 
et 
tnt \ 
O10 at Se 
ELere ror 
GE 8 pres?’ ‘ 
rs gxokt? 


4 
L¢ 
TREMENDOUS 
SAVINGS : 


FULLY AUTOMATE “ 
JECTOR 
SLIDE PRO _ 


JUST ARRIVED 


ASAHI-PENTA 
MODEL K OUTFIT 


© F1.8 Automatic Takumar lens 
© Pentaprism finder 

rf A 

. 
. 





© Exposure meter 


Reg. 399 
Minifilm BONUS — FREE — Flashgun (10.95 


BRAND 


New Color Super Famous 8mm 


PETRI “ 
“HGREEN-O-MATIC’ 


era with fast F1.9 Orikkor lens, Gia 
pensation, speeds to aN 


grailax 


Sharp, color 


¥ . » tases MX synch 


s ; 95 
Complete with case 2g e 


List 9254 NEW 


flashqua only 


8mm SANKYO TURRET 
@ MOVIE CAMERA 


see a with #14 
Se BOS 


Tele 


ANKY 


Get the 
TOP RATED 


OLYMPUS Sit 


0 — only $7 00 , 
BRAND NEW 4 
UST 7995 


JUST INTRODUCED 
MIRANDA 5S OUTFIT 


* 100mm F45 tele lens 


List $162 00 


Big picture single lens reflex 


NEW OPTIKA Ilia CAMERA 





adie 


112 





450 extra. 


LATEST — AT LOWEST PRICES 
SAWYER’S 44 CAMERA 
OuTFIT 

© New Sawyers 
¢ Auto 4x4 Camer NEW 
Pm, © F28 lens COMPLETE 
Bea © Leather carrying case 
© Flashgun 63°° 


List 113.95 


Discontinued Model EDIXA 
35mm SINGLE LENS REFLEX 


MINIFILM SPECIAL 


58 * 
same camera with case, 00mm (4.5 


’ Telephoto lens, flashgun with bracket 
List 144 50 complete 84.50 


) automatic SINGLE LENS 
+? sonatceos REFLEX OUTFIT 
a iiie 79 50 
apd advance e 
; MS List 187.50 
same camera with °° 650 


in Tube Set 
eset @ BC. Flashgun 


« eater case WEG 


MINIFILM PH 


© Meter @ Extens 


167 W. 32nd STREET N.Y.1 


SPECIAL 


nL SE = MOVIE LENS SETS 
ne = 


ye 


Treated Lens Tissue and 
Genuine Camels Hair L 
Brush Plus a Safety Lock 
Imported Cable 
Release. 





FOR 
with the purchase 
of any item in this) 
ad. A 9.95 Vaiee! 


aS 


; ' Nee Uist 365 75 

—— : © Auto Mi 

s VD -iisvccoe, OUTEIT 
, ; 


taprism finder = BRAND Ny 
e =~ co, 
135mm F3 MPLerTe 


4 5 preset 1 
* Exposure Meter a 
* Deluxe flasheys se 


NEw 
MODEL PENTACON 
AUTOMATIC ‘: 


. Pentaprism finder 
| 
2 .*. * 


© Auto. intern, 
Mivitiim Bonus * F2 Auto 
© Fun, 
COMPLEre 
NO NEw 


- WW 
add 18.59 


Value) 


al release 
tar 


lens 
“"Y Synchronizeg 


ExPOsupg 
METER 


* 11/1000 cor 
SEC. Self-tim, 
i 135mm £35 Preset “a 
Extension tube set 
* Flashgun 


Complete with 
LEATHER 
CASE 

FLASHGUN 


30149 1, 
‘ped 
Case for Proyecratt® Screen 


w 
OuR 


fxekte, Proktice, Pentacen Praktin, 
for he + Prokting 
tax, Praktina, Petr enta. 
240, 5 » Petri-Pents 


= 37% 


Lates+ 





xc 


NEW YASHICA MOVIE 
Yashica g 119 39.96 
Vashine ST 11.4 61.09 
shica 812 4) > 
Yashica w, “4 489.95 
y, Zoom 8200 
ashica Elect 

Eye Tur 99.95 


| = = 

OTO CORP. ..... 
LA-4 
9292 


AT THE STATLER HILTON OPPOSITE PENN STATION 





Popular PHOTOGRAPHY 
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GRAFL 
Century 35A 3.5 22.50 
7 

















[Our Tremendous Volu 





KALIMAR A {3.5 .. 
B3 (2.8 
Widelux WA. 
KODAK Pony I! 
= 
Retina lIC (2.8 .. 
Retina IC f2 .... 
Retina IIIS 2.8 .. 
Retina IIIS f1.9 .. 
Retina Reflex 


$ 2.8 


Retina Reflex 
$ f1.9 


Automatic 35 f2.8 


Signet 50 


Signet 80 
= WA f1.8 
f2 


HIM f18.. 


KONILETTE {3.5 . 


LEOTAX f2 


Lone {2.8 - 


Df1.9 
MANIYA 


Executive f1.9 .. 
Magazine 35 ...... 


MINOLTA 
A 


A2128. 
Super A f2 
Autowide . 


C f1.9 Auto 
NEOCA 35 K 13.5 . 
” WS 2.8 36.00 


$-2 fl 1 Zunow .. 
3 Body 


SP fl. 4 Nikkor .. 
SP f1.1 Nikkor .. 


F Reflex . 
NOVA [2.8 . 
OLYMPUS 


Wide E £3.5 


Wide S f2 


Auto Electric-Set 
 - 


f2 


35 S$ (2.8 
Auto f1.8 
(ACE) Inter- 
changeable f 
OPTIKON 500 f2. 


PAX M- 
PAXETTE 


Reflex ............ ; 
PETRI 


Penta f2 


Color Super f1.9 
Color Super £2.8 


KTICA 
FX 3 Body 


FX 3 {2 Westagon 
Auto 101 
2.8 Auto. Tessar 


2.8 Auto. 


Westanar ........ 


13.5 Auto. 


Primotar .......... 


PRAKTINA 


FX 2.8 Auto. 


Tessar 


FX f2 Auto. Biotar 


FX 1.9 Auto. 


Quinon ... 
A 





WA... 
RICOH 5 
500 


WIDE £2.4 
ROYAL 35 {2.8 . 
19Efl 
SAMOCA he 3S 


D IN THIS AD IS GRAND NEW. 








and Low Cost -_ 


Tanar 


Vitoma 


Envoy “ 


Super 
Rapid 
Contare 


= 


MAMIYA 


3.5F . 
2.8E 


C 
LM... 











SAVE MONEY? 


eration Let Us Pass = Savings on To You! 


TRADE YOUR OLD CAMERA NOW—WE ARE G 
THE HIGHEST TRADE-INS FOR YOUR EQUI 





SUPER DOLLINA I! 
2.8 Tessar ....... 
TANACK IVS f2 


WEC 16............... © 
MINICORD . 79.00 
MINOLTA 16 : @ 
MINOX HS. |e 


VOIGTLANDER 
Bessomatic Zoomar 
Bessamatic ........ 
Prominent Il f2 
Prominent Ii f1.5 
Vito B f3.5 ........ 
Vito BR f2.8 
— > 


eusenee e 
RICOH Golden 16.. 28.00 
YASHICA Y-16 ...... 28. 
4 exl5@ CAMERAS 


infallible 127. ° 
KODAK Starmatic.. 25.50 
REVERE EE 127. . 
= Super 44 & 


vashica 35 tt 128 a al 4 
. ROLLEIFLEX 4x 4 84.00 
SAWYER MARK IV 


WALZ WIDE 12.8 .. 


WELTI 2.8 Tessar 
2.9 Trioplan .. 
CARL ZEISS Pentacon 2 
Pre-Set Biotar 
Pentacon f2 Auto. 
Westagon 
ZEISS-IKON 
Contaflex Alpha.. 
Contaflex Beta .. 


CROWN GRAPHIC 
4x5 45....... 
GRAFLEX 


Speed Graphic 
% x 3% ........ 





speed Graphic 
“5. 


Contax Wa Body 
Contax IIA f2 
Sonnar 73. 

HA f1.5 ihe 186.50 








oa Graphic a ~ 
Graphic View .... = 
e 
a 


4x5. 
Zuni 9 OPTIKA Reflex 
Contax IA Body 107.00 vy _~ 
Contax INA 11.5 — 
nnar seeeeee 
IIA 2 Sonar . 
— WMA fi.1 


Zuno 

Contina 'f28 ; 
Contina-Matic |! 
Contina-Matic III 
Ikonette ..... 
UN fl 





AGFA Movex 88... @ 
ARGUS Matchmatic 
M-3 f1.9 a 






BAUER 88 8 f1.8. 79.00 
88 Ef1.9 










Plaubel Veriwide 


100 e 
EDIXA Reflex {28 49.50 
EXAKTA 66 f2.8.... 
KALIMAR 

Reflex 3.5 
KALLOFLEX . 






C2 Professional. 
Automatic 6 
MINOLTA 
Autocord 
Autocord L ‘ 
PRAKTISIX (2.8 .. 
RICOH Diacord G.. 
Diacord L 
RICHOMATIC 225 
ROLLEIFLEX T £3.5 1 
3.5E . ; 


oS 225.00 
BELL & HOWELL 

220 Wilshire © 

Sunometer e 

Electric Eye 390 TE e 

Electric Eye 390E @ 

ElectricEye393E @ 
CANON STfl18... © 
CINEMAX Tur. f1.9 46.50 
CROWN 88 [1.8 ° 
DeJUR Eldorado Iii 67.50 

Electra Turret 

18 104.00 

ELMO 8L 
KEYSTONE 

KA-1C 74.50 

KA-1D 89.00 

K-5 107.00 
KODAK 

Brownie {2.3 


Meese? 


co _ 
ROLLEICORD Va 
ROLLOP {2.8 
WELTAX 

13.5 Meritar ...... 
3.5 Tessar 
YASHICA A ... 













S2sree s 


MAT 

635 Outfit 
ZEISS-IKON 

tkoflex Favorit... 
SUB-MINIATURE CAMERAS 





= | wish to trade_ 





























































8MM MOVIE CAMERAS 


Cinetroonic M-3.. 110.00 


e 
88 ES 144.00 


. e 
Brownie f1.9 35.95 
Brownie 
Scopesight f1.9 67.50 
Medallion f1.9 .. 79.95 
Brownie Turret 







Brownie Auto. 
2.3 


Brownie f1.9 
Brownie 


Scopesight 
Turret f1.9 
Medallion ronal 
f1.9. 


Brownie 300 
Movie Outfit .... 
Brownie 500 
Movie Outfit 
Super 8 Outfit 
Kodak Cine Auto 


f1.9 
Cine Auto. Tur. 
f1.9 


KONICA Zoom 8 f2 
MANSFIELD Holiday 
Turret 52 
REVERE 
Cine Zoom 
CA1 





YO. 
SEKONIC Elmatic8 67.50 
WITTNAUER Cine Twin 
WOLLENSAK 





-D fl 
YASHICA 8 f1.9 
7-8 1.4 
8 w/Zoom lens 
8 EC Zoom 


8MM MOVIE PROJECTORS 


ARGUS M-500 


BASK' 
Automatic 500 
BELL & HOWELL 


Super Autoload 353 @ 
Monterey 253 A 


Regent DeLuxe 
122 LRY ......... 
BAUER T-10 
Sound Coupler 


for Bauer T-10 
BRUMBERGER 300 29.95 


be 500 Automatic .. 


Electromatic 500 69.00 
149.50 President 500 


DeJUR 500 
a ‘ 


KEYSTONE 
K-110 
K-90 
K-1006 
K-100Z 
K-109S 

KODAK 
Brownie 300 
Showtime 
Cine Showtime 


A 
Cine Showtime 
A30 


MANSFIELD 





Brownie Turret | 
I1.9 cecccrcerrnee 48.95 


*Speciail Low Price, pleas 


CAMERA IMPORT CORPORATION 


DEPT. P8A 521 FIFTH AVENUE, NEW YORK 17, N.Y. » MU 2-4499 BUY DIRECT 












1 am interested in 














ON NEW CAMERAS AND EQUIPMENT—LATE 
MODELS SHIPPED IN ORIGINAL PACKING. 












59.00 
int Showmaster 91.00 


+ ee 
119.95 
49.95 


5 ee! 742 
300 













SEKONIC 30C 
30D 

WOLLENSAK 18 
715 ss 



















16MM MOVIE CAMERAS 


AURICON 

BELL & HOWELL | 

Sunomatic 240 A 

240 T Two lens 
Turret 

240 TA Tri Lens. 
Turret 

240 w/Zoom Lens 
70 OR .. 

70 HR . 
















KEYSTONE 
Critereon 2.5 
Criterion Turret 

19 


f 
Newport Turret 
f1.5 


Executive Turret 
ag 
KODAK 
Royal f1.9 
Royal |! 4: i 
K-100 f 


Cine Kodak 


‘A 
' 102 f1.9 
C-37 fl 



















BELL & HOWELL 
Statesman 273 .. 
Diplomat 173 .... 
Filmosound 384.. 
Filmosound 385.. 
filrrose ind 302 

KEYSTO 



















Belmont ..... 
KODAK 










Pageant Sound .. 





16 Sound 





a” 
Anscomatic ...... 


ARGUS 
Automatic 515 .. 


BAUSCH & LOMB 
Balomatic 300 .. 


$0 | Balomatic 305 
00 


Balomatic 500 . 
BELL & HOWELL 


Explorer 754 
500 W .. mn 
Explorer 754Y 





0 
Robomatic 











write for free quotation ULTRABLITZ Meter baa. 


























































































KODAK Cavalcade 105.00 






200 EE Electric Eye « 
240 EE Electric Eye @ 






















MINOLTA Mini 16 2888 



















8.00 
K-100 fovei f1.9 243.50 



















cial |! 1.9 1,095.00 
E +. 










16MM MOVIE € PROJECTORS 







8 
3 





Kodascope Royal 217.75 
Kodascope Sound 624.00 


Rxes 


5. 
9. 
6. 
4 
8 






~ 
wn 

















REVERE 48 .......... 136.00 











A. PROJECTORS 


_ 
ms 





sss 8 
Saw ee SaSeSiworeauw | 
SSSSSsRnesseRansssssa § 


nN 
—— 























































RITZ. 


“FACTORY FORY. FRESH aes 
KODACHROME - ANSCOCHROME - EKTACHROME 


OW 


through the 


With Processing Included! 


KODACHROME 


“ae 


16mm x 100 


Roll x 25 Db! 


Roll 


KODACHROME 


Factory Packed 
Magazine Film 


4” 
6" 


8mm 


25 Db! 


16mm 


50 


1-Year expiwation date 


for your convenience, CHARGE YOUR PURCHASE 


KODACHROME 
49 
2" 


nces tor Ekta 
Anscochrome 


35mm 
20 exp 


35mm 
36 exp 


Same P' 
chrome oF 


Vek. club = or 


ae é Specity daylight or indoor- 
€ Minimum mail order: 
-. 3 rolls, same or assorted 
ao 


ANSCOCHROME 


35mm 


20 exp 


35mm 
36 exp 


— a we. 


@ It's a Ritz exci 
© Solid optical g 
© In original Eas 


y 
4” Y 


ae S 





Latest Model 
Brand New 


CONTAFLEX IV 


Orig. list 199.00 


1248 


only 


down 





“ 


Mode! 80A Kit 
Model 958 Kit 
Model 150 Kit 
Mode! 800 Kit 
Model 110A Kit 


Everything you need to take 
na minute 









CRE TS te CE 


NEW 


~ POLAROID 


eh complete KITS | 


With 2.8 interchangeable lens 


12.49 


o Fiasng 
+ 2 rolls of film 


2 Ee OE Ft RS a LD 
= Brand BESELER-TOPCON f 
' REFLEX 5 
79.50 HI- Fi wont ; e W/6-element 1.8 fully 
” __RECORDING TAPE Automatic! auto. Topcor lens WIGHEST 
; i DEI 
ol ane 7” PRAKTICA FX-3 ff: Instant mirror return ON,YOUR 
7 . {2.8 . West Pentaprism find tito 
124.50 1200 ft. ROLL 1 peepee elf allaaagee Se ee 
e a ' only 
149.00 10 rolls .. « 12.89 Gaphragm. $950 NEW 295" 29.50 down 
pictures 1800 ft ROLL (3-hour play) 1.99 | Orig. “‘ a UF, ‘ meen 
25.95 10 rolls... 18.99 149.5 CLE Nee 
, Only 8.95 Down pate P oe — 
3,27 ay 









a. 


‘G Latest model ‘ 


\ e Complete Stereo System 

Moe With speaker plus Model PS-5 
matched companion amplifier 
unit w.th 2 Hi-Fi speakers 

e@ Records monaural, playback 
monaural and stereo 

© Single rotary control 












© Records up to 3 hours 


S 
© Fast forward rewind 
oo 


*‘Mercury”’ 


STEREOPHONIC 


PENTRON ui- Figetty 


Tape Recorder 


List 254.95 NEW 


1599 


15.99 down 






PRAKTINA FX 


= 























iy 
4 : a 
4 OUTFIT ; 
} Includes camera be rj . 
with Pentaprism — D 
my and viewfinder, ‘oa Fs 
2.8 auto. Tessar OUTFIT > habe 
lens, 135mm 3.5 F 
elephoto le : 
Deluxe BC flash: 50 
ot set of exten 
fon tubes and Oni 
@veready case, 18. 35 down 

































=. bCLMEA oleae 


b* Ret OO OPES WO 





+ Vet Meter 





Brand New! 
ACCESSORY 
VALUES! 


8mm Manst eld Edit tor 













35mm to 135mm 
Image Erecting 
Finder 


we 
wv 19.95 











owt 













a 


ae WA. or Tele Lens 


OnE 






Gsec Elev. TRIPOD 





ead . 


9.95 


SLIGHT BAR 

















10.95 


Se SE Be EE Cee 





12.95 ea. 





2 tor the price of 1 
Don't spoil your fun! 
Always hove a spare 


PROJECTION 







World's Finest 35mm 


w 







VIEWER 


4.95 





For slide 
& movie 
projectors 
yoow | 
oow | ’ st 














~ NO RED TAPE AT RITZ! 
WE HAVE WHAT WE ADVERTISE! 
NO SWITCHING e« NO EXCUSES 





} 4 
METAL STORAGE CHEST 


8.95 


22.95 











ITZ. 


Camera Centers 
~ 


swe 
vite 


You eet WHAT YOU ORDER 









« 


eet ewe me nn 


NEW YORK . 


WASHINGTON, D. 
BALTIMORE, MD. 





























PHILADELPHIA, PA. 


1959 
Deluxe 





» 35mm 
ia 


e with magazine-free 


AUTO EXA OUTFITS 


t Exa, MX Aut 





SLIDE PROJECTOR 


readi-matic, automatic 


changer 


e@ 300 W. e Blower cooled 


e For 35mm, Bantam, 


Super Slides 


e@ New compact design 





PRESET 






PFS 


"2 LENSES FOR THE PRICE OF 1 








CONVERTIBLE 
TELEPHOTO LENS ° 
135mm-225mm 
DUO TAMRON” 


w/Pen NEW Visoflex Il 
. (Genuine Leica Product) 
motar ctd Your Choice 
with 4X image erect NEW 
img magnifier (for 
w/weist M2 and M3 and old 00 
er models). Please 
specify your model 
sche ser each outfit 
a 90mm 4 Elmar (rigid). 93.00 
(Adapts for use with 





your LEICA 


into a Single Lens 
REFLEX CAMERA 











Visofiex 1) 








sane ae 1 ee A ee Bs 3 


= =S{ GREATEST BRILLIANCY! == 
COLOR FANS! RITZ exclusive! 


UNIVERSAL 
LENTICULAR SCREENS 


24° 
34” 


ingie 
« Wtnpod & case i 
“ 




















19 40x40 39: s 

e List 

50x50 49.95 

Comparable 
1s 


64.50 






Vas ESAS STRSPAE TAD 











SPECT 
CONTAX - 


RITZ‘s 
FOR: NIKON - 





~ oy Cte- 















CANON, 


—— 











° with FREE 35mm 
nder 





C. |. 618 12th St., 


Visit one of our 6 stores, or order by mail 
1147 Sixth Ave. (bet. 44th & 45th Sts.) 


N.W. © 607 1 4th St., 
112 W. Lexington St. ¢ 214 E. Sokimare st 


Please include postage. Excess will be refunded 


, 30 DAY FREE TRIAL» FULL REFUND » YEAR GUARANTEE 





1414 Chestnut — Hal Ritz 

1147 6th Avenue 

NEW YORK 36, N. Y. 
PLaza 7-3928 


Series «V+ yj 
values 


le 
A 






ACULAR NEW 


35mm {2.8 Wide Angle ctd. lens 


RITZ CAMERA CENTER 


HILTON Crate Lplanche 


BREEDS NEST 9 ma 
3 for less than the price of 7] 
NEW KODAK FILTERS 


uSive 
lass 
tman Kodak Cartons 


75 


Famous Name! New 1959 Model 
35mm 


CAMERA OUTFIT 


COMPLETE WITH: 
+ EVEREAOY CARRYING CASE 
+ DeLuxe FLASHGUN 


FLASHBULBS 


10% 
DOWN 


Oy 


3 for asd 


COMPLETE 
OUTFIT 


al 





oy 





——-- 





The Fantastic 


© The original Super- 
slide camera 


List 50 


new D9 


amm CUMIG 


only 


8mm C3R Continental 


o W/tull time electric eye 

e 5 shutter speeds 

¢ Shoots a fu 
one winding 

e Completely professional 

e W/3 11.9 lenses 


uw 179” 





PRICE BREAK ON 


ROitEiFLex M2) 


4x 4 Twin Lens Reflex r 
e W/13.5 Xenar lens a 


9.95 down 


25 ft. on only 



















only 17.95 down 





8mm P8 Imperial Projector 


yad pots able f 







amily voices 


e increased brightness 


speeds e Unsurpassed 


or sound movies 
wd commentary, add music 


NEW 


129° 


only 


12.99 down 





(New 500+. 12V bulb) 
16mm 


cier eumig 
3-LENS 
TURRET 


e 3 f1.9 lenses 

e@ Electric eye 
automation 

2-eye 1:1 parallax 
corrected 


lens 
@ Variable speeds: 
16 to 64 frames 


ai 


Automatic viewfinder 
adjustment for each 





NEW 


49995 


only 
49.99 down 





MODEL C16, same fea- NEW 289.95 


tures as above, but with 


single 1.9 lens. 





ETC. 





ctd. lens, »a 









only 
28.99 down 


LENS VALUES 
Soe For: Exakta + Praktica » Miranda + Asahi, etc 
JSmm 13.5 Wide Angie your CHOICE 





wae 29 sae 









ow i, _ sya Pa 5 135mm 13.5 PS etd 
, 135mm 13.5 Tele- — es Wide Angle 
44° photo ctd. lens 49 50 ott. teas FS 
, as described ai each 








— CHOICE 


— ait g lens ” 39" each 
e 5 3.9) 






MAIL YOUR ORDER OR INQUIRY TO: 


Bob Ritz 


RITZ CAMERA CENTER 


618 12th St., N.W. 
WASHINGTON 5, D. C. 





STerling 3-1458 








Popular PHOTOGRAPHY 


















armen gon 








vepepree = 

















Toe a 




















Petia. 


2 pil RIALS OP 5g 


MI ay, 






























GREATEST SAVINGS OF » cee 


a GERMAN IMPORTED SINGLE LENS 


Pal eit etl ASTRAFLEX '1000” 
. a: f1.9 MEYER PRIMOPLAN 
&\ PROJECTORS, ENLARGERS PRE-SET DIAPHRAGM 

‘BUY ANY TEM, FOR. ONLY 10% D delet N a RS a 
SS TRADES" ACCEPTED SS) Ee 


° B 
ENLARGING & COPYING OUTFIT 10°, DOWN — TRADES neano 
Use with your 4x5 Ew 


press or 8x10 view 1.50 Post & 
hana 
ing 


The ‘‘hottest’’ single tens refiex on today’s 







































U.S. SURPLUS — SPECIALS 


ax3 FuLM PACK waite a" a DIRECT IMPORT 
Type B well date 
4x5 EKTACHROME Min. orate 28st sheets 5.90 295 SPIDER TURRET 


8 MOVI REE PROCESS . REXER SQ)" 
mm FREE PROCESSING ea. 8mm 
order 5 for 4.95 plus 45¢ post. ELECTRIC DRIVE 


16mmx1 O0ft. ANSCOCHROME , "Profestonata—asx 30 695 MOVIE CAMERA 


Tu = 
S_for_ 29.50 _plus _35¢ post. £1.9 coated LENS : 
S 16mm xlOOft. FILM °°" stceeetiseess 23°. List 139.95 
i 897° 
ew 


120-620 FILM 35mm NS co Absolutely fantastic 





camera for enlarg- 
er. Also Copies 
papers, =o 
eeaerers s, 

S. Gov't sone 


| USED 77° 


F.0.B. Mobile. Alabama 


EASTMAN KODAK 


DRY MOUNTING PRESS 


uso FQ50 ~ 


han hag ad model 


























































ae | 















SES G 
yA 













ro-features in 
es 11x14 prints.  Su- 10 rolls ir cabder turret camera. ar 
He “10 Sout heer encomengg! I Choose Kodak co. 2 25 d ay t i Self-contained electr 
u ressure; x or e ‘or . i motor works o ashlig 

ares ex 430 welt KG per XX 9 —_ ost. > for 3. mi ’ eeics. “cows east Cocotte 

ouse current. Gov't cost ASA 35¢ post: s¢ post. om ni € rotary shutter ZOOM viewfind- 
PaaS ee. is 4.45 plus 5 “98 pian i Remote contro! tine 5:75. 

shipped express 20 ro Post’ LEAFLET AVAILABLE. 
cy crating 4.50 aA EE 2 1.50 postage and handling. 






EEN 

























NEW 
, HEAT 
wa REFLECTING 

ee 


FINISH 
800mm 5.0 ASTRAGON TELE 


mproved type—just received from 


35mm to 24x34 

precision-mace MAGNALUX 

WITH TWO PLANO-CONCAVE CONDENSERS 
ni ift-feat sad f the 

ones: 'Silvered. parabolic teftector with variable ans al 

light source. Rack 'n Pinion focusing; full bel- XPRESS 

lows; extra masks; and, accepts Leica lenses. 



















2 


























' ” 
Germany. New heat reflecting grey finish. Inter- Same with 31/2” £4.5 coated AMITAR en- 
BRAND 522. 75 changeable mounts including NON VIGNETTING larging lens with click-stops . 39.75 
NEW ee See eee ee ee ee 4x5 SUPER MAGNALUX with two condensers 54.95 


Shipped express retracting optics. Focusing wheel all single ss 
ens refiex. 16/35mm movie cameras (specify). ae A available. 135mm 4.5 coated AMITAR for 4x5 with click-stops. 





14.95 











SATISFACTION GUARANTEED 


EXAKTA VX lla 


f2.8 AUTOMATIC WESTANAR 


MECABLITZ MODEL 100 


TRANSISTOR FLASH 
GERMAN IMPORT 


Ist QUALITY—EUROPEAN 


ENLARGING PAPER 


Terrific savings. Choose either 
matte or glossy ar teg in normal 





























grades. Cut costs 58%. Write BRAND 
FRESH STOCK 1960-61 DATE for FREE teafiet nad postage & NEW 
DOUBLE WEIGHT handling. 











1.50 post. 
& handling 









New refiec- 
SIZE QUANTITY GLOSSY | Ss MATTE tor design 


200 sheets 
200 




















Buy now and S-A-V-E! 
All famous features. 
Supply timited. Case 
10.50——1.50 post. 

































10% DOWN—TRADES Stents 333 z: 
1ixi4 50 s. 

11x14 500 45. 

14x17 50 8: 

16x20 50 10. 

GERMAN MADE 1959 MODEL ere 230 ac. 
EXA V-X 20x34 0 <3: 

= 20x24 250 69. 

x 5 21. 

£2.9 coated MERITAR CLICK-STOPS 22x28 250 91. 








BRAND Add postage. Write for targer quantities. 

NEW 95 i] t 
c. Brand New German Impor 
ase 


a all Exakta ac- PENTACON ia 


AN AMAZING LOW PRICE MEE Hi-Speed Focal Plane Shutter 2.8 coated AUTO TESSAR 


LATEST BRAND 95 
AMPRO -prcicctor F-8 AERIAL camera 99 


AUTOMATIC NEW 
" #5.6 lens takes up to SO pix. 1.25 post. & handling 



































































Use for vertical, r Case 9.95 
advances film Sharp {2 Projection | tens. oblique Aerial shots. Gov't 4 Built-in Pris- 
, be ” c Telesco; 
Flashgun 5.95, 1.25 post. & handling Sale umoabas times our . mati : pe 
pated ‘ty surplus this month. 50 changeable 
machin 






t- 





sed 
SAVE ON THIS BARGAIN Shipped express 


250mm f5.5 
MEYER TELE 
MEGOR 


BRAND 
NEW 


ye 
more ne 


Shipped express 


all & miter 









parallax free; 
large finder 
mage; 





Fitted Fiber Shans ad case. . 9 
Sx7 Cut film mag. for above .29.50 





10% DOWN—TRADES ACCEPTED 
















Genuine Meyer tens for 
Exakta, Pentacon, Prak- 


9, 10x50 BINOCULARS » 


individual focus bin- a 
oculars SP" pene with 
case an traps. cs 
oe optics, diopter 
sca 











distance fareene aoe = 
GREAT clarity; cr 
sharp pix, List $130. ‘00 1.00 post. & 


ee 4 >< 
handling. Supply limited. ~ eran 21” « rf a FREE... Get your News Letter showing hun- 
10% Down -Trades Mah S0% Sent. duecstmnand: a gw dreds of bargains. Mailed to you reqularly. 


@ It’s interesting . . . informative . . . and helps 
KY | ERLING-HO WARD § 








mw vo’ to save money on your photographic 
purchases. Write for your copy to-day. No 
obligation, of course. 





Dept.sr 8 561 East Tremont Ave. <<, i 
ee New York 57, New York “ae 


oem BEG RRR Renee 
August, 1959 
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ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 


12: 


surface drier with a 


gloss 
onstr 
osting 
with 


ame Dryer, with AU. 
TOMATIC THERMOSTAT 314% 


12°16" STANDARD DUO-DRYER 


with two 10x14 heavy 

duty ferroplates for the 

smal! darkroom 98 
12°x16" SINGLE DRYER, 

with 10x14” ferroplate $598 

Ferro Polish 98c 

Squeegee Roller 98c 
hpg. Wts.: GIANT 12 

th STANDARD 10 Ib 
SINGL E 9 lb 







Tone offers 
the regular value! Sh WHS 16 


11" x 14° ENAMEL TRAYS 
$2.50 each 3 for $6.50 
16 x 20 ENAMEL TRAYS 


$3.95 each 3 for $9.95 


fiiter (specify red 
orange ar een Vari gam $2. 49 
Extr H ! o $ 59¢ each 








FOR THE DARK ROOM 
‘ENLARGING LENSES 


Five unusual values im brand new, coated, color 
corrected, anastigmat lenses, specially constructed 
to give corner to corner sharpness in enlarging— 







r* prices half and 


50mm) 1.3.5, for 1} 4 105mm) 1.4.5 . 
35mm bf a tor 2an3\e a | ie 
Smm “ay for 95°) 54 (135mm) 5 
an f 45 for 4x5 
20mm 1.45. for 95*| Precision flange for easy 
ax3Me , 2\an2 9 fitting to lensboard as 
A, SE Idiaphragm feature,add $1.75 








12x17” HEAVY DUTY 
FERROTYPE PLATES 


piratone does 
ae 


it again! A 
ready-to-use. double 


8x10 of 
ngleweight 


3% 2 
or 
y or dull fin 


ay for such shar 


Si 
hil HAVE STANDARD teick TH TWREADS, CLicKstors 














less than — you d — - 
" - 








Beg 


60 sec range, with second mark 
ings. Current shuts off automat 
ically at end of desired time in 
terval. Built-in lock holds knob at 
desired position, until toggle is 
released Adjustable stop for re 
peat exposures Manual operation 
for focusing Enlarger or printer 
plugs right into receptacle on 
cord timer Shpg. Chge. 40 








eff 
several times as 
adjustable apron 
forks on AC or DC 


ucted, a ent as 


with every dryer. Hypokei 
tells correct fixing time 


SY 8x10 ENAMEL 


TRAYS 
3 tor $3.98 


You d expect to 
00 





tapid 

washing of all size lees 

prints. Tray, hose, not included 
i ccastpeaneneeneianeneetinsieeae 
















4~ PRINT WASHER 


fer amateur Must be 

or pref bought at 

$ same time 

as other 

Fits any tray with darkroom 
one side 10° of items 
longer. Produces Sh. We 


thorough 
Pt 2 It 









© Spring steel! masking bands 
@ Adjustable for all sizes trem 
- 


© Extra sturdy het wt 3% me ul) 
Shipping Weight ¢ 
0x10 Enlarging Easel, cme cen 








you at less than half 


struction a3 abeve, $3.75 








piratone priced at 
Stainless Stee! Film Clips, 4 fer 
$1.00; Funnel, 19c; 10° Print 
tongs, Pr. 59c; Film Squeegee. soc. 
SELF-LOADING 


DEVELOPING TANK 









ds im darkroom 
ther operations in 
daylight Transparent 


for color Uses only 
8 oz for 35mm Eas 
worth double Tank 
with spare reel_ $3.95 











—— 


= 14” model $6.65 wr it 











po pli ng 


© Glassiess 
carrier for single 
neg. and rolls, 
designed for 
: scratchproof 
operation 
© iiuminated 


* Easy lifting parallel arm system 
+ Reg Filter 

© 24°, %e" diameter Pole 

© Bellows, fine rack and pinion 
focusing. © Lineswitch 

© All metal construction 

*2 — a 9% 













SPIPATONE EXCLUSIVELY OFFERED 


ENLARGERS 


$ Diaphragm SOmm 


35 Diaphragm 90mm 1.4.5, 
£.3.5Chickstop lens.) ery: lens. 9, Y%,” 
MM 4 4 © 12116 | «1 2116 3 x2 x 
_ Baseboard. | Baseboard 2'x3 Ma” 
a Condsenser| * 4'2" Bouble | 
included incest, | Condenser 


Save 40% | to 80% on Darkroom Aids 


LIST Price your COST 


METAL FOOTSWITCH 198 darkroom aids 
EMBOSSING SET, 4 sizes, to 5x7 400 50 45 you wish, if 
GREETING CARD MASKS. 6 popular sentiments, YOur order fey 

for 35mm (for enlarging) 1.25 50¢ darkroom 
for 2.00 1S 
N 2.25 1.00 
adioactive rays. 
tives. 4.95 2.99 


rustproof polyethelene 






3 8 or more, of other 










© Glassless 
carrier, specify 
2%a12%e oF 
2%ax3a—extra 
carriers, alse 
35mm, $3.50 each 
© Iiuminated 


available at $6.98 "I 


© Easy lifting parallel arm system 
© Red Filter. © 19°, 1%" diameter 
Pole. + Bellows, fine rack and 
pimen focusing. © Lineswitch 
© All metal construction 
© Diffusion Glass 

Shpq. Wt, 22 Ih 


Select as Many 




















AUX. TELEPHOTO 


FOR TWINLENS AND SINGLE 29” 


LENS REFLEX CAMERAS 

USING SER. V ADAPTERS 
ame principle as binocular 
h sensational new lens 


ng the 
es the focal length of your 


i) 
4X ies 














ne t changes a 

an 80mm into 360mm 

ler for Contaflex, Retina 

olle x 7 Yashica "Minolia Also 
able on Polar 


Series V Adapter $1 45 (bay. $1.65). 
Deluxe Leather Core $1.95 


Ship, Chae 









Bring Your 35mm Camera Up-to-Date with a 


LIFE-SIZE FINDER °3.95 


Enjoy the most important benefit incorporated into 1959 camera 
models, with your old “35mm camera—a brilliant, life-size finder 
with paraliax-correction to 3% ft. Fits standard accessory clip 
UNIVERSAL LIFE-SIZE FINDER, with 35, 50, 90mm or aux $ 

tele and wa. fields, and par. corr 4.95 


Open up ‘top drawer’ only, when 
you need small accessories — no 
need to waste valuable time rum 
maging through gadgetbag itself! 
Unique double zippered ‘top draw 
er holds film, filters, shades, other 
small accessories; Camera and 
bulky accessories stay in bag prop 
er Luxurious features include top 
grain pigskin construction through 
out, zipper pocket inside Cover, two 
big roomy side pockets, two out 
side pockets, tripod-holding straps. 
adj. carry strap with shoulder pad, 
two locks and keys, bottom studs 
elegant lining, twe wraparound zip- 
$16. 99 pers—the ultimate in luxury and 
convenience 
€ amateur and professional, for all models movie 
press and Polaroid, are priced at a third of what 
to pay for such bags Shpg. Wts, 5, 6, 7 th 


3 UNIT REFLECTOR aaa $5.99 


@ Two aluminum 10 * 


TOP DRAWER B 
11x8x5"2 


—— C $13. 99 


10. 99 


TOP DRAWER 0 
6x1 — 











reflectors for ’ Pr 
#1 or #2 bulbs 7 

@ One bullet reflector _? x Rr \ s 
for spot effects 


All three complete with swivel joint, switch, socket, clamp 
and cord at a fraction of their usual cost 
SUGGESTION. 2 #2, 1 #1 phetefieed bulbs 99c. 
Sturdy 3 sec. metal PHOTOFLOOD STAND, with swivel $3 bg 
crossbar, holds two reflectors e 
1 TFIT RO-PB, contains 3 reflector 
ae ama badge as described $10.67 





Shipping Weights, reflectors = Ibs stand 4 lh 




















116 








Sw WW, VA AIS LIAL A eeeads 
















S 
$s COILED 5 ft. C CORD 
a= FOR FLASH and STROBE. COILS WITHOUT EFFORT TO 7 
« i, For BOUNCE effects; to get sidelighting 
4= ¢) to get flash closer to subject. heavy duty 5 “~ 
ie *“—=) Cord has polarized household’ype plug on 
‘S) one end (for Heiland, FR, Mecablitz, Ultrablitz etc.) and . 
SS) fits Compur, Prontor, ASA, Argus, Solenoid, Praktica, Ady 
« Exakta, Polaroid on other end > 2 FY 
» > Ss s 2 
» Same, but for Rollei Lock, Nikon, Canon, Leica, new Kodaks.. $2.25 = 
) Coiled Extension Cords: Mode PC PC (extends any PC cord). 2.39 
floc for Argu 74 1.98; Model C4-C4 (for Argus 
C44 a 5 de! KO-KO (for K jak camera and gun) 2.95 
Cha camera when ordering, 


WY ARA AA RAK ARRAY VAY RAR) 





@ Fully adjustable mechanical tri , requires no 
installation, works through standard cable release 
socket of most old cameras. Has fitting for standard 
flash cord. $2 75 
@ Allows adjustment for flash bene and PPO 
| zero (X) delay for Strobe. /.« 19¢ extra 
Tripper with famous make $ 


r Cage 











Sh. Ch. 25e 
Fan Flash, with ejector 4.94 Bracket $1; Leather Case 79c 


EPHOTO>WIDEANGLE 


X. LENSES AND ACCESSORIES FOR 





95 (A 8), 150, 700, 800 


Telephoto Wideangle, with adapter, 12.29 516.95 
Complete Set of Telephoto and Wideangle 

24.39 | 29.95 

3.95! 3.95 


Lenses, complete with two adapters. 
double leather case 
Telephoto-Wideangle Bright Frame Finder 
for Polaroid, $5.95. When bought 
TOGETHER with Tele or WA lens. or set 





ALL FOR Extra Powerful 3X Superte! telephoto, w. adap., case 44.09 
MODELS Long Cable Releases with booster, 10 ft 4.49; 20 ft. 7.95 
Deluxe COMPARTMENT CASE, holds camera and accesso 
ries im pockets and compartment List $24.00 9.95 
4 When ordering tate your Polaroid Model 

t ; Shipping Charges Extra. 











FOR THE 


TWINLENS 
REFLEX FAN 


Minolta 
SRgelse)= ip) 


Byeshica> 
Rolleicord Ee 


FOR ALL TWIN LENS REFLEX CAMERAS 
Twin magnifier makes possible accurate focusing and 
composing of entire groundgiass image with BOTH EYES 
and at comfortable distance. while protecting ground. 
glass from glare Saves eyestrain. helps accuracy, dim light focusing 
Instantly removable and collapsible For Rollers, Yashica , all others 


PT TICTM LE Magnifying Hood plus deluxe Fieldiens $4.59 
OFFERS Mag S Split-image rangefinder $4.99 
i 
EXCLUSIVE WORTH 2 


@ b TIMES AS MUCH 


with” CLEAR CENTERSPOT FOR EASY FOCUSING 
A flat thin Fresnel ring plate which fits over groundgiass in your 
reflex camera, greatly increasing brilliance of viewing image, making 
the often almost invisibly dark corner image ten times brighter’ 
No installation—just drop fieldiens onto groundgiass Pestpaid 
For Rollei, Grafler ‘rrofler Yashica Minolte 


35MM foext TWINLENS came 


FOR ALL CAMERAS 


Without installation, the Junior Minidapter enables you to use 35mm 

fim im your 120 Rollertiex. Rollercord, Ciroflex. Graflex 22, Minolta, etc 
yet. you can change back to your regular size any time you wish 

Minidapter comes complete with groundgiass mask. car “$ 

tridge adapters, counter, ready for use Ship. Chae. 15 3. oS 

SR. MINIDAPTER has additional finder 

shots) 


















A SENSATIONAL ay 


22”, ( 
















ttor vertical eee horizontal 
special bracket for finder and counter 
list $9.95 . 





$5.95 






Now 
Lens Reflex Fon 


for the Twin 


SPLIT- IMAGE RANGEFI 


@ For Rolleifiex, Rolleicord, Ciroflex, 
Graflex 22, Minolta, Yashica 
@ Breaks straight lines at an angle 

















= 
. 





watil perfect focus is reached. 
FOCUS/ @ Wonderful for poor light focusing. 
Rangefinder is built into groundglass which replaces 
your present groundglass. Comp.ete instructions sup 
plied. sim@le jation (or your local mechanic can $ 98 
do it at a! cost). A “must” for the photographer ? 
who insists on perfect focus PPO 
PARALLAX - 
cparatax, CLOSE-UP SETS $ 
Perfect portraits and LAMAaMCMees 
close ups every time BAY 
sets fit cameras without tater M 
any adapters, are guar olleie, ex 
anteed to equal $20 00 
sets in performance £1 set focuses from 
38 to 20 . £2 set from 20 to 13 Low 
$295 price mctudes 2 close-ups lenses 
prism Leather case. single 39c, dewble 69c 
Coating of taking lens — 
50c extra per set Shipping Charge le 
NEW: Ctd. #3 Bayonet Mount set, 13° to 10, in leather case $4.79 
COATED CLOSEUP OUTFIT: #1, 2. 3 COATED PARALLAX $ 
11.95 
* 















OUNT for 
(1.3.5). 4x4 
na  iacera 





ities 
ashica C im 
SLIPON MOUNT 


Cwrotle 
Grate rece A 





tocord 
414 
- 






















CORRECTING BAYONET SETS, in triple case, complete only 


For Rollei 5, 

ea. $2. 19—3 for $5.98° 
Your choice of red, green, yellow 
82A, 80B, 85C, Skylight, diffuser 

Complete Set of 6 coated Decamired Bayonet Filters, 

List $26, your cost $12.94 


















3.5. Autocord, Yashicamat, other bayonets, 









1. OFFER B-F: Flash Mount with BC Deluxe Fanflash, 
, dial, co cord, leather case, “hb 
list, $10.95 le 
DUAL-POSITION Bayonet Flash Holder, holds $2.50 
. flash or meter (read from viewing position!) 
sh. COMBI-OFFER B-EM: Dual Bay. Holder, Famous Make $7 0 
*h. Clip-On Exp. Meter inci. leather case, list $12.45 a 
SUPER COMBI-OFFER B-F /EM: Offer B-EM, plus BC Del. Fanflash, 
with tester, dial, coiled cord, leather case, total “$42.75 


list $21.38 
Sets for PLANAR, | 
‘est. 





Bayonet Mounts, Filters, Shades, Closeup 
XENOTAR available at Higher Co 












TELEPHOTO-WIDEANGLE \ENSES 


FOR ROLLEIFLEX (exc. 2.8), ROLLEICORD, 
YASHICA, RICOH, MINOLTA AUTOCORD 

















For: LEICA, CANON, NIKON, CONTAX, PRAKTIFLEX, 
WEXACON, CONTAFLEX, PRACTICA, PRAKTINA, PENTACON, ARGUS C3, 
C4, C44—name your ¢ ra. 5 shots in 6 seconds! No installation— 
fits over winding knob. Shipping Charge 10¢ 





Complete with bayonet adapter-filterholders, topgrain 

case. Set consists of matched viewing & taking lenses 

TELEPHOTO OR WIDEANGLE SET "66" ¢ 

‘Combi Set, all four lenses $35.95 19. % 
Se both set 


t 
‘ 










Ship. Charge each len 





Please see next page for more values by 
Dept.P8 369 7th AVE. 
inc, NEW YORK 1,N. Y. 


SPIRATON 








Popular PHOTOGRAPHY 
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DYN; Beers end Closeup 
4 

















4 5 e el: e 
‘CLOSE-UPS TO 312” ! close-up lenses PRICES SLASHED IN HALF!! 0 PS FF 
sega HIGHEST QUALITY OPTICAL GLASS AR |M P 

bring within EVERY photographer's reach subjects which would be and inexpensive, when you 

too small if photographed at the regular 3 ft. closest camera a - i L T your cleseup accessories from ’ 
rosnagh oye sed = children's pictures, copy work—a whole Spiratone, the only firm special- i 
new field of picture taking. FILTERS IN ized in low-cost clesew - 
With extreme closeup lenses, you can get as close as 8” with a Plus 4, COATED SERIES SIZES OTHER FILTERS Faphy equipment. slags ‘ 
7” with a Plus 5, 542” with a Plus 6. 342” with a Plus 10. You can to fit standard filterholders in SERIES SIZES “7 
use two extreme closeup lenses, with a double retaining rine, for For B & W: Lt. Yel., Med. . 










GOOSENECK 
ATTACHMENT 
With C clamps, fits copy- ¢ 
stand or enlarger pole 


2 special refiectortioods 
$2.29 add'l. Sh. WE. § the 


even more extreme closeups. With a Plus 5 lens, you can fill the Yel., Green, Red, Orange, Haze. Soak. waste, omy 
complete 35mm frame when reproducing a postcard: 2 Plus 10 is just For Anscochrome, Super An- gg nage * 
right for insects, stamps and coins. Extreme Closeup lenses make scochrome Daylight: UV-15, ip’ Flash 1D. UV-17, 

UV-16, 82A, 80(A), No. 10, 81A. Infra-Red. CC-M10. 
Shipping Charge 15c. For Kodachrome, ype A: 85(A), : 5 


macrophotography possible with a tiny investment. 








#11 
































































85B, 82C, 81A, UV-15 it 
To fit | Piust | Plus2 | Plus3 | Plus 4 | Plus S| Plus6 | Plus 10 For CLOSEUPS: +1, +2, +3. i 
filter- | from 38"}frem 20”|from 13*jfrom 10”) te 7” | te 5¥2”| te 312” NEUTRAL DENSITY: 2X, 4X. 288 Clip here for this @a" MUIN PISA RIC) 
holders | te 20” | te 13” | to 10” | to 8” For KODACHROME, EKTA- © ~ Daf}, Designed by us for use 
sev] $115] sas 7 siisT _- ~ ~ CHROME DAYLIGHT: Haze, sky. 5 SIPECEAL & in conjunction with 
c " 
ser.v | 1.39] 1.39] 1.39 | $2.75 [$1.95 | $2.25 | $2.65 Bice A) S2A, 008, 816,81, 5 OFFER 5 MP sion tubes. bellows 
SERVI} 1.59] 1.59] 1.59 | 2.00 | 2.30 | 2.75 | 3.25 Fer cANSCOCHROME, KODA. Soe 6 Se ee eee pop yh 
P . M e closeup lenses o 
SER. Vil] 2.98] 2.98 | 2.98 | 3.25 | 3.75 | 4.25 | 5.25 fF asc. ae ae mot YPE : = Gan me as oe fp Svestnent you chose 
7 7 supply COATED filters s {4 ~ : 
~ », 4; PY a, a Me : (in colers listed) at. un- : enough for a serionent Sone 
ae ar Ser.V $1.94 Ser. V $1.39 & coated prices, saving you 5 | pact in storage (two-piece post) 
.S. ~<_ Ser. Vi $2.44 Ser. Vi $1.59 = $5.00 and wp on this w | 2nd equally well suited for copy. 
7 ~S Ser. Vil $3.34 Ser. Vil $2.98 @ order ol Sil mvs Wiling Cones trans 
i 1 Ser. ViII$5.90 3 permits centering of camera over 
7 4 Ch. Chg. 1 to 4 filt 15 subject. 15x18" baseboard 
Plus? = Pius2 = Plus3—s Plus 4 = Plus S «= Plus Plus 10 eS Tre - practical for large originals. 1's” Bg 
el os EXTENSION TUBE SET po ay Sa neh Ship- 
Most Useful Accessory for All_ Films! FOR EXAKTA, EXA. Set contains two le ie oh RE 











ag ey brass adapters and four tubes, 
, 15mm, 30mm and 45mm, providing the 
greatest possible range of closeup work from a 3.4 reduc- 
tion to a 2.2 magnification ratio. Shipping Charge $5c. 
6 pc. set but with one FOCUSING TUBE from 40mm te 





c it  — POLARIZI NG EE 


liminate glare 

lor and black and white film. E 

i ies 4 oll Cactlons in scenery, water, show-windows 
ae 




















emphasizes clouds, the LY sky filter usable with 











i 5Smm, alone a $10 value. Complete set $11.50. Leather Pouch .98 EXTRAB SO” STOWN..... 
hrome, Anscochrome, Ektachrome. Poterizing 45mm TUBE $3.50 2 in 1 Adapter, makes 5 mm ext., List $10.... $4.9 
¢ af Screens nave double threaded rings to allow foe oy Sm _ DOUBLE RETAINING RING 
> - extra filter or closeup lens, maemo convenien = BELLOWSCOPE sues pe tae ce 
4 oe A Be adjustment of maximum polarizing e polartzing II I Wide a } Fe Se. et 
; 7 x lariz’ Screen Leather Soenul ! i The most useful of lens-to B UPS: an make +5), 
as a ing Polarizing . = ! es.§ Closeup lens and filter (cor- 
7 “ te ie ‘ vo | oP Tous only 5 or, bon.fins rection, conversion, . pola), 
Without SER. IV 











lenses, at same time. Fits 
= > ty 4 an Standard filterholders. ) 
: cxtension comme wp to Sis . © or IV BSc; Ser. V 85c; 
provided, with magnification Ser. Vi 95c; Ser Vil $1.50. 
‘aved on the track 


} ‘ 
. ipa. Chae. 706 
we MeeeScere s8. 245.00 value. Leather Pouch  e ’ GENUINE L EATHER 


The sensational EW ist poomerace rome eniowcore, sig 95) MAM EA LL 
An absolute must for any kind of ney oe gg 4 ‘is PC * EXTENSIO N TU BE SET HOLDS 6 > 


coup and cony war Onbles ogee |) eae FILTERS 
fees © Fer Praktica, Praktitlex, 6 
Asahi Pentax, Pentacen 


ment, with both tripod and cam- geared track, with a pesitive rotating back. 4995 4 an sealabe J 
ty sone ss PULL | Se i810 
ie 





Iter Ser’ 
54 75 
.75 
s SER. V 774 at 
34 5.75 


¥ +4 ° Nise Cntiea leather bell nd a geared Bt fi 
‘ +74 ‘sso j —_ yn we Iters, two minus 
: hp. 7,99 
SER. Vi 
cho. ise Sexy $8. mare 
















factors engy 

































era fittings for horizontal as well ‘#CX at any desired poiat For Exakta, Prakta, Pentacon, etc 
as vertical fastening of cam Shpg. Chg. 50¢ 































“about Filters, Closeups This except er. V ($1.00 g 7 Y 
and Minus Lenses” is a in addition t en be thus permitting - a tiny object, ($1.25). Rage 
30mm tubes @ xrytion, when the complet - ($1.50). ONLY 





to 2X magnif ne ee S0¢ with 


or free on request with your order for $5.00 













' FOR ALL 
raAITS < booklet crammed with valu- 
MUST F pUTO NYT a hy 8) Milatee able information. Send 25c, a phos wire 
ES hia; cata : 
ilable in standard series sizes, to fit rs! 35mm 


x %" can 
orders of $3.00 or more. ney! Sh Ch S5¢e- EXTRA 



































worth or more filters 
Now pare’ Focus: pcloseup | é 
se these famo' but with one P lenses. 
peters nb wv, ene Raia eat wise | | FREE vate ca] Se een eee eee 
salon shots. Ser. IV $1.54; Ser. ¥ $1.94; Ser. cane Mes > ART ALL-METAL 











fit filterholders (adapters) 
Series C or 1V $1.40 Serief V $1.45 
Series Vi $1.75 Series Vil $3.50 


Note: All series accessories fit series filterholders. If you do not have a filter- 
holder, write, naming camera and lens. Ser. V $1.40, Ser. VI $1.95, Ser. Vil $3.95. 





More POWERFUL than ever and at the LOWEST PRICES in photographic history! 
New! Features a 12 blade 542 


fan reflector, ejector 

LATEST CAMERAS built-in tester, exposure 
a 3 dial, BC capacitator, 
Ponce = 2 EES ee MODEL VI, FOR ALL MODELS RETINA, OLYMPUS, AIRES, 
7 


bladeholder, cord with 
Sas Ulletine Sordios Gannenten RICOH, PETRI, MINOLTA, BEAUTY, etc. Standard PC terminal 


( 
Aux. Telephoto or Wideangle lens, fits Ser. VI iT V8 nothing like it for less (ky ‘ A 
ply color-corrected; do not affect adapter : $13.95 ) Peel cp ndonblodeegy Shpa. Chae. 35°F ¢ 
erbly equire no installation— Luxurious zippered topgrain leather case __ 99c . ! wailable Accessories: Leather Case 89c, Bracket for use on side \ 
ig; req holder) — inter- Series Vi adapter 95 of camera $1.00; BC Battery (lasts year) $1.00; Synchronizer for old A 
fit into Series VI adapter a so one lens cam Matching Telephoto or Wideangle Finder. $3.95 Cameras $2.75; bounce att. $1.49: Twinlens Bayonet Flash Holder $1.98 
ith other adapters, “2 Set of aux. Telephoto and Wideangle 
changeable po cameras. . ictant objects Te <> Lenses, in double-zippered leather m4 
be used on Telephoto lenses bring distant 0% I or. AGED with filter retaining ring, $25 
— fil tire negative or slide with ee 4 complete outfit VI-TWCR 95 > 
closer, help ft tter, crop out unwanted backgro in NEW SPIRATONE TELEPHOTO - WIDEANGLE i ‘ 
tant subject oo lenses add coverage 4 = CLOSEUP (+1, +2, +3) FINDER The most Lite , er Bharodacblncaiees a 
: derful for oe. and: wwaate finder ever made, matched to your nor ! i \S 8-s n tripod, the E SP at the unbelievshl 
; 0, for = mal 35mm camera lens, telephoto and wideangle | menos ae Boos et yf ™4 
of field, to 4 Aux. Lens. Has parallax correction to 10”, for USING SERIES VI p A low price of $6.55 eth 















dcoated, sup ¢ 
pono or lensopenin 











$ MINGA vator to 52° height, ribbed top sec., brass legs 
a) va ripet ‘eat * ih a 9 page ms 55 jj me Single action pant thead, wonderfully portable 
— ; ship. Chg. ane - ped eet to infinity . $4 325 WH ot well suited for 35am, Sum, twislens 
or one lens 25¢; for set 75¢ if bought with outfit VI-TWCR, only $4.98 hess leather Case 98¢ ‘Shpg. Wt. 3 Ibs. 
All prices include excise tax 
credited in 








Postage and insurance MUST be prepaid, even when no shipping weight is stated — overpayment will be 
: fn Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25°% deposit on C.O.D.'s 
a4 tea Maslold 4-10! ree 


Premium’ or ‘B nus’ MUST be requested at time of purchase imela-tielalmelae| 1a Matt itelaal Wee lela -S tide le ileliie illite Maaleiael= 
When or alate! aa OC 
Whe fol TdlaleMolaa ti iela(-t > name your camera, len hutter! 


When in New York visit us at 


4 a } R AT oO i i 369 7th AVENUE, NEW YORK 1,N. Y. (2° 
sae SEND MAIL ORDERS 10: Long Island store (near Main St.jpat ” 


; 135-06 NORTHERN BLVD. DEPT. P8 FLUSHING 54, N.Y 
1y 3 August, 1959 


ee ee 
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WHAT WE ADVERTISE! DOUBLE GUARANTEE: 1 





NEWEST Kodal 








as senate Ww 


WE HAVE IT— 


i: 


RETONA Reflex s 








We have the 
BRAND-NEW Kodak 


hove, but 







""$ 





INLY 


a) only 
‘ i i i 1 £2. > i ) y 
Ma Tol 1/8 : t 7H. 
i Tele-Xenar {4/1 








owl ak "RETINA TT ra 


multi-frame 

ive neter, Ce pu MXV 

r, LV ‘ XENON f 
LY 


finder, 


n 2 ON 


Eveready Leather Case 
List $15.50 ONLY 


RETINA III S 
$98.95" 


téhses + For waver Bhat vt s AND ms 
' 
' 


som y 352: 50 
Capital . i. 
odet 


$93.95° 


*NOTE. All Retina cameras sold only with case! 


$10.95 





rullt 


ACE 





-DAY FREE TRIAL & MONEY BACK! 











e MOST @ 
COMPLETE Selection 
Most Expert Know-How 


© LOWEST @ 


PRICES Anywhere in 





EKAKTA Vx 


With Genuine maces. PENTA 
PRISM with Split Image Range- 
ae 2 ae BIOTAR 
oO ic 

f pom y ONLY 


or fi $ 50 
199 


y = 





= - 


c 
xe N ° - C) —e 
Automatic QUIN- 

. List when 

new $ . 








® R. 








auiomatic EXAKTA VX Ila 
ta Strebe. 
yulbs 


F Sine - vis ashposts for 
Regular FP Newest base 
rineered shutter, fully 
Slow-Speed Delay 
Mechanism New Quick-Grip 
Speed Con . 4 
BODY ONLY: $119.00, pice 

Exakta VX Singte 


Flashpost Body $44*° 





£ 


Pius Your 




















KOPAK RETINA Accessories BRAND-NEW 


- List wet gtetlex Refl.S WIC Hite TIC TNS 
Curta m 5.¢ $59.00 x x x 
Curta um f4 hade & case 77.50 Oa ee x x x x 
Longar 80 1 hade & case 80.00 48.50 X x x x 
m Lens ¢ Case 1.50 1.05 X x x x 
Tele Aux, | 1 13 9.25 X xX xX x 
\ } 2 5.75 Xx x x x 
Rig Angle F ‘ 19.50 13.65 X x x 
yptica I ‘ 15.50 10.95 x 
Fila ‘ I ” 2.25 X x x x x x 
‘ r > 3.65 X x x x x x 
‘ i « et ! ) 415.75 X x 
‘ e-up le ‘ ‘ 10.00 7.00 X x 
‘ ! ‘ \ erh B ( ’ 25.50 x x x x 
< yp Kit Be ‘ i ou) 29.75 Xx x x x x x 
1 Aclay Kit ¢ ‘ ) 43.75% x x x x x 
Ta mp era iK B 22.75% x x x XxX x 
I ‘ 1.50 3.15 X x x x x x 
} 14 9.95 x x xX x x x 
k ‘ j Case Plast 2.45 X x x x x x 
' ‘ ‘ ‘ eather 1 3.00 X x x xX x x 
“ r ‘ 4.5 3.15 Xx xX x x x x 
' Hoo I ‘ ye 2.50 1.75 X x xX x x x 
Fic ( 15.50 10.95 X xX x 
' Ca lod B 14.50 9.95 x x x 
4 i Ca deluxe 1.50 24.50% x xX x x x 


Voigtlander 
e BESSAMATIC o 


The revolutionary 
New German 
Single Lens Reflex 
Immediate Delivery 
@Write for Literature @ 











NEW LOW PRICES 
Brand-New Praktina FX 
With Penta-Prism & Split 


Image R.F. 
With Tessar f2.8/50mm 
$164.50 
With Biotar £2/50mm 
191.95 
With Quinon £1.9/55mm 
194.95 


















Brand New 
AUTOMATIC 










Case $9.95 
W/Caril Z 





iss, Jena, £2.8/50mm Auto. TESSAR 


on F 





$10450 














399.50 
“AMERICAN” LENS & ACCESSORY DIRECTORY 2 x 2 
© Copyright 1858 American Camera 2s € = 
$ 
AUTOMATIC LENSES = wr see 8 & § 
24mm 14 Angenieux 150.00 105.00 « & * sess 
24mm 14 Westragon (isco) 05.00 © © &©& & & & 
8 Euragon (Rodenstock) 179.50 125.50 « x ® 
(Zels $50 69.50 « 
149.50 103 « . . 
149.50 103.50 «1 « 
x 9950 55.00 « : . 
**50mm 11.9 Xenon (Schneider 179.50 115.00 « 
SOmm 11.9 Heligon (Rodenstock) 169.50 119.00 « . ' 
SOmm {2 Westracolor (isco) 110.00 77.00 « 
SOmm 12.8 Tessar (Zeiss) 100.00 $950 « « 1 ’ 
50mm {3.5 Primotar (Meyer) 79.50 $5.50 « 
SSmm fi.9 Quinon (Steinhel!) 16950 119.00 « « & . 
S8mm {2 Biotar (Zeiss 16280 69.50 c « 18 . 
100mm 2.8 Trioplan (Meyer) 129.50 50 x 
100mm 13.5 Quinar (Steinheil 129.50 7 
100mm 14 Rotelar (Rodenstock 144.50 101.15 « . ' 
135mm 13.5 Tele Quinar (Steinheil) 149.50 104, x 
**°135mm 13.5 Tele Xenar (Schneider 159.00 106.00 «x 
135mm 12.8 Quinar (Steinheli) 179.50 129.50 « 
135mm 12.8 Tele iscaron (!sco) 150.00 105. . 
135mm 14 Roteiar (Rodenstock) 144.50 101.15 « . ' 
LEnsts 
28mm 13.5 Angenieux PS. 120.00 64.00 x « . £ «4 
35mm {2.5 Angenieux P.S 9950 6950 « « « x © 
35mm 14.5 Primagon P.S. (Meyer) 59.50 OO x x . ‘ 
35mm (2.8 Piesker P.S 7995 4950 x x x x © 
40mm 12.8 Macro-Kilar E P.S. (Kilfittys. 11950 64.00 « . . . 
40mm 12.8 Macro Kilar 0 P.S (Kilfitt)® 139.50 67.50 « . . x 
SOmm 115 Angenieux P.S. 165.00 119.00 « 
S8mm 2 Biotar P.S (Zeiss) 99.50 54.590 «x . -s . 
75mm 11.9 Primopian (Meyer) P.S. 135.00 9450 « » * ’ 
75mm 11.5 Biotar P.S (Zeiss 216.50 139.50 5 x ‘ . . 
80mm 12.8 Tessar P.S. (Ze i 7950 $5.00 x 
80mm 13.5 Primotar P.S. (Me 6950 49.50 « 
85mm {2.8 Travenar Auto P :° "{schacht) 9300 65.00 « 
90mm 11.8 Angenieux 50 104.50 « 
450 65.80 « 
74.50 $2.50 « 
90mm 12.8 Macro Kilar P.S. (Kilfit 249.50 174.50 « 
100mm {2.8 Trioplan P'S (Meyer) 5950 41.50 « 
100mm {2.8 Piesker PS. 5950. 3600 x « 
135mm 13.5 Piesker P.S oo « « 
135mm (4. Triotar P “ (Zeiss) sO x « 
135mm 13.5 Angenieu oo «x 
35mm {2.5 Angenieus 50 
35mm 12.8 Quinar PS (Steinhell) 14950 69.50 « « 
35mm 13.5 Travenar Auto P.S (Schacht) 8950 4950 « « 
35mm 14.5 Travegon (Schacht) 4950 29.50 « 
35mm 12.8 Tele iscaron P.S. (isco) 119.50 sO x « 
* 
x 
x 
. 
. 
x 
. 
. 
x 
x 
x 
. 
. 
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Reg. $199.50 
W/Carl Zeiss, Jena, {2/58mm Auto. BIOTAR $13950 
Reg. $249.50 
BRAND- nt modets. a automatic 
CONTAFLEX (22.2 OE eae 
finder, L.V-S.. MX shutter, built-in if 
List OUR NET 
CONTAFLEX Aipha Pantar (2.8. $100.00 $ 76.30 
CONTAFLEX Geta Pantar {2.8 1 90.30 
CONTAFLEX Rapid {2.8 Tessar 121.50 
Soevare eR Super 12.8 Tessar 139.50 
, camera 10.50 
r 51.50 
Pr 52.75 
P n 66.50 
r n 74.50 
fF k & white 3.75 
Fil film 4.50 
1 ’ 9.40 
T . ment 39.50 
Brand-New : 4 145 
I ‘ 
CONTAFLEX * a3 
er 13.50 
" 3.95 
Accessories: ate 3:33 
ASAHI PENTAX he Newest, most advanced Single 


Lens Reflex featuring INSTANT 


Mirror Return, single stroke advance lever. 
BRAND NEW List OUR NET 
ASAHI PENTAX K w /Automatic TAKUMAR 55mm 1.8 $249.50 $169.00 
ASAHI PENTAX w, Takumar (2.2 55m P.S ° 195.00 137.50 
ASAHI PENTAX body on 129.50 89.50 
Sold onty with case 
Eveready Case for camera 10.95 
Takumar ‘35 4 32.95 
Takumar {2.3 Automatic. 66.00 
Takumar 83mm 1.9 Preset 72.10 
Takumar 105mm [2.8 Automatic. 69.50 
Takumar 135mm 3.5 Preset. . $1.12 
Takumar 300mm fs] ee 156.10 
Takumar 500mm f5 184.00 
Takumar 100mm ‘Ss 5 39.25 
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On COD—10% deposit. 
Trade-ins invited! . 
inciude Bectace on all prepaia 


Senet, xcess cr = 
fund: Credited or re 





Prompt 
ship- 
ment 
GUAR- 


7 
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America 


ison Ave. e Dept.P-8 New York 17,N.Y. 
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he . 
50mm 13.5 Tel a 4 Ye S (Kilfitt)e 4. ' 
The NEWEST Japanese SLR § 130mm {35 Tei oe 8 
180mm [4.5 pan 67.00 , 
cs MINOLTA SR2 180mm 12.8 Tele isan “s *: (isco) .00 : . 
80mm 12.8 Sonnar B | 50 x x » 
Ask for literature NOW! omm 14.5 Tele Quinar P'S. (Steinheii) 30 x x ’ 
0Omm 155 Piesker P.S 00 x x ® 
je 100mm 15.5 Tele Xenar PS (Schneider 00 x x 2 
“louie” SOmm 15.5 Tele Megor P.S (Meyer) x x , 
thagee 50mm 15.5 Piesker 50 . x ' 
P) 300mm 14.5 Tele Megor P.S (Meyer) 30 . x . 
PENTA. ' 300mm 15.6 Tele Kilar P s. Kilfitt)® 50 : x : 
PRISM 300mm 14 Sonnar P.S 50 : x ' 
360mm 15.5 Tele Kenar PS (Schneider) 50 x ‘ 
Black Top 400mm 145 Piesker P.S 00 * . 
caktas, V, VX & Exas! Split J 400mm (5.5 Piesker PS. 50 . , 
Rangefinder 400mm 15.5 Tele Megor PS 30 x . 
comb. w/viewtinder 400mm 15.6 Fern Kilar PS (Kiifitt)® 00 . . . 
$29 95 600mm 15.6 Fern Kilar P.S (Kilfitt)* OO s . €. ¢ 
, ACCESSORIES 
Cuan . Novofiex Extension Bellows 50 ck +s 
Novof xt. Bellows Mosel 4 . oe : 
= Novof Ext Bellows Double Extension . a 2 
Brand-new Genuine IHAGEE § Novoliex fn rw 30 rior 
ovo xt. Bellows Lens Hood . . . 
WAIST-LEVEL FINDER teomer’ Case for Bellows . => . x . - 
Novofiex Follow Focus Ext Bellows . * x 
for Exakta, Exa, etc. % +95 Novofiex 240mm Follow Focus Lens 14.5 — . . x . 
: Novofiex 300mm Follow Focus Lens (5.6 E » = = 
List $18.50 ONLY 10 Novotiex 400mm Follow Focus Lens f5.6 00 ,s¢ 8 Ss 
thagee Type Extension Tube Set $5 . 
inagee Type 2 in 1 Adapter $5 . 
Extension Tube Set (3) 95 . 2 ' 
Type Mi beroacene Adapter S x . 
ic _—— Adapt . : . 
& Waist nder Ss x 
tna mtaprism R 56.00 95 
EXCLUSIVE J mcr" Sm Be 
dy Case 15.00 4 ese 2 2 2 : 
Caps 1.50 x. x x © 
West-German Import "elene Rubber) 6.00 sO nr * 
Range Finder Glass 24.00 Sn Ff ‘ + 
4 240mm /14.5 Telepnoto & microscopic Eye Piece 30.00 oe 
‘Or 4 bens for EXAKTA and & Rapid Sequence Motor 69.50 50 x 
] Gized body, Biack-ano- Bi Extension Bellows 5950 4200 x 
f ized body, built-in sum Bi Extension Tube Set 20.00 13.93 x 
an - hade. Ground Glass Focusing Screen 395 295 « © 
4 rand new. $6950 ¢ Prism Case an an ae 
e Adact J 
os eae Stlowecer 1993 N98 yc on on ok 8 
Telephoto L Folding Ove Track ellowscope 9.95 —_—ee © & 8 
Brana dha $g950 Beliowsma 49.95 2993 1 & . . © : 
2 | Accure Side Ovolicator ... a 39.95 2798 4 2 me oe OS 










Praktifiex FX. Rival Reflex, Hexagon, Consol 
Cont Pentay have same ‘ens thread as Pentacon 

**La tomatic + of field indicator 

TWE ABOVE, is OnLy Pe ARTIAL LISTING, due te limited space. Write for prices on 

other lenses & accessories! 


tice Edina-Refiex 
Ss. 


CAMERA EXCHANGE 


OF NEw YORK, INC 


Oxford 7-9078 
Popular PHOTOGRAPHY 
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SAVE $43.00 OFF ORIG. LIST! 


B&H AUTOLOAD 


>. Smm 500-W. Projector 


\ NEW! Discontinued 95. 
eee Orig. List $129.95! ' 
¥ ' . 
. . 







SAVE $30.00 OFF ORIG. LIST! 
B & H 8mm Turret 

: With Three f1.9 Lenses! 
NEW! Discontinved 89 


Orig. List $89.95 




























ing Mode! 353 © Coated Lens 


ling System © Lift-Of Case © Fast Roll Loading © Single Frames 


>. 
% wo © Famous 252-TX ¢ Sunometer Exp. Meter 
i ed 4 
— 





& 


SAVE 54% OFF ORIG. LIST! 


™ Mecablitz 100 Strobe 


F) Transistor Speedlight! 
ae (o= - NEW! Discontinued 24" 

. _ = 7 3 a — © Portable 6 oe rine — 

DC Model! | | x 

ACc-DC 9 | B-C Flashgun (Value $9.95) & Deluxe 
«3000, Exper Te 8 | | Camera & Access. Case (Value $16.95) 

: Reverse age ; \ H * WITH YOUR ARGUS C-3 PURCHASE! 

@ Power Blower Coole 

© BRAND NEW! List $80.00 


Model © 
No et 

























* Needie.. 


. — 
= Cones tangas Coated Lo 9 
y interchangeable lens inchs 
$66.85) All for Only “we 









YOU SAVE 48% OFF LIST! 


_SEKONIC METER 


‘dj —- Model L-6. Case & Chain 
} 3 














NEW ‘ 5 
AUTO SLIDE Proj, 


A ase 

Blower Cooling s.r" 89 
NEW! Discontinued 

Orig. List $119 5 


WTR: eres 
SAVE 50% OFF ORIG. LIST! 


35mm RETINA Illc 


«x, With Built-in Meter! 
) 


BRAND NEW! 
\ List $8.45 












© Ultra-Sensitive © For Still & Movies 
© Light Value Scale e Rugged, Sturdy 









SAVE $40.00! WEST GERMAN 


SAJA Tape Recorder 


With 2 Hi-Fi Speakers! 






























gat : ae fo “oogieante 15 

ae Neon Orig. List $175.00! 
= 89” = YOU SAVE $44.00 OFF | o— “87” 
<a | Original LIST PRICE: Poe _+ Sock, Shutter» pees to 1/5000 


YOU SAVE 43% OFF LIST! 


FEDERAL ENLARGER 


Model 240 With Lens! 


BRAND NEW! 89 
List $34.95 


© 2%4x3%4—35mm « Precision Focusing 






SAVE 38% OFF ORIG. LIST! 
B & H 8mm Camera 


With Fast f1.9 Coated Lens! 


NU 7 NEW! Discontinued 89 

NS g. List $57.95 

ris Mode! 252-BX © Built-on Exposure Meter 
R ading © Optical Finder 












eM 


with 3 ¢ 













90-TA 
© Rigid, Sturdy © Compact, Liteweight tomatic Turret Model proc mean 
e Famous Av ding * tong Run me 
© Drop-in Roll Loo on Single Fro 












e Regulor Continuo’, tical Viewfinde® 
Orig. List $129 


YOU SAVE 50% OFF LIST! 






tinved. 





e NEW! Discon 


SAVE 50% of Orig. List! 


BELL & 


HOWE 
, 300-Wane 
A PROJECTOR 


With Coated Lens! 





@ Positive 


e@ Ail-Metal Constr. 
@ BRAND NEW! List $33.99 









SAVE ON LATEST MODEL! 


SAVE $44.00 OFF ORIG. LIST! 
Kodak ‘Starmatic’ 


B&H Model 392-EE 


YOU SAVE 57% OFF List: 


































Electric Eye Camera! y_== SN - : ELECTRIC EYE ‘8'! £1.8 LENS! 

we wr 8 IYA 35 | AS a: 89 
ke | fa =escr BS 
3 = }] "MAGAZINE? KC) —— 


SAVE ON FAMOUS IMPORT! 


16x 50 Prism Bi cs 
6x50 Prism Binocs BR: »<* So. ste etree af J 
. ; With Case and Strap! B vpled Bright-Frame Combination R ste bere 89 COUPON 7 
a pianos Self-resetting Exposure Counter o ete Viewfinder * & 
sa eee hoo * BRAND NEW! List Price Soe an Bed - 
htweight Mode! $117.00! Now All F aD p 
= Se: NEW 
ws & 


eee 415 LEXINGTON AVE, N 
LaBelle ‘Showman’ Projector Dept. p- + NEW YORK 17, N.Y. 






* Sharp (2.8 Coated 
lens « . 
* MX Flash & Strobe Sy, Rapid Film Advance Lever 




















8 MU 7-1000 
‘ 300-Watt Automatic ee ee —— aw & 
—- oe 1 0 ouy_ 
“ Lrscontinued 4 an 
Ser ] | WANT TO TRADE ‘ 
PEERLESS | ‘ee ee 
MONEY BACK : E At ‘ | P a gah = ra I hse 
~ GUARANTEE ai = not nos 5 
6 coe TO PAY CITY/TOWN a a 


—_—_—_—_——. 


PEERLESS raviiy 415 Lexington Ave., New York 17, N.Y. 


IN PHILADELPHIA: 1020 MARKET ST. » IN PITTSBURGH: 339 FIFTH AVE. 4 = es oe -— ee ae ep ad 


August, 1959 
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24 HOUR 
LAB SERVICE 


0) Il 7 rium pRocessine pRINTS ON COLOR FILM 


QUALITY *« ECONOMY e PERSONAL SERVICE ¢ LICENSED BY KODAK 


35mm KODACHRO 













































































































































































INCLUDING PROCESSING & MOUNTING 
(FP) Factory Pack 
1 yr, ed or (FF) F 
(FP) Factory Packed or (FF) Factory Fresh (Respooled) sie date * Fully Guar. Specily Day. or T eee 
ONE YEAR EXPIRATION DATE e FULLY GUARANTEED 2 3-Rolls 6-Rolls 10-Rolls 
Same prices apply for Ektachrome & Anscochrome — Roll (FF 
25D ) 895 17 
Specify Daylight or Type “F” ~—— bl, (FP) 9.95 saa ap 
mm Ansco : . 
3-ROLLS 6-ROLLS 10-ROLLS Moviechrome (FP) 9.95 18.95 31.0 
20 exp. 36exp. 20 exp. 36 exp. 20exp. 36 exp. 16mm (FF) -00 
(FF) 7.50 12.00 14.50 23.00 23.00 35.50 100° Roll (FP) a 49.50 81.00 
(FP) 8.10 1250 15.75 24.00 25.50 37.75 rea 6.25 51.75 gs 09 
— —— - - - m a 
SUPER ANSCOCHROME 25’ Dbl (FP) 12.00 23.5 
(FF) 7.95 12.75 15.50 25.00 25.50 40.00 16 50 38.00 
(FP) 8.50 13.25 16.75 26.00 27.50 42.00 ~— (FP) 
120, 620, 127 Ektachrome or Anscochrome w/Processing (unmounted) 18.00 35.50 58.00 
3 for 5.50 6 for 10.75 10 for 17.50 8mm Roll - = 
(FP) 828 Kodachrome /Ektachrome Mtd. 3 for 4.50, 6 for 8.75, 10 for 14.25 100" Dbl. FP) 7995 = 56.75 gg gs 
(Bolex) (FP) 0 61.75 98.75 
-—«- . 0 
ses 
oe 
atet COLOR PRINTS 
.*.° (from transparencies) KODACOLOR KODACHROME 
ses 
"ete Printed on KODAK PROCESSING & PRINTING COLOR PROCESSING 
."." EKTACHROME paper & MOUNTING 
ses ° 
es 21/n%3! 8 exp. Roll devel. & printed .......... 2.50 
“ee 5 pag erag ag .. 1. 00 12 exp. Roll devel. & printed .. ae STILL FILMS 
ve 16 exp. Roll devel. & printed ......... 4.50 EXTACHNOIE RE ICRROME 
°°. 3 3s Prints (3!/2x3!/2) 1 00 20 exp. 35mm devel. & printed ........ 3.75 & SUPER ANSCOCHROME 
°°. (from 120 & 620) ° —— | 35mm 20 exposures . 1.00 
"as 3x Prints (3!/2x5) 00 , : ee ae ee 35mm 36 exposures . 1% 
“oa 3 (from 35mm & 828) 1. 3'/2x31/2 or 31/2x5 25¢ each 10 for 2.25 35mm 15 exposures, stereo ... 1.75 
ees 
ee” The following enlargements are mounted Enlargements in Studio Folders 35mm 28 exposures, stereo .... 2.75 
e.° in Studio Folders: +127, #120, +620 Ektachrome, 
bee 5x7_ 1.00 ea. 3 for 2.75 Anscochrome or Super Ansco 
*."s 2 te Seneee ne —_ 1 00 8x10 2.50 ea. 3 for 7.00 Bt chrome (unmounted) enseee 1.00 
ore. a 5 DEVELOPING any size roll 70¢ cach +828 Kodachrome or Ekta- 
. me TOP OR ncn Oe FRESH FACTORY PACKED KODACOLOR chrome (mounted) a 
© Gxi0 1.85 o6.. ....~.~...-. 3 for 5.25 (without processing) MOVIE FILMS 
oe C620, C120, C127 3 rolls 3.50 9} 8mm Roll . 1.00 
es . . C828 3 rolls 2.99 8mm Magazine 75 
sere Duplicate Color Slides C135 20 exp. 3 rolls 5.25 [| 16mm x 50’ Magazine 1.00 
ss 16mm x 100’ Roll 2.50 
ses 35mm MOUNTED rer 8mm x 100° Roll (Bolex) 3.95 
ee BE From any 35mm color transparency e Minimum order $1.00 (Sorry no C.O.D. 
ret or 35mm Kodacolor negative: WE PAY RETURN POSTAGE 
































































es 5 fens amet Cee Send for free mailing bags 
ete 10 for 1.69 « 100 for 14.50 ie Be : aM inimum aoa ye 25c) eaets Mi oletde(octeM sala it 
‘ee 35mm Stereo ea. 40c 
Sef 127 & 120 ea. 50c BLACK & WHITE FILM with FINISHING 
ee Kodachrome 8mm Duplicates: Fresh Factory Packed | VELVETONE 
‘tem §=650 ft. Roll 5.75 KODAK VERICHROME- PAN FILM 
ie (minimum order 5.75) Prices include developing of film and one I ENLARGEMENTS 
ad al h 16 D li t brilliant jumbo print of each negative Double Weight 
‘ae odachrome 16mm Duplicates: : 
"es VP620, VP120, - 5x7 ....5 for 1.00 
*e°m 100 ft. Roll (silent) 15.95 VP127, was 3 rence 29S ox10 5 vad 2.00 
100 ft. Roll (sound) 18.95 35mm (reloads) Kodak Plus-X or Tri-X | WALLET PHOTOS 
Our “ie Prices include developing & jumbo prints | from your picture or negative 
30th Year peocseses by Be sure 20 exp. 35mm 3 for 4.25 25 for 1.00 
to includ EXTRA PRINTS 
sir zone wamberf  36.exp. 35mm_—___ 3 for 6.95 | sig jumbo Size 25 for 1.00 


{ AY: R-SNAP Color Labs: P.0. Box 66, New York 33, N.Y. 


Popular PHOTOGRAPHY 
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“ee 
NE AROBONNAAD 


ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 
Naat-P4 [ave My (-\'\Ml dg (ote ce) ion. 


a BROADWAY. 





We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They speak for themselves! 










































































Cavalcade + 2——12 For....... 20.58 
BRAND NEW COATED GRAD NEW LENSES FOR Meystene—i2 Wer.......... 5.95 
PRISMATIC BINOCULARS BRAND NEW LENSES EXAKTA & TOPCON Lalielie 6° —12 Pr For.....-. 21.50 
elle 9° — “Ll , JeReeee \e 
WITH CASE & NECK STRAPS FOR LEICA & CANON 24 tim bs Westoren Auto”. ‘1a3:00 -—«sReverere—12 Pr For........ 8.53 
— 28MM F3.5 Angenieux Auto. _ 104.50 Viewlex—12 Pr For........-. 4.85 
6X15 30 MM F2.8 Eurygon Auto 125.50 Case for 12....... 2s eevee 5.37 
6 X 30 35 mon Ua-6 Guineee Auts’.1103:88 © Gene fer Sm Gavaisede... 1... 8.95 
6x30 35 MM F4.5 Primoron P.S 21:30 Case for 12 Cavaicade....... 8.9 
7x35 40 MM F2.8 Macrokilar D P.S. 97.00 
7x35 = pote es.8 Macroniitar E P.S. $3.50 
.5 Cassaron ; 
—e Be 8s “2 : 80 MM F2.8 Tessar P.S. 49.50 BRAND NEW 8mm CAMERAS 
voce ¥ o . 100 MM F2.8 Trioptan P.S. 39.50 
10x50 I 85mm 2.8 Travenar........ 54.50 100 Mwi F2.8 Triopian Auto 89.50 
16 X 50 IF 135mm 3.5 Telexenar....... 82.45 a38 MM F3.5 Quinar Auto 79.50 Argus Matchmatic F1.9 Turr 74.50 
Add 10% F.E.T. 135mm 3.5 Travenar....... 52.50 135 MM F2.8 Quinar Auto 129.00 Argus Cinetronic M-3 112.50 
Binocular Clamp for Tripod... 2.95 35mm F1.S5 Canon.......... 159.50 — pod = See oncom nae Saree Bell & Howell ses E Turr Fi.e *** 
7 X 30 Satellite Teles....... 6.95 [7e Ub Cae toe ee eee ae Canon 8T F1.8 . 108.50 
200 MM F5.5 Tele Xenar PS 70.00 Dejur Electra F1.8 Turr... 107.00 
BRAND NEW 35mm CAMERAS GRAND NEW Keystone Kalb {1-8 ie 39.98 
Keystone KS F1.8 Turr paths 107.50 
Agta Ambisilette f2.8........ 74.50 LENSES FOR CONTAX BRAND NEW Vashon G2-2 ture. Se ry 
Aires Viscount 11.9.......... 51.50 Kodak Brownie Turr F2.3..... 41.95 
ue See ee OOM... .. «soc e 54.50 25mm f4 Topogon.......... REFLEX & ROLL FILM CAMERAS Kodak Brownie Turr F1.9..... $1.50 
Mirae OLD... .-- cc scccns 96.50 25mm {4 Nikkor........ Kedak Brownie F3.9 oo 
wae... ** 109/50 35mm {2.8 Biogon.......... r Kodak Brownie Auto F2. 3 . 59.50 
Argus c-3 Matchmatic outfit. . 48.50 35mm f3.5 Zeiss Plamar...... 4. Kodak Scopemeter Turr F1.9.. 74.50 
SS errr ee *** 35mm 1.8 Nikkor ......... ++ Hasselblad ‘Be Cie Pt . © Konica Zoom 8 Electric Eye... prt 
Braun Super ti #2.8 Ennit..... 39.95 85mm f2 Zeiss Sonnar....... 138.50 1 Kofiex Favorit (3.5 Tess...  -489:5 eee ee oes 
Canon P {2.8 canon.........162.95 85mm f4 Zeiss Triotar....... 78.00 1 Kofi he ae siphoned sade ** poet ie cece eR I nes 
Canon P f1.8 canon......... 194.50 135mm 4 Zeiss Sonnar...... 109-50 Kslimar Reflex 13.5 6.8... “ ean i ea dt o0.80 
Contax 1A f2 Sonnar........ 174.00 Kallotiex ¢3.5 — awe -+ SO.50 Wollonsak 47 71.8. ......... 66.50 
Contax 111A 1.9 Sonnar...... 198.75 Mamiya 6 Auto f3.5_........ eee bts ag ty lg AE ey > 
Fujica 35 ML f2.8.......... ge BRAND NEW Mamiya C-I1 Pro 2.8........ + a... 
Gratie: >. ay iat Minolta Autocord {3.5....... pipes cca ioe sie ane a te aa “ 
raflex Century 35A f3.5..... 22.50 i sink See ht: 
Graflex Century 35N 12... . 71.95 35mm REFLEX CAMERAS Ricohmatic 228 (3.8...... 11. 75.80 
Kodak Signet 80 f2.8........ 88.50 Ricoh Diacord g {3.5........ 32.50 
Kodak Retina 111 C f2 Xenon.. 94.00 Agta Colorflex f2.8.......... bed Ricoh Diacord L {3.5........ 44.50 
wk 2S aaa ** Asahi Pentax K f1.8......... 169.50 Ricoh Super 44 #3.5 ieee 31.95 
Mamiya Executive F1.9 +? Asahi Pentax S 2.2 Super Ricohfiex (3.5......... 14.95 Argus M-S00, list 89.95...... 64.50 
Minolta V2 f2 os ++ Takumar P.S. ........... 124.50 Rolleicord VA #3.5 Xenar..... 83.50 Argus M-750 Zoom Lens... 91.50 
Nikon S-3 1.4 Nikkor. ‘s + Canonflex f1.8 Auto........ 233.50 Rolleifiex 44 F3.5 Neasr..... eee Bell & Howell Super Auto Load + 
Nikon Sp f1.1 Nikkor........ “++ Contafiex Alpha £2.8........ 76. Rolleifiex T {3.8 Tessar... _. wae Dejur 500 48.75 
Olympus 35S £2.8.......... 52.50 Contaflex Super 12.8........ 139.50 Rolleifiex 2.8£/2.8......... *** Dejur Eldorado 500 78.50 
Olympus f2 S Sracesa areca 66.50 Edixafiex f2.8 P.S.......... 59.50 Sawyer Mark IV 12.8 54.50 Dejur 750 ae 116.00 
SE 58.50 Exa *2.9 Meritar P.S......... 56.60 Super Konta IV 13.5 Tessar... +e” Keystone 60 45.75 
Olympus Wide ae 76.50 Exa Auto f3.5 Primotar Yashica A 3.5 : 19.95 Keystone K100Z—-Zoom Lens 86.50 
Olympus 35 S-2 f1.8........ 69.50 Auto-Penta Prism ........ 78.50 ae LLU 37.50 Keystone K109S 116.50 
Petri Color Super f2.8....... 43.50 Exakta VX2A f2 Biotar...... 172.50 Yashica LM 3 es Ts sae 41.50 Keystone K110—Action Editor ny 95 
Petri Color ga TBD. 0.0 v0 58.50 Exakta VX2A 11.9 Yaxicanat 3.5............ 52.50 Keystone K90 7.95 
Ricoh 300 £2.6..........06. 28.75 Westrocolor Auto Meter... .284.50 aa ae wee 39.95 Kodak Brownie 300......... 24.95 
Ricoh SOO £2.8..........006. 46.00 Hedets Retina Reflex Yashica 44A 13.5........... 21.95 Kodak Brownie 8 aay eet 34.50 
Ricoh 519 f1.9 . 66.50 #2.8 KMemar......... coe O88 Yashica 63S {3.5....... 41.50 Kodak Brownie 500......... 56.50 
Samoca L 28 {2.8 Meter. . 35.75 Kodak Retina Refiex imines Kodak Showtime 500....... 84.25 
Leto mt f1. 9 coee 39.98 S $2.9 Memem...ccccccecce +++ Kodak Showtime 750 er 
Pr :a.... oa Minolta SR2 f1.8 Rokkor Auto. *** Kodak Showtime Auto...... 103.50 
Waltz .. .. SS 29.50 Miranda Auto f1.9 Mevere TIT .. wc sccccccces diated 
Waltz Envoy f1.9. coeees Se ee SE cv cele ee ee ces 157.50 Wollensak 71SK ........46. 109.50 
Yashica 35 YL-2 F2. 8. tet a 43.50 Miranda S f2.8 P.S.......... 72.50 
' Waseem De Wee Gee, . wc cccee 29.95 Nikon Reflex f2 Nilor Auto... .329.50 Anscomatic 500 . wTeretirT 87.50 
i Yashica 35 YF f1.8...... _ ee Pentacon {2 Westagon Auto... 88.00 PD Me ED gc ce we cc cccces 69.95 
' Pentacon “‘F’’ Body......... 69.50 Argus Electromatic 71.50 
| Pentacon “‘F"’ 2.8 Argus 300 Standard 39.95. 29.50 
} BRAND NEW Veesar Mute ....ccccccecs 99.50 Argus Special 29.98.... 23.80 
' 35 AUT T Pentacon “F"’ f2 Auto Biotar. .137.50 Argus President 149.95. - 109.50 Braun Hobby seommare er.2.. 42.00 
mm OMA Ic CAMERAS Petri Penta f2 Orrikor P.S....107.95 Bell & Howell 754 Explorer... *** Braun Hobby EF2 o. @ 
Praktica FX3 2.8 B&l Balomatic 305......... 69.95 Braun Hobby EF3 
Raia: Sate Rede. ae Westanar Auto ........... 86.50 B&L Balomatic 500 104.50 Braun Hobby Auto AA 
r Bell & tal aie. - ase Praktina FX 2.8 Tessar Auto. .129.50 Brumberger Fleetwood Auto 500 61.50 Exakta Speedlite 
Salles Sn Ginekcamase boa. 40s Praktina FX f2 Biotar Auto...159.50 Keystone K310 Auto w Timer. 58.75 Exakta Ring Light 
jic jectromatic Voightiander Bessamatic f2.8 ** Keystone K511 Auto w Timer. 68.50 FR 150 Transistor .......+-+-. 
Kodak Starmatic (127) occ 26.78 Kodak 300 Readymatic 47.50 Hershey Hi Pro Ceccecece 
Kodak Automatic 35 {2.8.... 63.50 Kodak 500 Readymatic....... 54.50 Heiland G4B ....... wee eeee 
onteo te aa 43-8 geattces: — BRAND NEW LENSES FOR Kodak Cavalcade “+520.._..__ 91.50 Heiland Strobonar IV ae 
utowide f2.8....... i 72A Strobonar....... * 
| Olympus Electro Set 11.8. |... 93.50 PRAKTICA, PENTAX, Etc. aedeh Secsteam, Sap Repeater at Gua we ...:..22.7.. 29.95 
| Paxette Super I! f2.8 Ennit. 79.50 30 MM F2.8 Eurygon 64.50 Mansfield Starlite .......... 18.50 Mecablitz 200 .........-55+ 51.50 
m 6Revere Electric Eye (2.8 ose 35 MM F3-5 Westron 37.50 _=" 9 Se eeeeseee: 18.50 Strobomite ..........-+-: 47.50 
4 Vitomatic I f2.8 glad 35 MM F2.5 Rotar PS 59.50 Realist 400 Auto........... 22.50 eg , Serene 44.50 
Zeiss Continamatic 1 £2.8. 66.50 40 poser e2.6 Rane ne Pa E. gd noo on, w eb wee we “** Ultrablitz Comet .........++- oe 
1.5 Angenieur P.S. 84. MONEE TUE. 6 6:0 06:6 6600 ee 99.50 Ultrablitz Super Comet. : 
80 MM F2.8 Tessar P.S. 49.50 . 
BRAND NEW TAPE RECORDERS 85 MM F2.8 Colminar 42.50 ; ng = SS 
SUMMA tearttLomneelULlCl CK : ~| C CCCUL UCC!!!” 
Bell & Howell Stereotone 771. ++ 90 MM F1-8 Angenicux P.t.... 99.50 NEW SLIDE PROJECTOR 
i! & Howell “then *** MM F4 Rotelar Auto 101.50 
La * 236.80 135-225 Duo Tamron 41.50 MAGAZINES BESELER SLIDE—O-FILM 
Gevere 1220 Stacco.. ose 135 MM F2.8 Quinar P.S. 86.50 
evere T 204 Stereo adel a bean core teres. pede FOR: Make B & W slides from your Negative 
VM Tape-O-Matic 714 Stereo. 163. 50 180 MM F2.8 Tele Iscaron P.S. 140.00 Airequipt—1i2 For 18.95 35MM 2.95 
Woltonsak 1s38 Stereo 4.95 200 MM FS5.5 Tele Xenar 70.00 DA ManVOGC—-82 Wor......;:. BOB BO. cccccccccccesvecece 2.95 
wenn ast ttteee . | 196.80 ro mee FS.5 Tele Xenar P.S.. 131.50 Bausch & Loris—i12 For...... 9.95 Beseler Processor ...... .. 12.95 
serail itax ay a: os ware a F.S Takumar P.s. 192.50 Cavaicade +1—12 For....... 22.38 Beseler Printer ............ 39.95 


Plus AD of WAY super-buys on new & used equipment. ***Write for special quotation 


ee ee ee ee eee ee aa ee ae 
Name 
1 would like to trade my 
A ADW PS | naar i 
1 would like to buy a , 


870 BROADWAY (AT 18thST.)N.Y.C. | nsohenarNae ~ 


send 5% deposit Add Postage—Excess Re- 


rfid 2 ye wh written service guarantee 10 day 
Algonquin 4 8021 money-back trial. P-8/59 
- 


oe Umer CMD. CMDS. DESC CU S.C. CU S.CSCSS.LULULUDET.CUMG.CUG.CUD.CUD.CUD CUD 
August, 1959 

















Webster's definition of university: “An institution of learning of the highest grade.” 


University employs college bred “Camera Technologists" 


customers.”' 


course the lowest prices. 
University offers the right price plus advice which gives you security in knowing that you are doing business with a reputable, reliable firm. 


who are thoroughly trained and prepared to give you consumer reports on pho- 
tographic products free: their opinions are based on the University Camera policy of “‘Tell the Truth about a product, it will earn us better 


Our reputation is of the highest caliber because we follow 3 simple rules: Speedy delivery, Rapid answers to inquiries, and of 

















































































































































































PRAKTINA FX, PENTA, Trays for All SS S3> 35MM CAMERAS i Saatchen aaa 
AUTO F2 BIOTA g i her va : atchina 
List 297.80 - PROJECTORS W/Covers et Signet 80 89.50 | CANON M3 FILS 
New Special 1 69. 50 Except Revere i Signet P F2.8 *159.50 | Cinetronic M- dale: so 
with case Cc Ea : Retin: inonFlex 1.8 299.50 | KEYSTONE 
Retina 11S New Model 2 B&L, La Belle I BALDESSA K-5 Mag. 1.8.110.00 
SPECIAL $109.00 w /case Trays tor Revere, ea. a2¢ Retina 1B & Case... 64.95] K rt. 
Airequipt Mags. ea. 1.44 = bs 11 ; bap + BEAUTY 94.50 
MIRANDA AUTO BRAND NEW chen F2XaN° Super IT F2.8 29.95 
F1.9 Soligor Contatiex IV Latest $149.50 on Fae We Super 1 F1-9 63.00 72.25 
_ { , . entaco a 
Brand New $1 49.50 a Gee eee, 90-00 hed FUJICA pepo Biotar 89.5) 9.32 
oe Case & BC Flash. 15.92 ML F1.9 ° Pentacon F2 Auto 
v : +, ade— SE Electra- “stagon .. 99.5 " 
sor sae ae - BATA Bmm—temm matic F1.9 119.95] ansco $6.00 
MOVIE-ACTION EDITOR 1.9 meter built-in e« Large “ “ ry a 99.95 | Nemar F2.8.. 27.00 8 ....100, 
Tripods On Special & Action Viewer—2 Rewinds. Sturdy timinous To. Bg oy Sonee- 3 ML F2.8.. 66.95 Super Memar Mag. 3 lens.. 79.95 
. be al No rollers to thread. e 1 se / 9 WX. | Ce onva UR ith eas 2.32 mM PROJECTORS 
ran ew elds tor ster uti 220 pee a »x Special 33.00 
STAR D. CONQUEST beng bE. sreciau $25.95 ; ° F1.9 Auto Xenon Super Memar KEYS 
elevating type) ’ 13.10 Kalart 8mm List 80.00 -. a — so F2 . 75.00] K-1 o eveawnes x 
Quickset Champ tt 22.93 . meter . Ree § 
DELUXE TRIPOD CASE 5 95, 2.95 List." 39.95, *“Spcciat. 23.97 Brand F2 Riotar 74.00 2Vax2Va CAMERAS K-10 "I! S8i00 
Star D. Cont Mark ff 25.05 16.75 For Exakta 1959. New Model Bg (18.98 F2.9 Meritar .154.95 | Ricon K-100 Zoom . 88.00 
Quickset Husky #8 47.00 31.50 Stopomatic. List 159.50 - e ‘ VX IIA body 119.75 Dincora G 32.55 | K-109 .. 116.85 
Tete-Xenar F3. Ne $99.99 ame w ack Penta Prism B Diacord 44.20] K-60 500° ... 46.78 
Fully Automatic 35mm F3.5, gad Bieten CUNTAGOS Stopomatic = pt $26.75 | bp pel VF oa RICOMMATIC pays JU 
Earth Gi is cia vist leve . ai -55 117.00 
Extreme Razor Sharpness ++ eI = ae Steinheil. Ba Zoomm 7.5 Tete lens light, re- | EXA : ji PRAKTISIX 115.00 
List $109.50 . solving power 1420 lines per} F2.8 P. S. Tessar F2 
For Asahi, Prack » Edixa, aes Ww 89.50 MINOLTA 
Brand New Sate $59. 50 135mm F3.5 Tele-Xenar. inch. Foctenect, pract, 42.50 F2.9 Meritar Autocord 23-32 
Edixa, Asahi auto, Exacta List 129.50 Special 78.50 1 pg Autocord L. 2 
135mm F2.8 pre-set same for Exa bod . MAMIYA 
Self-Loading MOHAWK MIDGETAPE Praktica, Exacta. List 89.50 EXa P29. Case.) | C Profess dise 128.00 107.80 
we POCKET RECORDER Special new FI el - Automatic 6 time ASO . 125.50 
Developing Tank Sueses” 04.95 Rricow anti: eee 
> . a Automatic 500 36.55 
Bayonet tock for dit- Brand-New for LEICA FANS — $6.98 | Renee FS-S &8.76 BRUMBERGER 
te « 100 w/e w/Fl. 38.92 
rent adjustments. a sO0 29.95 
Agitating rod jam. ith Wide F2.4 62.50 | M3 Used ....179.50 teense . 
root. 8 oz. click stop | MIRANDA ani Foe sed onal BAUER ieee 
F2.§ . > se . n ° ° 
$1 95 Wittenaur-Cine Camera diaphragm Mode 1 ) 1.5E 215.95 — +> ined 40.08 
w /F1.9 lens Auto 189.50 | 3.5F-X : or . 
93 95 Write sic 13 > 135mm /3.5 Tele- niet, SALE | LorD 2.8E-X 311.21 en 
Adj. for . for Lit. “am. t made in Germany 9.08. .42.821F72.8 ....... 29.95 | 4x4 . 98.42 ...119.20 
35mm. 828, 127. & Prices and Trade tn ‘ Amust | For M3 be. SO. 44.50] vn F1.9 59.50 | ROLLEICORD . ris 5 . 113.50 
120, 620, 116, 616 = for business exer OLYMPUS VA 62.80 REVERE 
Photo- srocunte Trade-ins accepted. FOR NIKON & CONTAX Electro set w/e 97.50] ZEISS-IKON 127.50 
* EXPOSURE Free Literature 135mm £3-8 ee -39.95 J S11 2.8 w/e 53.97] Ikoflex Favorit 77.49 337 127.50 
~ eaten List 249.50 Smm inder inct.: | /39.95 | S11 118 w/e .95 | Ikofiex 5 BELL & HOWELL 
EXAKTA 66 a USED $139.95 * F2.8 color lens « Brite Lumi Ace F2.8 wie 68.95 Seeter 65.00) Deluxe 122 
F2.R Za 1 - sooster || soframe ¢ Lord IV B rapid wind | MINOLTA be —— 59.98 LRY . . 199.95 
Pre-s« on New Model Just Out «Full sync self-timer e Coupied 3 ¥3.& 69.95 - - Supe 
12 s« 1/1000 ~ $12 95 range finder e 1 sec. to 1/500. Supe A FILS 149.95 SUB-MINIATURE Monterey oe 
List utowide ; ERAS 2 
Special 1 : 49.50 CAM Auto Load 333.129. 35 
. ‘$1 69.50 $5.95 63:30 $32.50 Retex SHP1.S 225-S5 i Cambinas 329-50 | 122 Le (U sed) 95.00 
ase . NEW Compiete ~ w /case KODAK Gami ° ° 
ASA _ index, “ de 520 96.00} Mamiya ‘ 29.55 16MM MOVIE 
Lens stops BEAUTY Sesascede . S20 Ore Minolta 16 CAMERAS 
5 A 
F:32 snuitor speeds Ric on Guida n ar - 
NEW 35mm slide & | 30 “sec. 1""1000 SUPER L qeadymatic . $3.75 | atinox cused) Yee 
sec. Com saptete wa ace Mi S (used $6.90 = ae x 
8mm Movie combi-] Booster, Leather case w/F1-9w (built | Readvmatic . 47.25)" 200 tg *79.00 
and Strap. Polaroid in meter, 1 sec. Oo Model 1 15x15 CAMERAS + ‘ 
nation projector Scales. Clip-on. w no = to 1/500 59.95 | Auto 53.50] BELL & HOWELL Soe 589.50 
500 Watt blower cool Sesster 32-' r Our - “henson * r pie alae infallible 127 39.95 tee eae ci cent pie 3 
« - Sormm ‘ , de < -s 
ed Alpex Projector 8 Sec Pocket EMEL New Price sto angle lens REVERE 94.50 if bought with 
. 8MM—400' rect Elevator Tripod AIREQUIPT MAGS $2.25 $1.44 for Edixa s7.00) FE 127 . 139.50] one 16mm Keystone 
e Cap. acity. varia ale con- Pan Head swivels PLUME Case (holds RICOH Camera. 
rol, frame device, alt dircctions gear Aire quipt cnage) 15.95 7.49 ag 24.50 | Super_44 - 31.80] revere 
pain Bs 6 unbreakabic crank.List$17.95 | «8mm roll, D Mount! case (ho 12 adcainint “2 os | 35.75 » et ectay C102 F1.9 ..194.50 
case. List 69.95. Special w « Governor Motor e Bh mags) .. 9.50 3.95 ROYAL . 84.50] xo 
Special $ leather case Peal .. ig Case (holds 12 pe 19 FE F1.9 49.75 vASHICA 38.95 | “ine, Kodak 
New 6.95 $6.95 | ese eaten | Case “thoids $5) _--- 21-05 5-49 | vescon RSE 32.001 > )°s s.000.00 
Same projector can be | 9 Sec. $9.88 . corr. Swiss Parts, LaBelle trays). .15.95 7.95 | RFI-8 Auto 295.00] yasnica LM 42.55] k-100 Turret 
used for 35mm slide aA Frenchassembly, cable | Case (holds 24 tray ‘ PETRI GRAFLEX ) |, .252.50 
projection aad 12 96 amm. TURRET a. release socket. Xe Revere, TOC. Zausch & L Super F2.8 dis 32.80 ] Speed Graphic K-100 F1.9 '225.00 
or eparate m irequipt, P » aot uper 1.9 dis 44.95 } 
Slide Carrier, adapter 3 F1.8 79.9 $1 59.50 Gane ro od % -giaae 15.95 6.87 Supe . I i 14830 bee re; 229.00 Sent. & NOWELE 
and 4 3 lens. One List 340 50 odak trays) 4.77 | PAXETTE BRA 1x5 371.95] 4 
Minute change over. Brand New 79. 5 Body Alone Cavaicade Trays ea, 1.87 Super 4A ao hay Super Graphic 375.00 Bo type enon saisinigiei 
F1.9 76.00 | Graphic View 199.50 en 579.95 
MODEL 2700 MICROSCOPE ADAPTER it au-Litomatic eh 6 = Fi.5 167.50] 7opr F1.9 . .385.50 
For Any Microscope EDIXA "1.9 w /case 78.50 | DesU 200 EE Elec 
Kidorado III 67.00 Eye (Used) 225.35 
Made in Germany CENTURY 24a 
a Exacta, Exa 39.55 | BAUER 40 EE Elec 
: Eye 329.95 
Topcon. List $24.00 REFLEX “BR” YASHICA 88 BR F1.8 79.00 
8 44.50), °%8 ¢ F1.9 77.50 | Kodak 8mm 
Special $ RR ES 144.00 | Medal! 4 
watz ee aC a ion mag, 
: Geared tor quick ac- 9.95 With fully automatic 36.00 | ET iss Turret 89.75 SFO len 
7S tion raising and tow- — F2.8 Schacht Travenar Envoy “35"" sie ‘ fia Bis gag 
( ering. Extra 90 ‘BRAND NEW lens. 1 sec.to1/1000] __F1.9 - S00 a isn6wmeel uae ree 
YB Peete alt Lovet on | Bell & Howell 8mm soow Sec.,fullyinterchange- | ZEISS-IKON REVERE ; : REVERE ee : 
. b ~ Projector discon. 253RY Lens = mount, | Contax IIIA F1-5 CA-1 139.50 
tripod. Ratchet to pre- List 129.95 (Zoom jlens) rapid wind with Penta Sonnar 198.00 4 
vent camera from fall- Special 89.50. orem. x... $201.50. | Contax IIIA < : ~ 169.50 18 Sound 
5 ing. Degree marks for ‘ : ( 169.50 | KODAK 
ne} vertical pictures. Ad- atecon. NEW 253A “33. 37 ped Santee 1A = igi CA-4 199. Pageant Sound 318.00 
luccante camera screw. Petri 1.9 -< $ 95 Sonnar 174.00 ‘ s 5 es Rodascope par 
. > a a, IIA F1.5 - - oya see . 
¥ List 79.95 \- Gig | 1 2 "Sonnar 187.00 | Zoom XX | KEYSTONE 
11.97 w/New Range Finder sprit | "nay teelcuesen pty s BSS, 228.00 
. “Green-O- glass for Penta 9.62 | Comtarex mua » w/3 F1.9. 179. 95 SLIDE PROJECTORS 
Matic” rism - Contina II POLAROID BRUM 
Leather Case ° 9.92 "9 c in trad 0 : <2 
. 9s ‘ F2.8 67.00 | camera in tra tag ‘Write 133 — 
Case List 4 <-s See cial 2.92 System Va Leve ' 5 ontina I F2.8 $8.00 | Print Copier 70 MOO os nws-s0 43.50 
Te “A 2400 3 we t. 3 oy 3 Discon. Model F1.9 Metal Ch 2.80 | Contina I F2.8 37.00 mm we06 33.38 1367 500W 
baal vator rise 14”. List $8.95 | 52-50 w/case—F2.8 29.95 immediate ‘delivery on these German ontaflex IV. .116.95]95B .. 72.66 Auto 48.75 
Write for Literature recision improved laeet 1959 models ontaflex II 87.00 } 150 .. 83.49 | 1406 Fleet 
Ikonta IV S9.9S]} 110 A 117.66 500W 2 .. 58.00 
A Portable Transis- | Contaficx Beta 150 Kit 113.82 ] 1:312 Air-O-Mat 
m7 e tor Recorder -—the | Contafiex Alpha 800 Kit . 123.88 100 » = ee 
New Steeiman Tran- | VOIGTLANDER 214 Auto chgr. 14.2 
sitape weighs 6 Ibs... | Res<amatic 220.00 8MM MOVIE GRAFLEX 
measures 27" Vitessa L 2.8. 89.50 CAMERAS Constellation 
612" x934". All VitessaT F2.8 107.50 A fark II 73.00 
py nor Ms sped =§ Vitomatic II. .109.50 Brownie Turret - Case 7.95 
ike, which wi Vitomatie -50 +24 
record conferences, | y tor a 3 H 44.50 Brow: nie Turret + ptr a Lom ° 
BF 5 Ralomatic 300 57.50 
concerts, and even] virgo RI, F2.8. 68.50 48.98] Balomat 305 
record when watk- | y : matic 305 68.55 
lag Vito BL F3.5. $8.00 Rrownte Fi.9 %. 33.50] Balomatic 500 98.50 
i rownie Turr 
ei Medallion F1.9 79.95 | ARGUS 
olorfiex I 74.50 Pongo ght President 500 110.00 
Ambi Silette ange 56.80 | 28E 500 Auto 71.00 
F2 74.80] siownic Scope “ 58A 500 .. 50.50 
Colorflex II 94.50 sight Turret, 65.98 | 200 29.55 
ARGUS Automatic F2.3 $3.78 | 200 Auto 47.95 
761 Broadway, Nw. Y. 3, N. Y. Matchmatic C3 Meter Automatic BELL & HOWELL 
ase. Flash 47.95 9 Turret. 87.70] Explorer 742, 
8th St. & B’way—GR 5-2544 GAP pe oc: 22:88 | ceet @ woweet Explorer 744, 
; ASANI oda Sk a 67.50 AO0W 99.95 
Include approximate postage, overage re- Pentax 1.8 —— 57.95 | Explorer 754 
funded. Money refunded, if not satistied, List 199.50 Takumar 119.95] Electric Eve s 500W . 149.95 
10 days. Write for our lowest quotations. : Pentax K Auto ”> .119.95 | Explorer 754 Y, 
Our Price Fi.8 164.50 tric Eye Pinan én - 179.95 
Pentax 2 2 .129.95 
Craere ender $8-00-—000 handling eherge 164.50 | Penistt? |. 132.00] Electric’ eve Dualet 29.95 
Z M-7 CATALOGU demon. model Pentax Body.. 88.50] 390TA 129.95 | Anscomatic 88.00 
D »~ -™ s 5s 
COD, send 25% . We pay Cash for your used w /batt., mike, Takumar .. $2.00 KEYSTONE 
camera... Trade tn's Accepted tape & case. 135mm F3.5. 49.95 WE Ae see 129.74 1K-511 68.75 
> 
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Se 1D , DO ' THhte 
al 
i 


BRAND-NEW! 


ROYAL™9(FINEST IMPORTS 





GUARANTEE 


| Money-back Guaran 
tee with 
privilege. Ali 
dise BRAND-NEW 
where listed ot 
All prices FOB New York 
Add approx. postage. On 
COD send 20% deposit 
please! 


Special Clearanc 
Ze 






e Sale 





With built-in exposure meter, seven element f1.9 lens, 


luminous viewfinder with bright frame; single-stroke 
lever; rapid rewind; accessory shoe; etc. 4 45 
Comp. List $99.50 44 
Leather Eveready Case ONLY $4.95 

with £2.8/50mm 5-elem. coated lens y 3 4* 


Case ONLY $4.95 List $62.95 ONL 


Q-speed shutter to 1/500th & B; MVX synchr. for ETRI 
flash & strobe; selftimer; coupled rangefinder, 





#2 with fully sync. shutter 
je speeds to 1/300, single- 
stroke film lever, coupled 
95 range/viewfinder, exposure 

$ guide, List $49.95 


Leather Case 4.95 











SUPER ‘L’ 


Built-in Exposure 
Meter with newest 
plug-in Amplifier 
Fast f1.9/45mm 
coated lens. 


Cross-coupled LVS shutter, speeds to 1/500th 


COMPLETE Your EXAKTA, 


Exa, Praktica,Pentacon.Contax OD. Praktina 


#2.8/135mm TELEPHOTO P. S. 
Spring diaphragm, 6-elem. heli- 
cal focus. mount List $89.95 


ONLY $2995 


#3.5/135mm, 4 element, P. S. 


List “ONLY $ 2495 





SALE on Brand-New 


YASHICA Reflex 


Complete with leather case 


YASHICA 44, 127 film, 12 super 
slide exp., 1/500 sec., MX 
synch. List w/case 69.95 
ONLY $48.95 
YASHICAMAT Fully autom. single 
stroke film crank, f3.5 lens, 
flash-synch. shutter 1/500 sec., 
self timer. List w/case 85.50 
ONLY $57.95 
YASHICA LM Built-in exp. meter, £3.5 lens, flash 
synch. shutter 1/300 sec., semi-auto film transp. 
























selftimer. List w/case 69.95 ONLY $47.95 
YASHICA C, f3.5 lens. List w/case 54.95 
ONLY $36.95 


YASHICA 635, Dual Format, uses 120 roll & 35mm 
film, 3.5 lens, flash-synch. shutter 1/500 sec. 
List w/case 69.96 ONLY $46.95 


Brand-New 


YASHICA 8mm 
MOVIE Camera 


. m YASHICA 8T Turret, ultra-fast 
f1.4 lens, zoom viewfinder, 7 
ONLY 57” speeds. List w/case 79.90 





Look at these sensational LOW PRICES on 
Brand-New BPG) a ai Gs 


“ 


(ae: xy 
I co 


_= >} Famous RETINA IlIC 


with fast f2 Xenon lens, ctd., 








_ 
e Full MX flash synchronization 
e Coupled Range/Viewfinder w/parallax correction 
@ One-stroke rapid film wind, shutter cocking 
exposure count. 
Plus many deluxe features 95 
Compar. List $149.50 $ 
Sensationally priced at only 


Leather Eveready Case only $4.95 
BEAUTY Super 
with f2/45mm lens, speeds to 1/500th, coupled 
range/viewfinder single-stroke film wind, etc. 


Compar. List $79.95 
Eveready Case only $4.95 ONLY $39.95 


COMPLETE YOUR NIKON. 
>) & LEICA M3, CANON, TANACK. 


Contax Ita, tlla 
Fully color corrected — 


high precision — €/2.8 $3995 


4 35mm wide angle with view 


1 £/3.5/135mm telephoto, 4$ 3Q9S 
element, screw mount. 
List $79.50 Free case and viewfinder. 





exposure meter MVX_ synch., 
luminous finder. List $175.00 


OUR PRICE 9425" 
Newest RETINA HHS = e 


with 2.8 Xenon, built-in exp. © 
meter, couples w/all lenses, | 
parallax correction; lenses 
coupled to range framefinder. | 


List $175.00 
OUR PRICE Qe 50° 






















BRAND-NEW 


TANACK 


List $169.50 


$699 


FREE 


——O lens hood & sunshade! 


E. R. Case 4.95 7’ #2/50mm lens alone $34.95 
Luxury 35mm w/interchangeable lens system (Leica 
thread) ¢ Tanar hard ctd. 6-elem. f2/50mm_ e Built- 
in synchr. for flash, strobe e¢ Coupled Range/View- 
finder ¢ Focal plane shutter, 12 speeds to 1/500 
e Autom. filmwinding & shutter cocking. 


BRAND-NEW UNUSUAL VALUES 
Increase coverage 
of your camera with 


AUX. TELEPHOTO 
& WIDE ANGLE 


Lenses, hard coated, color-corrected 

for all models 35mm Aires. Petri, Ricoh, 

Olympus, Retina, Minolta, Argus, Conta- 

flex, Beauty, Pax M2. M3, etc. Fit into 

filterholders. Specify camera when 
ordering. 

Aux. Telephoto or W.A. with leather case. 
Fits Ser. V adaoters ......ea. $ 9.95 
Fits Ser. Vi adapters ..ea. 12.95 

Matching Tele or W.A. Viewfinder 3.95 

SET of Aux. Tele & W.A. lenses 
with viewfinder & leathercase. 

Fits Ser. V. adapters .......... $21.95 








Terrific Savings! Brand-New 1958 


Fits Ser. VI adapters .. 24.95 


22 KODAK REFLEX S 


The Pentaprism reflex w {2.8 
Xenar lens, built-in exposure 
meter coupled w/all lenses, pre- 
selector diaphragm autom 
w/all lenses, parallax-free w all 
» interchangeable lenses from 28 
95* 135mm. List 199.00 


* I3 OUR PRICE 


Above cameras sold only with case — $9.95 ea. 












Two Sensational Values! 


AS SEKONIC Elmatic 8mm 
my MOVIE CAMERA 


/ mses in turret, 13mm 
Rosenar f1.9 lens, 9mm f1.9 
Wide Angle, 32mm f1.9 Tele 





FULLY AUTOMATIC 212 x 2% 
Famous Make 


Twin Lens Reflex 


10 shutterspeeds to 1/500 sec. Fully automatic 
film advance & shutter cocking, famous f3.5/80mm 
4-elem. coated taking lens, £3.2/80mm viewing 
lens, MX Flash Synchro. Eye-level sportsfinder, 
brilliant magnifier, double exp. & double exp. 


revention devices. 
ist $75.50 Slashed to ONLY > 39 95 
Case list. $10.00 — ONLY $4.95 


Brand-New Photo-Electric 


EXPOSURE METER 


Super-sensitive for still & 
movie cameras, LV-20; ASA 


3- ; incl., leath ’ . 
list Shas gogo $4.95 


ps CLIP ON MODEL sis 


{, all popular 35mm; ASA 
3-3200; incl. leather case. 
List $8.95 ONLY 4.95 








ONLY 50 photo, built-in exp. meter for 
semi-auto operation, built-in 
Cowhide filters. List 89.50 
compartment case List 10.00 
ONLY 6.95 


SEKONIC 8mm Movie Projector 
500 watt bulb, 18mm f1.4 Wide 
Angle Lens, forward-reverse ac- 
tion, variable speeds, blower- 
cooling system, 400 ft. reel, 


carry case. List 89.50 
ony 635° 











Brand-New import! High Power! Coated 


Prism Binoculars 





EXCEPTIONAL OFFER! 
Complete 12-piece 


REFLEX OUTFIT 


imported precision reflex with f8/fixed focus lens; 
built-in flash sync., magnifying hood, all metai ONLY 
body, leather carry-case, flash gun; pouch, 3 














All center focus 
List Special . 

6x30 CF 31.50 14.50 
7x35 CF 33.50 16.95 
7x50 CF 39.00 19.95 
8x30 CF 33.50 15.95 
10x30 CF 49.95 24.95 
16x50 CF 54.95 26.95 


FREE a leather case & Strap. 
Add 10% F. E. tax. 








gi ME 








MOVIE METER 


for all movie cameras, pre 
cision-built; with case. 


List $8.95 QNLY $4.94 


















YOURS FREE! Bar. id 


gain-packed Bulletin 7 
with sensational ‘‘dis- 7 
count” values of finest 4 
imported cameras and ¢ 

accessories. ¢ 


SEND FOR IT” 
TODAY! Sf 


¢ 
RUSH 7 








batteries, 4 bulbs. roll_film, in smart leatherette 1295 
gift case. List $ 24.95 Excellent gift item. 


DIRECT IMPORT CO. 





August, 1959 






174 Fifth Ave, Dept. PO 


New York 10, N. Y. 
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¢ - * » ff 
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Webster’s definition of university: “An institution of learning of the highest grade.” 


University employs college bred “‘Camera Technologists” 


customers. 
course the lowest prices. 


who are thoroughly trained and prepared to give you consumer reports on pho- 
tographic Products free: their opinions are based on the University Camera policy of ‘‘Tell the Truth about a product, it will earn us better 


Our reputation is of the highest caliber because we follow 3 simple rules: Speedy delivery, Rapid answers to inquiries, and of 


University offers the right price plus advice which gives you security in knowing that you are doing business with a reputable, reliable firm. 





PRAKTINA FX, PENTA, 














Trays for All 































































































































































35MM CAMERAS] TOP rm FPS 62.90] secrmatic 
AUTO F2 BIOTAR KODAK - - 
ates ane ae 169.5 PROJECTORS W/Covers Signet 80 89.50 CANON GR FB A ‘Seneen 
New Special Oo Signet 50 . 56.95 : 
with case ° 28c Ea Except Revere Retina irene “ anonFlex 1.8 299.50 | KEYSTONE 
Retina ttiS New Model ~ BA&L, La Belle F2 148.75 | BALDESSA K-5 Mag. 1.8.110.00 
SPECIAL $109.00 w /case Trays for Revere, ca. s2¢ Retina itts F2.8 1B & Case... 64.95 | KA Elect 
Airequipt Mags. ea. 1.44 - c, ms ge = BEAUTY “x ye ee 94.50 
, ; " ‘lec 
MIRANDA AUTO RAND NEW Re i F2N2N “148:95 Super If F2.8 29.95 pe 3. . 72.285 
e Super L Fl. 9 63,00 De . 
F1.9 Soligor Sovtation iV Latest $349.30 “ 8.50] pentacon SEKONI 
Brand New $1 49. 50 as nd ip: = Napa pote LB i od Biot: ar 89.50 | 138 Meter 9.32 
Case Case & BC Flash. . 15.92 89.95 oe a ere ns 
Your camera ~ 7, ‘ _ ® 
+h A MOVIE-ACTION EDITOR F1.9 buitt-i 27.00] 46 Fi.8 ° :100°00 
- . é meter built-in e« Large Memar F2 ~ J 6 Fi. a ° m 
Tripods On Special & | Action Viewer—2 mewinas. sturay | juminous frame ¢, Coupied Range: | 4 ,"\it'p3 Stier, Menar os. Sas 
rand New Flay ng A gt MTB gape " pheesl i 7 ~ | EXAKTA VX IIA RAPES ws 8MM PROJECTORS 
STAR D. CONQUEST CRrsaaiso specian $25.95 with case 47.50] 1.9 Auto Xenon. | Super Memar KEYSTONE 
(elevating type) 21.50 1 Kalart 8mm Editor List 80.00 vx TTA t 49.75 ie 90 6 eee ae ik Be Se 58.00 
Quickset Champ fh ti 00 2.93 . meter . OP oss sees é 
DELUXE TRIPOD CASE 5.45 2.95 List. .39.95, Special. . 23.97 Brand 18 98 F2 Riotar 74.00] 214x2V4 CAMERAS | K-100 9:00 
Star D. Cont Mark #11 25.05 16.75 | For Exakta 1959. New Model New . F2.0 Meritar .154.95 | RIcon K- 100 | Zoom . 88.00 
Quickset Musky 11 47.00 31.50 Stopomatic. ors 159.50 as VX ITA body 119.75 | piacord 3 32.55 | K-109 16.85 
Tele-Xenar F3. N $99.99 rsaaiech w /bia Penta Prism B eee. se Diacord . 44.20] K-60 500° 46.78 
2.8 35mm cunTAGoN Stopomatic “ original RICOMMATIC eJ 
Calty Setenstie Sm FS.8, List 149. Special 95.70 ieather top. $26.75 | list level VP 14.75 74.55 | 1000 117.00 
Extreme Razor Sharpness oe a os 5 Auto Steinheil. Bo Zoomm F7.5 Tele tens light, re- = ee 750 -115.00 
. » j 2 ; essar 
Bit F108 50 $59.50 | esc anine, ween: Edina. ete | nen" Fortenact, Practy gy way | pay Minas” 825° Horne 300. 42.00 
q . 135mm F3.5 Teie-Xenar. Asahi, Topcon sale. 42. 50 F2.9 Meritar Showtime ... 88.95 
Edixa, Asahi auto, Exacta List 129.50 Special 78.50 ! -. 54.50 Cine Show- 
i35mm F2.8 pre-set same for . 49.50] MAMIYA time A20 ..107.50 
Self-Loadin MOHAWK MIDGETAPE Praktica, Exacta. List 89.50 Case C Profess dise 128.00] Cine Show- 
Devel Te k POCKET RECORDER Special new 34,95 Tele 89.40 | Automatic G.- .. ..| time AJO . . 128.50 
eveloping tan Case 3.65 e ‘ BASKON 
67.20 MALIMAR ” 
5 — . Automatic 500 36.55 
Bayonet tock for dit- Brand-New for LEICA FANS 500 : oo: ee BRUMBERGER 
te nt adjustments. vi ~< « ‘ lon ° 29.95 
Agitating rod jam- oo with bobcat dapty 62.50 lg cn IEEE .179.50 BAUER 
proof. 8 oz. click stop S F2.3 68.50] T F3.5 Used .120.00] T-10 118.95 
Wittenaur-Cine Camera diaphragm Model ¢ ..5E .. 15.95 Sound’ coupler - 
$1 95 w/F1.9 lens a ae ee Auto 189.50] 3.5F-X . . for T-1 » 49.90 
e 93 95 Write “4 pil, SO pg ie jn 135mm /3.5 Tele-photo SALE | LorD 2.8E-X . 311.21 WOLLENSAK 
Adj. tor ° for Lit. engt ghtwe 1 — in Germany 2° * 3b eee 29.95 | 4x4 .... 98.42] 1 ee 
35mm. 828, 7. & Prices and Trade tn hour ecord A must M3 6.50. 44.50] ve FI.9 59.50 renee nai vis ae : . 113.50 
820, 620, 316, 616 =~ Photo-Electric “Frade-ins accepted. FOR NIKON & CONTAX Se oth wife @P-aey meee 85 . +++ +227.50 
* EXPOSURE Free I 235mm E35 eo 38-88 | S11 2k wie $3.97 ions’ r avorit_ 77.49 | 777 127.50 
, m inder inci... . S111 >. 79.95 oflex IC BELL & HOWELL 
EXAKTA 66 METER USED $139.95 °F 2.8 color tens = Brite Lumi | Ace P2-8 wic 68.95 ese 165.00} Deluxe 122 
F2.R Ze Tessar BcostER ee | frame ¢ Lord IV B rapid wind | MINOLTA wa Tronta $9.95 RY ..199.95 
Pre-s¢ - see New Model Just Out e Full sync pls timer e Coupied 2 F2.8 69. ¥3-S : Super 
1/1000 $12°95 range finder e 1 sec, to 1/500. Super A F1.8 149.95 SUB-MINIATURE Moerey 79.95 
: List nanowire bt CAMERAS 
Special fl IF1.8 249.50 Auto Load 353 129.95 
Cas i$ 69. 50 $5.95 03:30 $32.50 Vere $0.88 pene pa ts aggpln Hegre Eee 
ase 8.00 NEW Complete > w /case KODA pean ie if 29:55 16MM MOVIE 
gs ¥:1 40 BEAUTY =| (2s#!cade 520 96.00] sinoita 16 CAMERAS 
Shutter speeds o : 3.75 | Bi hg ott fen oe 2 KEYSTONE 
NEW 35mm slide & to 1 1000 SUPER L Readymatic . 53. Ming { 99.00 
ec. Complete with 100) Model cece & (used? se. c sees . 
8mm Movie combi- Scaler’ Laatinae onan w /F1.9w ‘built | Readvmatic 47.25 magic : 15 124.00 
and Strap. Polaroid in meter, 1 sec. Oo Model 15@x15@ CAMERAS oy Ae Bc 
nation projector Scales. Clip-on. w no = fee | ee. S3-50 | BELL & HOWELL Kevatone ieuun Dre 
500 Watt blower cool we! ‘34°9 r Our th sine 5 wl ge “00 | Infallibie 127 39.98 Keystone | 61 cont only 
‘ > " 1 L. wide ‘ s 
ed Alpex Srase ee Sec Saeaat EMEL New Price pice ice len eee 94.50 if bought with 
fag a opted Elevator Tripod AIREQUIPT MAGS $2.25 $1.44 for Edixa $t.00} ——*= 139-50] one 16mm Keystone 
Capacity. vari ae Com Pan Head swivels PLUME Case (holds 30 SAMOCA RICOH Camera. 
trol, frame de all directions gear Airequipt mags) -15.95 7.49 | M-25 24.50 | Surer_s4 31.80) REVERE 
compact, unbre As, ome crank. List $17.95 e 8mm roll, 0 Mount Case (holds 12 . . I ane x phpensdbetca: 35.75 7 eatin C102 F1.9 .194.50 
case. List 69.95. > e Governor Motor Airec - a eainiciteah alaalaes . . 84.50 
Special w yuipt mags) 9.50 3.95 | RovaL KODAK 
leather case 0-64 FPS—Single | Case (hoids 12 ¢ ‘ YASHICA Cine Kodak 
Special $6 9 Frame e Reverse, Lap- "re mags) 11.95 5.49 19 FE F1.9 49.75 38.95 Sp 
New 95 $6 95 dissolves, Parallax | Case (holds 3 a TOPCON : ashicamat 52.00 oo 1,090.00 
Same prejecter can be | 9 See. $0.00 . corr. « Swiss Parts, * LaBelle tra 3) 5.95 R F1.8 Auto 295.00] Yashica LM 42.55 60 . 
y 15.4 7.95 5" to > Tweet 
“ned ter Been estar Frenchassembly,. cable | Case (holds 24 tra PETRI GRAFLE 252.50 
projection add 19.95 eS release socket for Revere, TOC. 3ausch & L Super F2.8 dis 32.80 | Speed Graphic Ki100 F1.9' | /228.00 
for separate 35mm 7, Airequipt, Viewlex) 15.05 6.87 | Super F1.9 dis 44.95 | 214x314 29.00] BELL & HOWELL 
slide carrier, adapter 3 F1.8 79.95 $1 59.50 Case (to hold 12 Reflex 149.50] Speed Graphic - salle ni 
and 4° 3.5 tens. One | List 149.80 odak trays) 4.77 | PAXETTE BRAUN 1x5 371.95] z 
Minute change over. Brand New 79. Body Alone Cavaicade Trays ea. 1.87 Super yes Super Graphic $4 fo +4 20 w em Sertich 
F1.9 76.00 sraphic lew . lens 579.95 
MICROSCOPE ADAPTER Reau-Litomatic C.G. 4x85 F4.5 167.50] zor F1.9 385.50 
. F1.9 w /case 78.50 | DeJUR 200 EE Elec 
M Oo D E L 27 00 Bondy. ena EDIXA CENTURY. ' Eldorado III 67.00 ve (Used) 225.35 
: oa Bic ; BAUER 240 EE Elec 
For Exacta, Exa +5 39.35 8 > 
: Yas A 8 BR F1.8 79.00 Eye . .329.95 
SUPERPOD | i352 =| REFLEX “BY” [ise 2] Eis 1298] ees som 
Specias $9 95 watz WIDE 88 ES 144.00 | Medallion mag, 
% Geared for quick ac- ‘dead e With fully automatic 36.00 ga Turre 5 prea lene 
= waaee rret 89.75 3 F1.9 lenses 
7S tion raising and tow — — ee 2.8 Schacht Travenar bares 1S REXE I 9.50 
( ering xtra 90 BRAND NEW + lens. 1 sec. to 1/1000 F1.9 $2.00] Tur. w/3 F1.9 99.90 hw 129° 26.50 
Degrees tilt on pan- | gol & Howell 8mm SOOW sec “fully interchange- | ZEISS-1KON Baad icin ’ 
eo head, Ball Level on | projector discon. 253RY Py z able. Lens nt, | Contax IIA F1.5 REVERE Sevens 
\ tripod. Ratchet to pre- | cist 129.95 (ZOOM lens) rapid wind with Penta Sonnar .198.00}-! - - 139.30 
1 vent camera trom faltl- Special 89.50—Als. Prism. List $201.50. Conts ix Il CA-2 +++. 169.50 18 Sound 
tg ing. Degree marks for | giscon. NEW 253A ‘ Special new v 108.00} (4-3. ---- . 169.50 |] KODAK 
4 ar vertical pictures. Ad- . - $9.37 Contax WA P2 CA-4 2. ....199.50] Pageant Sound 318.00 
~\ justable camera screw. | posi 1.9 95 Sonnar 174.00 | (4-5 149.50 | Kodascope 
List 22.95 pOtre UY be ates z IA FILS CA- 179.50 Royal . 218.00 
List 79.95 * - mor ° _ Sonnar 187.00 WITTNA = XX KEYSTONE 
w/New = Range Finder spiit | ©°R'** IL < Tw a R | See 116.50 
11.97 |Green-0 fy 4 ohody sss + 98.90] Cine Twn o. SLIDE PROJECTORS 
aoa frism ss. eal Coutine tik wor kadai ao 
atic’ a tee . Contina f 
Case List 5.95 Special 2.92 | System soeseee Case sorccocces S82)  F2.8 ..... 67.00) Camera in trade. Write 133 err h 
, : D ° . ‘ . . ontina Il F2.8 $8.00 | Print Copier. . 23.7 Bute .csese 43.50 
Testrite 2400 3 waht. 3 ths. Model 3 Discon. Model F1.9 Metal Chain 2.80 | Contina 1 F2.8 37. tlre eg 55.8811 387 500W 
i“. psec palarcincann Sa 95 | 52-50 w/case—F2.8 29.95 scene t+ eam delivery on these German ontaflex IV. .116.95 | 95B ........72.66 Aute . cee 48.75 
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Ikonta IV s9.95]} 110 A 117.66] 500W 214 .. 58.00 
A Portable Transis- | Contafiex Beta 150 Kit 113.82 312 Air-O-Mat 
tor Recorder —the | Contafiex Alpha 800 Kit 123.88 BOC 58.00 
@ @ New Steeiman Tran- | VOIGTLANDER 8MM MOVIE 214 Auto chg 14.25 
sitape weighs 6 Ibs., | Ressamatic 20.00 GRA 
measures 27," Vitessa L 2.8 89.5 agAMERAS Constellation 
Zz 3%" Alll vVitessa T F2.8 107.50 M I 73.00 
pane ingg precorder Vitomatie I 109.50 Brow ~A Turret Case 7.95 
mike, which wi Vitomatie I 9.5 ’ 43.24 BAUSCH &L MB 
° Vito BI. F2.8. 68.50 . Balomatic 305 68.55 
= when walk-| vito BL F3.5. 58.00 Brownie 7-2 9. 33.50] Balomatic 500 98.50 
. ro le ur 
~ ee Medallion F1_9 79.95 | ARGUS 
a Colorflex I 74.50 Scopesight President 500 110. oo 
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8th St. & B’way—GR 5-2544 AMPED oc: 92:82 | Betts Mowat | expiorer 744, 
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. 10 days. Write for our lowest quotations. tjst 399.5 Pentax K Auto 119.95 | Explorer 754 Y, 
Our Price Fi 164.50 : ; 500W .179.95 
Pentax F2 .129.95 | ANSCO 
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camera... Trade In's Accepted tape & c. 135mm F3.5. 49.95 129.741K-511 68.75 
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Sensationa 
Value! 


BRAND-NEW! 


= i i 


ROYAL!9 FINEST IMPORTS 









GUARANTEE 


Full Money-back Guaran 
tee with 15-day return 
privilege. All merchan 
dise BRAND-NEW, e t 
where listed other a 
All prices FOB New York 
Add approx. postage. On 
COD send 20% deposit 
please! 











flash & strobe; selftimer; coupled 
lever; rapid rewind; accessory shoe; etc. 
Comp. List $99.50 


5 
Leather Eveready Case ONLY $4.95 


Case ONLY $4.95 List $62.95 ONL 


With built-in exposure meter, seven element f1.9 lens 
9-speed shutter to 1/500th & B; MVX synchr. for 


rangefinder, 
luminous viewfinder with bright frame; single-stroke 


saa” 


with f2.8/50mm 5-elem. coated lens y 3 4* 





With fully sync. 


#2. speeds to 1/300, 
stroke film lever, 


$ Ys range/viewfinder, 
guide, List $49.95 


shutter 
single- 
coupled 
exposure 





SENSATIONAL SAVINGS! 
a 


Built-in 
plug-in 





coated lens. 


Cross-coupled “Lvs shutter, 
Full MX flash synchronization 


One-stroke rapid film wind, 
exposure count. 

Plus many deluxe features 
Compar. List $149.50 
Sensationally priced at only 


BEAUTY Super 


with f2/45mm lens, speeds to 1/500th, 
range/viewfinder single-stroke film wind, etc. 
Compar. List $79.95 

Eveready Case only $4.95 


shutter 


BEAUTY 
SUPER ‘L’ 


Exposure 
Meter with newest 
Amplifier 
Fast f1.9/45mm 


speeds to 1/500th 


. 
.* 
e Coupled Range/Viewfinder w/parallax correction 
° cocking 


Leather Eveready Case only $4.95 


coupled 


ONLY $39.95 


Leather Case 4.95 





COMPLETE Your EXAKTA, 


Exa, Praktica,Pentacon.Contax OD. Praktina 
#2.8/135mm TELEPHOTO P. ‘S. 
Spring diaphragm, 6-elem. heli- 
cal focus. mount List $89.95 


OnLy $2995 
£3.5/135mm, 4 element, P. S. 
List "Oo ONL 





¥ $2495 


SALE on Brand-New 


YASHICA Reflex 
Complete with leather case 


YASHICA 44, 127 film, 12 super 
slide exp., 1/500 sec., MX 
synch. List w/case 69.95 
ONLY $48.95 
YASHICAMAT Fully autom. single 
stroke film crank, £3.5 lens, 
flash-synch. shutter 1/500 sec., 
self timer. List w/case 85.50 


ONLY $57.95 
YASHICA LM Built-in exp. meter, £3.5 lens, flash 


synch. shutter 1/300 sec., semi. auto film transp. 
selftimer. List w/case 69.95 ONLY $47.95 
YASHICA C, f3.5 lens. List w/case 54.95 
ONLY $36.95 
YASHICA 635, Dual Format, uses 120 roll & 35mm 
film, f3.5 lens, flash-synch. shutter 1/500 sec. 
List w/case 69.96 ONLY $46.95 


Brand-New 


YASHICA 8mm 
MOVIE Camera 


YASHICA 8T Turret, ultra-fast 
f1.4 lens, zoom viewfinder, 7 


ONLY 57° speeds. List w/case 79.90 











aE os NIKON, 


6? LEICA M3, CANON, TANACK, 
Contax Ita, tila 
Fully color corrected — 


high precision — ¢/2.8 $39 95 


35mm wide angie with view 


of {/3.5/135mm_ telephoto, +$3995 


element, screw moun 
List $79.50 Free case a viewfinder. 
















ls anti 
Luxury 35mm w/interchangeable lens system 
thread) e¢ Tanar hard ctd. 6-elem. f2/50mm 
in synchr. for flash, strobe 
finder «© Focal plane shutter, 
e Autom. 





filmwinding & shutter cocking. 


BRAND-NEW 


 TANACK 


List $169.50 


*69*. 


lens hood & sunshade! 
7 #2/50mm lens alone $34.95 
(Leica 
e Built- 
e Coupled Range/View- 
12 speeds to 1/500 


BRAND-NEW UNUSUAL VALUES 
Increase coverage 
of your camera with 


AUX. TELEPHOTO 
& WIDE ANGLE 


Lenses, hard coated, color-corrected 

for all models 35mm Aires. Petri, Ricoh, 

Olympus, Retina, Minolta, Argus, Conta- 

flex, Beauty, Pax M2. M3. etc. Fit into 

filterholders. Specify camera when 
ordering. 

Aux. Telephoto or W.A. with leather case. 
Fits Ser. V adaoters ...... ea. $ 9.95 
Fits Ser. Vi adapters ..ea. 12.95 

Matching Tele or W.A. Viewfinder 3.95 

SET of Aux. Tele & W.A. lenses 
with viewfinder & leathercase. 





Terrific Savings! 


FULLY AUTOMATIC 2% x 2% 
‘ Famous Make 


10 shutterspeeds to 1/500 sec. 


4-elem. coated taking lens, 
lens, MX Flash Synchro. 
brilliant magnifier, 
revention devices. 


ist $75.50 Slashed te ONLY 
Case list. $10.00 — ONLY $4.95 


Eyeiewel 
double exp. $ 


Brand-New 1958 


Twin Lens Reflex 


Fully automatic 
film advance & shutter cocking, famous f3.5/80mm 
.2/80mm_ viewing 
sportsfinder, 
double exp. 


$39 95 


Fits Ser. V. adapters $21.95 
Fits Ser. VI adapters 24.95 


Look at these sensational LOW PRICES on 
Brand-New 


ree 
2 


KODAK RETINAS 
Famous RETINA IlIC 


with fast f2 Xenon lens, ctd., 
exposure meter MVX synch., 
luminous finder. List $175.00 


OUR PRICE 9425" 
Newest RETINA HIS 


with f2.8 Xenon, built-in exp. 
meter, couples w/all lenses, 
Parallax correction; lenses 
coupled to range framefinder 
List $175.00 


OUR PRICE og 50° 
* KODAK REFLEX S 


The Pentaprism reflex w f2.8 
Xenar lens, built-in exposure 
meter coupled w/all lenses, pre- 
selector diaphragm autom. 
w/all lenses, parallax-free w all 
x interchangeable lenses from 28 
i3 95* 135mm. List 199.00 

* OUR PRICE 

Above cameras sold only with case — $9.95 ea. 




















Brand-New Photo-Electric 


EXPOSURE METER 
Super-sensitive for still & 
movie cameras, LV-20; ASA 
3-1600; incl. jeather case. 








RISE SENS a ccs: xe $4. 95 
wee e>— CLIP ON MODEL tits 
j all popular 35mm; ASA 

, 3-3200; incl. leather case. 
‘ List $8.95 ONLY 4.95 


Two Sensational Values! 


* SEKONIC Elmatic 8mm 
MOVIE CAMERA 


mses in turret, 13mm 


Rosenar f1.9 lens, 9mm f1.9 


Wide Angle, 32mm f1.9 Tele 
ONLY 50 photo, built-in exp. meter for 

semi-auto operation, built-in 
Cowhide filters. List 89.50 


compartment case List 10.00 
ONLY 6.95 
SEKONIC 8mm Movie Projector 
500 watt bulb, 18mm f1.4 Wide 
Angle Lens, forward-reverse ac. 
tion, variable speeds, blower- 
cooling system, 400 ft. reel, 


carry case. List ys = ’ 63 50 











Brand-New import! High Power! Coated 


Prism Binoculars 





EXCEPTIONAL OFFER! 





imported precision reflex —_ _fe/tined focus lens; 
built-in flash sync., magnifying hood, all metal 
body, leather carry- case, flash gun; pouch, 
batteries, 4 bulbs. roll_film, in smart iCatherette 
gift case. List $ 24.95 Excellent gift item. 








DIRECT IMPORT CO. 


August, 1959 





Complete 12-piece 


REFLEX OUTFIT 


ONLY 


12° 


All center focus 
List Special. 
14 


6x30 CF 31.50 -50 
7x35 CF 33.50 16.95 
7x50 CF 39.00 19.95 


8x30 CF 33.50 
10x30 CF 49.95 
16x50 CF 54.95 


FREE genuine leather case & Strap. 
Add 10% F. E. tax. 














174 Fifth Ave., Dept. PO 


New York 10, N. Y. 





=--= arte. 

pm MOVIE METER 
for all movie cameras, pre. 
cision-built; with case. 


List $8.95' QNLY $4.94 








¢ 
YOURS FREE! Bar. , 
gain-packed Bulletin ra 
with sensational ‘‘dis- Z 
count’ values of finest 4 
imported cameras an¢ Ps 
accessories. ¢ 


SEND FOR IT oe” 8 
TODAY! a a 

¢ “ 

RUSH 4 ey 

COUPON! ,7° y® 
4 “ 


¢ S : - “ 
7 oy g& x@ 
LE FS 
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PRICES SUBJECT 


COLOR PRINT 
Pi bidele. | tel 3 
PRINTON SPECIAL 


2% x 3% 


& 15¢ each 


(from 35mm) 


* ANY 20 


YOUR CHOICE Sizes 


COLOR PRINT 
Pb idele.| fel. 13 
PRINTON SPECIAL 


“20° 
each 
(from 2% x 2%) 


* ANY 15 


2.99 


From 


Trans- 


Only 












COLOR PRINT 
ANSCOCHROME 
PRINTON SPECIAL 


* 
y 1} each 
(from 35mm) 


* ANY 12 


y Bh] 







TO CHANGE 


Positive 


parencies 


FILM TYP 


4x5 


50¢ ea. 85‘ ea. 175 ea. 


5 for 2.00 3for2.00 2 for 3.00 










COLOR PRINT 


5x7 8x10 


FACTORY FRESH COLOR RELOADS 
INCLUDING PROCESSING AND RETURN BY MAIL 
2 ae eT TT 
235 
3.50 
2.55 


SIZE 





PANOR AWM 


COLOR PRINTS * PROCESSING + FILM + DUPLICATING 


SPECIAL YOUR CHOICE 
TRI-X } 20 Exp 7 for 2 
PLUS-x } 3¢ Aye 





KODACHROME 


3.88 


3.25 
2.85 
7.95 
8.95 


of more of any assor 


roll on film “for postage and ha 


ing 
for 16mm film for postage and handling 


35mm COLOR 
SLIDE DUPLICATING 


“15¢* aaa 
* 20 for 


PANORAM FILM LABS 
CALIFORNIA 


299 


ANSCOCHROME, EKTACHROME 


pede cermin 


35mm 
STEREO 


28 Stereo 


an 


120-620-127 


127 

















FINE GRAIN 
35mm BLACK & et 


Special Combination—20 Exp. inclu 
Including Free Film..1.99 36 Exp. Same as above..2. 


BLACK & Sangaeonnd a SLIDES 


yo g 
20 0 for 2. 00 
Send your negative rol 


(D0 NOT CUT) 


Black & White 


ret 


1190 6th AVENUE N.Y. 36 
Box 35064, Los Angeles, 


Calif. 


BLACK & WHITE RELOAD 


mbo Enlargements 









00 





















85 


























ADVERTISER 


Allied Impex Corporation 
American Camera Exchange .. 


American School of Photography . 


Ansco 
Art 
Awon Films 


Center School, The 


Bell Color Labs 
Berndt-Bach Inc. 

Beseler Company, Chasen, 
Bright Star Industries i 
Broadway Camera Shops ... 
Bronica, Division of Caprod Ltd. 
Brooks Institute of Photography 
Burleigh Brooks, Inc. 
Bushnell 


Camera Import Corporation 
Canon Camera Co., 
Cliff Wholesale House 
Color Chain Labs. 

Colorfax Laboratories, Inc. 


Inc. 


David Specialty Company 
Direct Import 


Eastman Kodak Company . . 84, 
Edmund Scientific Co. 
Ever-Snap Color Labs. 
Exakta Camera Company 


Freestyle Sales Co. 
Fuji Photo Optical Products 


INDEX OF ADVERTISERS 


PAGE NO. 


30, 94, 97 
118 
104 
2nd Cover 
90 
124 


104 
7 


108 
123 


85, 4th cover 
+. 108, 129 
120 
27 


99 
6 


AUGUST 1959 
ADVERTISER 


Gami Corporation 
Germain School of uuaeaine 
Graflex Inc, 


Hi Fi Review Jazz Reprint 
Ilford Camera Inc. 


Kalimar 

Keystone Camera Co., Inc. 
Kling Photo Corporation 
Konica Camera Company 


Leitz, Inc., E. 


Mamiya Division, Caprod, Ltd 
Marshall Mfg. Co., John G. 
Minifilm Photo Corp 

Minolta Cameras 


National Camera Repair School 


New York Institute of Photography 


Nikon, Incorporated 
Nuclear Products Co. 


Olympus Optical Co. 


Paillard Incorporated 
Panoram Film Labs. 


Peerless Camera Stores 


Petri Camera Company Inc. ..... 


Polaroid Corp. oe 
1960 Photography poner 


PAGE NO. 


101 


Sailnet 5 


102 
30 


19 

42 

26, 105 
3rd Cover 


15, 39 


31, 87 
4] 
112 
33 


104 
16, 17 
WW 
90 


23 


100 
125 
119 

21 
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ADVERTISER 


Popular Photography Booklets 
Popular Photography Classified 
Popular Photography Subscriptions 


Rabinovitch Photography Workshop 
Ray-Vogue Schools 
Ritz Camera Centers 
Rochester Institute of Technology 


Russ Photo Service 


Sankyo 

School of enibers Photography 
Scotch Game Call Co. 

Sekonic Meters 

Solar Cine Products Inc 
Spiratone Inc. 

Sterling-Howard 


Sylvania Electric Products, Inc. 


Technicolor 
Tiffen Optical Co. 


U.S. Photo Supply Co. 
Unimark Photo, Inc. 


University Camera Stores 


Voightlander 


Voss Photo Corporation 
Wall St. Camera Exchange 
Yashica Inc 


, Carl 


Zeiss, Inc 


PAGE NO. 






32 
98 
125 


98 
98 
114 
104 
36 


24 
25 
98 
12 
90 
117 
115 
38 
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106 


13 
122 


88 


110, 111 
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PHOTO SHOPPING CENTER 





NOTICE: Rates 75¢ per word. Minimum 10 words 


October issue closes July 29th. Send order and remittance to Popular Photography, 1 Park Ave., N. Y. City 16. 





CAMERAS and EQUIPMENT 
TO SELL 


SUNDAYS 11-2 pm, Daily 10-7, one of World's Best 
¥ 





Equipped Stores! Buying, Selling, Trading, New-Used! 
hromoptics, 943 North State, Chicago 

8MM Electric Eye Cameras, Projectors, Films, Sup- 
es. Free Discount Catalog. National Cinema 8mm, 

71 Dey St.. N. Y. 7, N. Y 


CANADIANS Free Bargain Lists, New Item Bulletins 

Mills Photo—Saskatoon 

JRIVING! Jay Reed's two blocks from Drake Hotel 

Juter Drive)! Excellent parking right outside, 10-7pm! 

Best new-used selections! Chromoptics, 943 N. State 
ago 10 





ANADIANS send for bargain list, new and used equip 
rent. Simon's Camera inc., 11 Craig West, Montreal 


nada 





REFLECTOR and refractor telescopes, complete kits 
Mirrors, Eyepieces, Tripods, all other accessories. Re 
juest free illustrated Catalog F. Criterion Manufactur 
ng, Dept. PP3, Hartford, Conn 
NEW German/Japanese Cameras, Binoculars, priced 
right' Improved Edixa Reflex D/Selftimer latest black 
mount 2.8/50mm _ Auto-Travenar $109.00 Sensa 
tional Telestigmar 175-315mm true telephoto for all 
Reflexes $145.00. Request specials on Praktisix, Trak 
tina Ila, Praktina, Exacta, Cannon P, Canonflex, Rollei 
Retina Uitrablitz/Hobby strobes etc Everything 
Guaranteed. Hobbies Co., 94-06 34th Ave Jackson 
Heights 72, New York 
164 PAGE Photographic Bargain Catalog, big savings 
n Camera, Projectors, Lenses, Accessories and Sup 
plies, both new and used at Central Camera Company 
the Midwest's largest and most photographic store 
and mail order supplies since 1899. Send 25¢ for 
your py of this 164-page catalog. 25¢ Credit Will 
Be Given On First Order. Dept. 5-D8, Central Camera 
mpany. 230 South Wabash Ave., Chicago 4, Illinois 
LEITZ, Focomat Enlarger tla mplete with easel & 
2 lenses, A-1 cond, used $175.00; Weston Densitom- 
eter mplete, used, $45.00: B&H 16mm Mag. Berthiot 
Zoome lens 20-60mm f 2.8 used, $175.00—Zoome 
lens alone in “'C’’ mount $150.00: B&H 16mm Mag 
00"" f 1.9, used, $65.00; B&H Sound Projector 
385CY"’ New, $375.00: B&H Sound Projector 302E 
New $535.00; Kodak Pageant 7K4 New $365.00; Re- 
jucing back for 8x10 Korona View to 5x7 New 
$16.00; Lantern Slide back for 5x7 Kodak 2-D New 
$12.00 Kodak film-pack adapter 244x344 New 
$3.00; Bargains Galore! Columbus Photo Supply Corp 
2051 Broadway. N. Y. C. 23 
REALLY Well-Stocked' Visiting? Request Chromoptics 
Guidemar good parking, speedy mailorder! Reed's 
143 North State. Chicago 10 
REED’S, known by the customers we keep! Renowned 
for superfine lenses and cameras! Really Well-Stocked 
with High-Calibre equipment! Chromoptics, State Near 
Jak, Chicag 
BEST Offer Takes 4x5 B&J Camera f 4/7 Rapax Lens 
Premier Roto Dryer (6-8x10); Albert 4x5 Printer: Holly- 
wood Tripod. Best Condition. 680 Baldwin, Sharon, 
Penna 
CAMERA Gun for Bell & Howell 16MM 70D. $55.00 
F. R. Johnston), 278 E. 23 Street, Costa Mesa, Calif 
PHOTO equipment at low 
fre 


discount prices. Write for 
»e catalogue. Sandler Sales. Box 645, Utica, N.Y 
ALL 1959 Brand New, Factory Sealed Boxes and Guar 
anteed—-Bausch & Lomb Balomatic 305—$63.95, 500 
$94.95, Anscomat 500-—$79.50,. Keystone 511— 
$63.95, Aires V-FIS and case $112.50, 111-CF19 and 
ase, $77.50, Fujica 35ML and case $52.50, Ricoh 519 
and case $73.00, Olympus 35-S11 F2.8 and case $57.95, 
F1.8 and case $76.95, Yashica 44 and case $44.95 
F.O.B. N.Y.C. Write in for our Bargain Catalog 269 
S¢ King for a Price’ In Box 163, Spring Valley, 
New York 
EXAKTA VX Ila, discontinued 50mm F1.9 Automatic 
Xenon rangefinder penta prism list $399, sale 
229.50, case $10, we pay postage, Altman's, 16 S 
Wabash, Chicago 3, II! 


EXAKTA VX Ila, discontinued 55mm F1.9 Automat 

Quinon, rangefinder penta prism, list $399, sale 
$929 5 ase $10, we pay postage, Altman's, 16 S$ 
Wabash, Chicago 3, !I! 


AIRES I11-C, top quality F1.9, list $110, sale $59, case 
$9.50. we pay postage, Altman's, 16 S. Wabash, Chica- 
go 3, til 

RETINA II F2.8 Xenon, list $132, sale ‘57 model 
$62.50. sale "59 model $69.50, case $10, we pay post 
age, Altman 16 S. Wabash, Chicago 3, III 

4x5 CROWN Graph F4.7 Xenar, MX, cam coupled 
rangefinder, list $235, sale $151.50, we pay postage, 


Altman 16 Wabash, Chicago 3, Ill. 


AUTOMATIC Miranda, automatic F1.9 Soligor, list 
$259.95, sale $142.50, case $10, we pay postage, Alt- 
man's 16 S Wabash Chicago 3, II! a 
PRAKTINA FX, automatic F2 Biotar, list $255, sale 
$139.95, case $10, we pay postage, Altman's, 16 S 
Wabash Chicago 3, i. = 

PRAKTINA FX, automatic F2.8 Tessar, list $219, sale 
$115, case $10, we pay postage, Altman's, 16 
Wabash, Chicago 3, III. 

KODAK Cavalcade Projector, list $149.50, sale $107.50 
we pay postage Altman's, 16 S. Wabash, Chicago 3, Hl 
ASK For Our Low, low price on what you want to buy, 
we pay postage, Altman’s, 16 S. Wabash, Chicago 3, III. 
ZEISS !koflex Favorit, twin lens reflex with lightmeter, 
list $174, sale $90 complete with case, we pay post- 
age. Altman’s, 16 S. Wabash, Chicago 3 ih Ne 
RETINA III-S, we'll meet or beat, and we pay postage, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 


RETINA Il1-C, we'll meet or beat, and we pay postage, 
Altman's, 16 S. Wabash, Chicago 3, III. 

LEICA Franchised Dealer, new, used, buy, sell, trade, 
the most complete Leica inventory in any one camera 
store, Altman's, 16 S. Wabash, Chicago 3, II! 


HASSELBLAD Franchised Dealer, new, used, buy, sell 
trade, Altman’s, 16 S. Wabash Chicago 3, III 


LINHOF Franchised Dealer, new, used. buy, sell, trade, 
Altman's, 16 S. Wabash, Chicago 3, III. 


BOLEX Franchised Dealer, new, used, buy, sell, trade, 
Altman's, 16 S. Wabash, Chicago 3, III. 


FRANCHISED Dealers for all the finest photographic 
lines, Altman’s, 16 S. Wabash, Chicago 3, III 


ELECTRONIC Flash (Strobes), 25% discount on many 
famous brands, we pay postage, Altman's, 16 S 
Wabash, Chicago 3, III 


BINOCULARS, 25% discount on many famous brands, 
we pay postage, Altman's, 16 S. Wabash, Chicago 
3, 


MOVIE Cameras, ; 25% discount on many famous 
brands, we pay postage, Altman's, 16 S. Wabash, 
Chicago 3, Ill 


STILL Cameras, 25% discount on many famous brands 
we pay postage, Altman's, 16 S. Wabash, Chicago 
3, Wl 


SLIDE Projectors, 25% discount on many famous 
brands, we pay postage, Altman’s, 16 S. Wabash, 
Chicago 3, Ill 


MOVIE Projectors, 25% discount on many famous 
brands, we pay postage, Altman’s, 16 S. Wabash, 
Chicago 3, Ill 

EUMIG Franchised Dealer, new, used, buy, sell, trade, 
Altman's, 16 S. Wabash, Chicago 3, Ill. 


NOT Advertised!! It's impossible to advertise even 
a small part of our tremendous stock of new and 
used photographic equipement, what are your re- 
quirements? Altman's, 16 S. Wabash, Chicago 3, Ill. 


TOP Brand German and Japanese Cameras. (Those list- 
ing in U.S. at $175.00 or more.) Import yourself from 
an American firm at 42% to 55% off, including duty 
and parcel-post. (Airmail at small extra charge.) No 
red tape. Postman delivers. Camera Export. Basel 23 
Switzerland. Please specify needs for airmailed quo- 
tation. 


CAMERAS and EQUIPMENT 
WANTED 


MMEDIATE Airmail Payments for Superior Brands 
Cameras, Lenses! Highest Prices! Quality Wanted! 
Chromoptics, 943 North State, Chicago 


COMPLETE Outfits Purchased! Superior Brands Alpa 
to Zeiss, Lenses, Accessories Needed! Immediate 
Payments! Chromoptics, 943 North State, Chicago 


NANTED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
North State, Near Oak, Chicago 10. 


FOUND the Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.) New York 23, N.Y 


HIGHEST Prices paid for Leica, Contax, Rolleis, Pol- 
aroid, Movie Cameras, Projectors. Ace Camera Ex- 
change, 136 East 58th St.. New York P-22, N. Y 


CASH Airmailed tmmediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently Pay More! Complete Satisfaction or Merchandise 
Returned Fully insured at our Expense. ‘‘OK’’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif 


ALTMAN’S is known for fast action, no delays, no 
stringing you along, Altman’s 16 S. Wabash, Chicago 3, 
i. 





DESPERATE! The Biggest new and used Camera Dealer 
in Los Angeles cannot get enough clean High Class 
Cameras, Lenses and Projectors like Leica, Linhoff, 
Bell and Howell etc. We promise to pay much more 
than the market value. Check follows immediately, 
will hold cameras 10 days for your approval. Henry's 
Camera Corp. 701 W. Eight St., Downtown, Los Angeles. 


WE pay highest prices for used quality still and movie 
cameras, projectors, and lenses—professional and 
amateur. Check airmailed same day equipment re- 
ceived. Full satisfaction or equipment returned in- 
sured prepaid. tIndiana’s largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle. Indianapolis 4, Indiana. 





WE buy, sell or trade photo equipment. Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check sent 
same day. Hold equipment 10 days. Sell to largest 
camera co. middle west. Established 1918. Lincoln 
Camera Co., 219 W. Washington Street, Indianapolis 
4, Indiana. 

SPECIALISTS, Urgently Desire Unusually Fine Equip- 
ment; ‘Collections,’ ‘‘Estates,’’ Bought! Reed's, 
State, Near Oak. Chicago 10. 

WANTED: Old Style (discontinued 1953) Craig E-8 or 


E-16 Editors. Write Ben French, Box 8008, Houston 
4, Texas 


EVERYBODY'S Happy! Jay Reed pays more for fine 
equipment; sells for less; your best deals... from: 
Chromoptics, 943 North State, Chicago 10 
ALTMAN’S is too big to ‘‘play games.’’ You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here. Altman's, 
16 S. Wabash, Chicago 3, III 

ALTMAN Urgently Needs Fine Used Cameras, Lenses 
Accessories. If you want to deal with one of the larg- 
est and most respected firms in photographic retail- 
ing, and want prompt action, send your equipment in 
or write for an offer, Altman's, 16 S. Wabash, Chicago 
3, 1 

ALTMAN pays more, bickers less, replies immediately, 
Altman's, 16 S. Wabash, Chicago 3, III. 


ALTMAN says what he means and means what he says 
No Tricks, Altman's, 16 S. Wabash, Chicago, 3, AM. 

















DEALINGEST, Jay Reed! Satisfying deals for everyone 
guaranteed! Purchases, exchanges really superfine 
equipment! Park outside Reed's, 943 North State, Chi- 
cago 10. 


HIGHEST Prices for Cameras, Projectors, Lenses, 
Money Airmailed immediately. Complete satisfaction 
or equipment returned prepaid. Adams Camera Ex- 
change, 648 South Main, Los Angeles, California. 





BARTER and EXCHANGE 


H! Fl Photo, Guns, All types. New, used. Trade. In- 
dividual attention given inquiries. Farmers & Traders 
Exchange, Chittenango, New York. 


NEED 8x10 or larger old view, Portrait or Copying 
camera used but in working condition. Will swap 
Anniversary speed graphic 4x5 used but working, 
Captain Van, Box 333, Groves, Texas. 





PHOTO FINISHING 


ABSOLUTELY highest quality professional double weicht 
enlargements at dealers prices, 5x7, 32¢; 8x10, 41¢; 
11x14, 85¢. No extra charge for cropping or dodging 
New negative from your photo 60¢ minimum order 
$1.00. 25% discount on Kodacolor processing. 20% 
discount on Developing By Kodak on any size Koda- 
chrome film. Foto Portrait Co., 1172-P Ogden Ave., 
New York City 52 

ENLARGEMENTS! Eight 5x7’s or five 8x10’s from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark 


NO Negative? Send $1.25 for New Negative and two 
5x7 Enlargements from Snapshot, colorslide, color 
print, stereoframe, tintype, movieframe (two 4x5) 
Projectionslide from any Black and White Picture 
Negative three one Dollar. Colorslides from Color 
prints 50c Superslide 75c. Reversal Processing of 
Panatomic and Direct Positive (Important for Stereo 
and XRay Users). Subminiature 16 Film Free with 


Processing. Curiophoto, 1187 Jerome Ave., New York 
5” 


Popular PHOTOGRAPHY 
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MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Labs, 920 Ave. U, Brooklyn 23. 


KODACHROME processing by Kodak—8mm roll or 
35mm 20 exp. $1.40. Prompt Service. Write for Mailers 
a Color Pix, Dept. K, CPO Box 30, Kingston, 








SUB. miniature processing. ‘‘Precision Processed.” 
Send for price list and self mailer. Precision Labs, 
451 Ave. P, Brooklyn 23, N.Y. 


MINOX and Subminiature films developed. 
prices. Send postcard for price list. 
36YT, Brooklyn 4, N. ¥ 


FAST Film Service. Kodacolor processing only 75¢. 
Prints only 25¢. Black and White: 8 Exposure 40¢; 12 
Exposure 60¢; 20 Exposure $1.00. Reprints 5¢. Koda- 
chrome, Anscochrome, Ektachrome Mounted $1.35. 
Finest Quality. Mail Order Photo Service, Box 297, 
Watertown, Wisconsin. 


PRESS size your shots; three 4x5 enlargements 25¢. 
Twelve exposure rolls processed 4x5” size $1.00. 
Cardinal Photos, Berkeley Hts., NJ. 


2x2 B&W Mounted slides from any size negative, 20¢; 
unmounted 15¢. From photos, 40¢; unmounted 35¢. 
Colorslides from Kodacolor prints, 55¢. Slide Service, 
Box 123, Fredonia, Kansas. 


PHOTOMURALS. Any size. In black and white, sepia or 
full color. From your negative or from our collection of 
thousands. Catalog 50¢. Photomammoth Murals, Dept. 
P-8, 12048 Vanowen St., North Hollywood, California. 





Wholesale 
Flash Foto, Box 











COLOR PHOTO FINISHING 
PROCESSING Agfacolor, Gevacolor, Fujicolor: GenPhoto, 
136-140 Charles, Boston 14, Mass. 


ANSCOCHROME Color Prints—Wallet Special 1% x 
21%, 10¢; 24 x 31%, 25¢; 3% x 4, 35¢; 4 x 5, 50¢; 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes, $1.00 per roll. 35mm Mounted. 
36 Exposure $2.00 Mounted. Minimum order $1.00. 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 


HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio. 


SUPERB Ektachrome E-2 processing by specialists. 
Prompt, personal service, first class mail. 120, 620, 
127, 135(20) $1.50, 828, $1.00 mounted. Price—mail- 
ers \ seeenenn Laurel Color, Box 415, Red Hook, New 
York. 


FREE Bonus Certificate with developing. 8mm movie, 
35mm — 20 Exposure Ektachrome, Anscochrome, 
Kodachrome $1.25. Write for mailers. National Color 
Corporation, Box 12155, Atlanta 5, Ga. Box 8370-A, 
Chicago 80. 

ECONOMY Processing 20% Discount from Normal Re- 
tail Price. 20 Ex Ektachrome Anscochrome Processed 
—Mounted $1.25. 20th Century Color, 524P5 20th 
Century Bivd., Turlock, California. 


QUALITY Technicolor ee ‘Low Prices. 
Foremost, Box 310, N.Y. 19, 


EKTACHROME, Anscochrome eer carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sheet. Kenmore Color 
Lab., P.O. Box 93, Kenmore 17, N.Y. 




















Write 





STEREO 





AMERICA’S Most Beautiful Stereos. Free illustrated 
catalog. Colonial, 247 H, Swarthmore, Pa. 


PHOTO SUPPLIES 


LEATHER Albums professional style. Write: Photo- 
fitco, 131 West 42nd., New York 36. 


PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 345-A West 23rd St., 
New York. 


ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer's names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri. 


AMATEURS—Professionals Enlarge your negatives on 
pre-sensitized china dishes. Tremendous profits, won- 
derful gifts. Sample $1.67 postpaid. Details free. Zed 
Gwartney, 301 Acoma, Box 932A, Desert Hot Springs 


2, Calif. 
August, 1959 











PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass. 





PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa. 





CAMERA Companions! Record cards for amateur, pro- 
fessional. Specify movie, roll, 35mm. Year's supply $1. 
Marsden, 1 Abbey Court, Plainview, N.Y. 





MODEL Releases, Convenient check-book size, padded. 
100-$1.00, postpaid. Photos, Box 18, Bluff City, Tenn. 


FILMS AND PAPERS 


SAVE $$$. Fresh 8mm, 16mm B&W and color film. 


Home Processing Equipment. Free Catalog. Superior 
Bulk Film Co., 442-444 N. Wells, Chicago 10 


AGFACOLOR Films now available, all sizes, Genphoto, 
136-140 Charles, Boston 14, Mass. 


MOVIE FILMS oh 


TREMENDOUS List 16MM Sound features and shorts. 
Send for Film and Equipment list. Abbe Films, 417 
West 44 Street, New York 36. Plaza 7-2219. 














FREE Lists; Sound, Silent, Movie films; Equipment 
bought, exchanged. Prices unbeatable; Frank Lane 
Co., Little Bidg., Boston, Mass. 

16MM. SOUND, Projectors, Films. Sale, Rental, Ex- 


change. Visit store cr write for catalog. National 
Cinema, 71 Dey St., #.¥.C. 


8MM-16mm Kodachrome Movies. Travel, Adventure, 
Wild Animals. Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 


5,000 NEW, used 8-16mm silent, sound films. 
national-Greenvale, N. Y. 


RENT 16mm sound films 50¢ reel. Large selection; 
free catalog. U. C. Film Service, 128 Chestnut St., 
Roselle Park, N. J 


HUGE listings, color, B&W sports, comedies, travel, 
musicals, etc. Catalog 10¢. Turke Films, 423 S. Lin- 
coin St., Hinsdale, III. 


MOVIE film! Free catalog! ESO-F 47th Holly, Kansas 
City 12, Missouri. “i 
COLOR movies of Colorful Colorado. 
Associates, Inc., 
rado. 


WE have movies you want! Sample film strip and 
illustrated brochure 25¢ or order direct. 8mm—$5.00 
16mm—$10.00. Model Movies—34 West 3lst St., 
Dept. P-8, New York 1, 
16MM SOUND Films iow Prices Entertairment Films 
Co. Box 493, Ansonia Station, New York 23, N. Y 
INTRODUCTORY offer with this ad! 1000 ft. Brand 
New 16MM Sound Musical Variety Film $9.95. Free 
Discount Catalog of 8MM and 16MM Movies, Features, 
Cameras, ne ae gg “4 Imperial, Dept. P, 34 Park 
Row, New York 38, 








Inter- 














Write Scenic 
Box 547, Colorado Springs, Colo- 








COLOR SLIDES 


FREE. Your own name on a color slide for introducing 
your shows. Inter-American Features, Jenkintown 16, 
Penna. 


1959 MISS Universe beauty parade—2x2 sparkling 
color set of 60—-$12.00 postpaid. Set of 20 leading 
contestants $4.95 PP. Colorful movies 8MM—100 ft. 
—$13.95, 16MM—200 ft. $27.95 PP. Colorslide, Box 
1193, Studio City, Calif. 


BEAUTIFUL Florida. 10 slides $1.50. Philly-Photos, 
Philadelphia 36, Pa. 


Box 6221, elphia 3 


FASCINATING Ultramodern Churches; travel through 
Germany; beautiful old madonnas; old and modern 
painters. 66 Colorslides $10.00 ppd., Sample 8—$2.00. 
Color-Dia-Heidelberg, Germany. — 


BRITAIN’S finest slides—over 1,000. Complete cov- 
erage—London, Pageantry, Stratford, Scotland, etc. 
Also France, Italy, etc. Send for free list and easy 
order system. Walton Films, 282 Kensington High 
Street, London W. 14, England. 

2x2 SLIDES—colored or black and white from your 
positive transparency or picture 30¢ each. Custom 
title slides $1.00 and $1.50. Color processing. Price 
list available. Photo Copy Shop, 201 N. Magnolia 
Ave., Lansing 12, Mich. 

















TRAVELERS — Complete your collection — order the 
shots you missed—as good as your own most beau- 
tiful originals—Sent On Approval! Choose from 7000 
Hi-Fidelity Color Slides 2x2 (35mm) from 83 coun- 
tries. Name the spot—we have the slide—including 
title and map slides. Send 25¢ today for the big new 
7th Edition, 72-page Wolfe Catalog. You'll be de- 
lighted with its 300 slide reproductions of important 
landmarks—28 In Full Color—to simplify your selec- 
~ > Worldwide Films, Dept. P, Los Angeles 
4, Calif. 


BEAUTIFUL South Africa Colorslides—animals, natives, 
cities, etc.—also Holy Land, Japan, India, Europe, 
others. List, sample—25¢. Also included list and sam- 
ple exciting pictorial title slide custom created from 
your own slides. Headliner Colorslides, P.O. Box 
602B, Kansas City 41, Missouri. 


FREE brochure with sample color slide that explains 
our exclusive 2x2'’s and 3-D slides. Send 50¢ to cover 
charges. Headline Productions, 1265 Broadway, Dept. 
POP-8, New York, N.Y. 


ALASKA And its Wildlife, 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska 


PILGRIM the better quality color slides on approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine, 
Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
Indians, West Coast, Bermuda, West Indies, Mexico, 
Europe. New—Brussels World's Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass. 


200,000 SLIDES in “stock insures quick delivery. 15,- 
000 subjects offers wide choice. Production by Capt- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep 
arate lists. Worldwide coverage (75 countries) avail- 
able. Roloc, Box 1715, Washington 13, 

















STEAM Locomotives. Trolley Street =— Po es Aw 
tomobiles. Classic Cars. Circus Wagons. Steam Trace 
tors. Fire Engines. Titles, etc. 48 page Illustrated 
Catalog Free. Universal. Box 779L, Beverly Hills, Calif. 


SCENIC Wonders of the World—in beautiful Color 
Slides. Send dime for sample and complete list. Slide 
Supply, Canton, Ohio 


COLORSLIDES From Your Own Colorprints and Draw 
was Ste. Superslides 75c. Curiophoto, See ad Photo 
inishing 








ATKINS Travel Slides now available to you directly. 
Send 25¢ im coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. P, 
2045 Balboa St., San Francisco 21, California. 


QUALITY Slides, domestic and "foreign. Free sample, 
catalog. Slides, P.O. Box 26P, Gardena, California. 


QUALITY Pacific Northwest Slides —sample and cata- 
log. 25¢. Western Color Slides, 640 West 80th, Seat- 
tle 7, Washington. 





BEAUTIFUL flowers of Florida, Hawaii or Spain. Eight 
colorslides $1. Catalog-sample 10¢. Riviera Slides, 
Box 1303, Coral Gables 34, Fla. 

VACATIONISTS—No water in Yosemite Falls? Fill in 
the shots you missed with superb colorslides—indis- 
tinguishable from original Kodachromes! Not world- 
wide—but specializing in Western National Parks, 
Monuments, Scenic Areas, Mexico and Canada— 
dozens to hundreds of slides on each area. Name 
the region you visited—-we'll send 36 approval slides. 
Or select slides to preview from 32 page free catalog. 
Douglas Whiteside, Dept. P, Yosemite National Park, 
California 
ALASKA Hawaii—England 


France : Italy Mexico. 
Each set Eight Colorslides $1.00. All six $5.95. 
Eddingd., 8-P Roberts, Corning, N. Y. 





EXCLUSIVE, | Beautiful Danish transparencies? "State 
your favorite subject and get one leaflet free (no 
illustrations). P C P. Box 119, Copenhagen N., Den- 
mark. 


COLOR slides of other ‘planets, paintings, space mod- 
els. Catalog, sample—25¢. Morris Dollens, 4372 
Coolidge Ave., Los Angeles 66, Calif 


LIVING Colors. Splendid 35mm Color Slides by pro- 
fessionals. Europe—as you saw it—countries, cities, 
towns... Exteriors and Interiors of Famous Cathe- 
drals, Museums, Galleries—Versailles, Chartres, Prado, 
etc. Also India, Pakistan, Mexico, Morrocco Stained 
windows. Descriptive, Illustrated Catalog ‘‘P’’ 15¢ 
(Deductible from first order), J. Glie, PSA, Argo Slides. 
116 Nassau St., New York 38 N.Y. 


POPE John XXIII, Greatest European Shrines—Lourdes, 
Fatima, Lisieux, etc. Interiors of Roman Basilicas, 
Pontifical Mass in St. Peter's. Holy Land—Church of 
Nativity, Holy Sepulchre, Tomb of Christ, etc. Exclu- 
sive Interiors. Life of Christ, Famous Madonnas, and 
many others. Descriptive 76 page, Illustrated, Com- 
bined Catalog ‘‘PR’’ 25¢ (Deductible from mk hapeeie 
Argo Slides, 116 Nassau St., New York 38, 


POPULAR, Unusual Views—-Beautiful Kodachrome 
Slides. Catalog—10¢; Thrilling Sample—20¢. Coventry 
Colorviews, 10989 Roebling, Los Angeles 24, California. 
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MASTER Color Slides, Caribbean, South America and 
the Mediterranean. Paul F. Milhollan, P.O. Box 99 
Village Station, New York 14, N.Y 

MISS America Pageant jes of 1959. 8 colorful 2x2 
slides for $2.00, or 20 slides for $5.00. Miss America 
Pageant Slides, Box 433, Atlantic City, New Jersey 
FOREIGN Domest Slides Catalog 8-$1.00. Mur 
phree Stud 201 No. 14, Duncan, Oklahoma. 

2 X 2 COLOUR Slides, Malaya, Japan, England. Speci 
men § Brown Trelawny Road, St. Agnes, Cornwal! 


onde 


BUSINESS OPPORTUNITIES 


CAMERA Owners! Earn $50.00 Weekends! Instruc- 
tions $1.00. Information Free! Kline, 935-PH. North 
Austin, Chicago 51, Illinois 

TRANSPARENCIES Wanted! Up to $500.00 Each. For in- 
formation write: American Color, Box 38391, Holly- 
wood, California = _ _ 

CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept 
X-8, Englewood, Colorado. _ ae 
PHOTOGRAPHERS, Earn Part Time, write PCI, Dept 
B-3, Glen Echo, Md 


— 7 
. 
: , 


INSTRUCTION 5° 


BIG Money in Photography. Train quickly at home or 
in New York in America’s largest photographic school. 
Veteran approved. Send for Free illustrated book. New 
York Institute of Photography, Dept. C-99, 10 West 
33 Street, New York i, New York. 


MAKE Money With Your Camera. 5 proven profit 
making plans for freelance photographers. Nothing 
else required but your camera and film. Terrific 
opportunities. $1.00 ppd. Nelson-Pierce Co., Box 130, 
Farmingdale, L. !., New York 

OIL Coloring Photographs—A fascinating hobby or 
profitable sideline for those with artistic talent. 
Learn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2252, Chicago 14. 

PORTRAIT Oil Coloring—Professional instruction. Mod- 
ern Course. Easy to learn and earn at home, full or 
part time. Free Booklet PP, ‘Magic of Oil Coloring.”’ 
Hamilton Studios, Inc., Seaford, New York. 





SEND 
POPULAR PHOTOGRAPHY 
EVERY MONTH 


PHOTOGRAPHY 


\ 





CHECK ONE 3 years for $10 
2 years for $ 7 
1 year for $4 
IN U. S. & POSSESSIONS & CANADA 
Foreign rates: Pan American Union countries, 
add $.50 per year; all other 
foreign countries, add $1.00 











per year 
P-8-9 
TO 
name 
address 
city zone state 
Mail to: POPULAR PHOTOGRAPHY 
434 S. Wabash Ave Chicago 5, Ill. 











LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $23.50. Write for Free literature 
today. Barry Craig Studio, Formerly Marshall Art, Dept. 
X, 3723 Fullerton Ave., Chicago 47, III. 


PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 225C, Chicago 14, Illinois. 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today 
National Camera Repair School, Dept. B-8, Englewood, 
Colorado. 





CAMERA 
and BINOCULAR REPAIRS 


EXPERT camera repairing. Arthur V. Peterson, 1781 
Limekiln Road, Hollister, California. 


LENSES made and repaired. Hard coating for sharper 
pictures, faster speed. Recementing, repolishing, 
light scratches and haze removed. Complete binocular 
repairing. Guaranteed workmanship. Send lenses or 
binoculars or write for free estimates. Gould Lens 
Service, 26N Franklin Ave., Binghamton, N. Y. Free 
descriptive folder. 


YOUR Photo Equipment deserves precision care 
wherever you live. See your National Camera Servi- 
Shops Dealer. If there is not yet a ServiShops near 
you, send repairs to National ServiShops Headquarters, 
Department L-8, Englewood, Colorado. 


EFFIC inexpensive Cameras. Movie Cam- 








EFFICIENT—Fast 
eras. Binoculars. All makes. Free estimate. Modern 
Technical Supply Co., Dept. PP, 55 West 42nd St., 
N 36, N. Y. 7 7 
GUARANTEED Repairs on Cameras, Movie Cameras, 
Binoculars. Synchronization. Curtains Installed. In- 
quiries Welcome. Precision Camera Repair Co., 22 
East Broadway, New York 2, N. Y. 

COMPUR, Pentacon, Contaflex, Graphic, Wollensak, 
Kodak, Zeiss ikon, Leica, Bolsey, Prontor, Argus and 
Robot Shutters a Specialty (Prompt Service). Central 
States Camera Repairs, 3114 E. Douglas, Wichita 8, 
Kansas 











LEICA Owners—Fast dependable repair service. Leica 
trained specialists, Master Camera Service, Inc., 6426 
N. Western Ave., Chicago 45, Illinois. 

FREE Lens Cleaning Kit, Three Year Guarantee. $10,000 
worth of tools at our disposal. Henry Herman, 350 
Hewes St., Brooklyn 11, N. Y. 

SAVE—Service Your Own Equipment General Photo- 
graphic Maintenance Manual $2.00. Binocular Mainte- 
nance Manual $1.00. The Mills School of Camera 
m7 ih 1857 North Western Avenue, Hollywood 27, 
alif. 





MISCELLANEOUS 


ARTISTS—Photographers: Human Interest subject ref- 
erences, Free Listings: Slides, Box 384, Chicago 90. 
BUY Wholesale: 100,000 Nationally Advertised Prod- 
ucts. Appliances, Cameras, Sporting Goods, House- 
wares, Watches, Typewriters, Tools, Clothing, etc. Dis- 
counts to 80%. Buy-Rite, Box 258, Hawthorne 117, 
New Jersey 

FREE liberally illustrated catalogue Plus sample 
photo of exclusive Movies, Photo’s & Color Slides. 
25¢ covers all handling charges. Emess Enterprises, 
Dept. PP-8, 26 East 17th St., New York, N. Y. 


WORLD Amateur Photographers ‘Service. Hours of En- 
tertainment, many benefits, profits, are yours as a 
member. Inquire now. Box 4177, North Las Vegas, 
Nevada. Please enclose 25¢ for postage and handling. 
PHOTO Novelties made from your negative, print, or 
slide. Serving trays, end tables, coasters, chests, ash 
trays, and or other pieces—all beautifully finished. 
ee for brochure. Wampum Specialties, Wrentham, 
ass. 

TURN Photos Into Dollars... We print etchtone post- 
cards. $10.00 per thousand. You sell at High Profits 
... Big Market. Write R. W. Boberg, LaCrosse, Wisc. 
PICTURE Post Cards Made from your photograph; 
1000 $12.00. Raum’s, 4154 Fifth, Philadelphia 40. 
WE Expose, You Develop. Interesting Subjects. 120 
Film, 12 Poses $2.00; 24 poses $3.50. 35MM Film, 
20 Poses $3.00; 40 Poses $5.00. Satisfaction Guaran- 
teed. Lanco, Dept. U-6, Box 133, Rugby Station, Brook- 
lyn 3, N.Y. 











SHOPPING GUIDE 
Classified 


A HANDY REFERENCE TO PRODUCTS AND SERVICES NOT NECESSARILY PHOTOGRAPHIC, BUT OF WIDE GENERAL INTEREST. 


BUSINESS OPPORTUNITIES 


QUICK Profits, with no capital! Take orders for maga- 
zines your neighbors like, want. Make cash on the 
spot. We show how with Free kit. Get yours now. 
Write McGregor Magazine Agency, Dept. 531, Mount 
Morris, Illinois. 


AMERICAN Overseas Jobs. High Pay. Men, Women. 
Transportation Paid. Free Information. Write: Trans- 
world, Dept. 7R, 200 West 34th St., New York 1. 


YOUR envelopes addressed accurately, reasonably. 
Fast service. We have capable addressers in your 
city. Glenway System, Box 6568, Cleveland 1, Ohio. 


MAKE $25 $50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. National, 81-DG, Knickerbocker Station, New 
York 











FREE Writers Catalogue giving manuscript markets. 
Write Literary Agent Mead, 915 Broadway, New 
York 10 


RUN a spare-time Greeting Card and Gift Shop at 
home. Show friends samples of our new 1959 Christ- 
mas and All Occasion Greeting Cards and Gifts. Take 
their orders and earn to 100% profit. No experience 
necessary. Costs nothing to try. Write today for 
samples on approval. Regal Greetings, Dept. 152, 
Ferndale, Michigan 








NEW Opportunity—Gives Extra Money—for you or your 
organization. Show Masterpieces by Evans, fabu- 
lously-beautiful Christmas cards. Wonderful assort- 
ment for persons, business houses. Send us Free 
luxurious album of 86 magnificent 1959 selections. 
Also, Free ‘“‘Complete Guide For Fund Raising For 
Your Club.’’ Write: New England Art Publishers, 
North Abington 761, Mass. 


EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD-49, Chi- 
cago, 32, Illinois. 








$30 $60 WEEKLY Addressing Envelopes for advertisers. 
Instructions $1, refundable. Ryco, 210 Fifth Ave., Suite 
1102-M, New York 10. 

JOBS Overseas! Write Janecek Development Co., 109 
Hub Station, New York 55, N.Y. 


COSTUMES and PROPS 


LEOTARDS. Bikinis, Costumes. Actual photo illustra- 
tions. $1.00. Stan Stanton, Liberty 3 N. Y. 
SKYSCRAPER-Heel Shoes! Photo Catalog, $1.00. Fine- 
craft, Box 442-P, Hollywood 28, Calif. 








HI-FI & ELECTRONICS 


TAPE recorders, Hi-Fi Components, Sleep Learning 
Equipment, Tapes. Unusual values. Free catalog. 
Dressner 69-02 P, 174 St., Flushing 65, N. Y. _ 
HI-Fl, Recorders. Free Wholesale Catalogue. Carston, 
125-X, E. 88, N.Y.C. 28. 


STAMPS & COINS 


UNITED Nations. Five different 10¢ approvals. Ander- 
son, 1112 Harrison, San Francisco 3, Calif. 

REVISED coin bargain catalog, 25¢! Dollar Collections: 
(7 Indian Cents); (6 Liberty Nickels)}—both, $1.89! 
“Prices Paid’’ listing, $1.00! Sullivan, 128—FH East 
Fourth, St. Paul 1, Minnesota. 


MISCELLANEOUS 


“‘WINEMAKING; Beer, Al2 Brewing.”’ Illustrated. $2.00 
Eaton Books, Box 1242-D, Santa Rosa, California. 


PHOTOSEAL Electric Laminating Kit. Fun or Profit. 
$14.95. Therm Appliance, St. Charles, Illinois. 


Popular PHOTOGRAPHY 
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3” ASTRONOMICAL. os to Manemnenanthig gore Raney pig goto 
This odel es olis of 
FOR_EXCITING TELE- film. Picture area will be 
Photographers! Adapt your camera to this Scope for ex- Gelaes chincks T Home — 1 oF 6 it mor a h 
i cellent Telephoto shots and fascinating photos of moon! 4 sing roll film th « ach « 
} er with a 35mm camera, you tet a: plece of ‘ground : 
: 60 to 160 Power—Famous Mt. Palomar Type! An 7x50 binocular and our Before loading film in the camera 
‘ Unusual Buy EW CA RA-TO-BI- you focus the telescope. Then lock 
Ys Assembled— Ready to use! NOCULAR HOLDE R. it in this position. For px 
4 6, You'll see the Ri of ideal for long range photos other than infinity, you can scribe 
Ay Saturn, the fa cinating of wild life, ships, people, a mark on your tube 
4 jlanet Mars, huge craters ’ ’ e 
‘. bn the Moon, Star. Clust planes, etc. Camera and bi- | Stock No. 70,182-P $29.50 postpaid 
' ers. Moons of Jupiter in nocular Lag gesity. Use -y Yr or monocular— — 
' detai alaxic ok iy Mon any camera, still or movie. Take color or black and white 
cok taeent with tock 22 shots. attractive gray crinkle and bright chrome finish, WRIST TALLY COUNTER 
10” . Full directions for taking telephoto’ Count Number of Photos Taken 
Stock "No. 70,223-P $11.50 pempaté Worn Like a Wristwatch— 
t e $ Counts by Pushing Button 
a BB ea Barlow Let . STEREO MICROSCOPE — TERRIFIC BUY!! Use for counting operations in labs, eokonerin’ plants 
, giving you 60 to 160 pow: ““A3 23 and 40 Power! Other American mac de stereos time-and-motion studies, cargo and production Ss 
, er. An Optical Finder Tele- x) cost $250.00 to $600.00 don ow— counting traffic, etc Fopuls ir with golfers for 
scope, always so essen eI sa well over 50%. Up to 3 orate ng dis- scores. Wear like a wrist watch. Push button a 
tial, is also ine nee 1 tance, Erect image——wide s-dimens ional field is tallied on visible dials Totals to 99. Dials 
' Sturdy, hardwood on ¢ Helical rack and pinion focusing. So good we reset to zero by turning knobs. Lightweight, 
able tripod. V ‘rua le offer 10-DAY TRIAL complete satisfaction Swiss construction. Size 1-7/16” x 114” x 14 
*‘tteainash: 6f Mimemamn.?* STAR CHART and 272- Cee, OF YOur money “nae Order wristband 
page atari ae . ——SS Stock No. 85,0 ee " ° 
Stock No. 85,050-P. $29.95 Postpaid FOL. katate Na $99-50 | Stock No. 30,321-P $3.95 postpaid 
ay," nee ‘Telescope—up to 270 Power 
Stock No. 85,0) . $7 








2-2 . . SUS-59 6.02., Sewingies. BP MOUNTED 35MM TESSAR PROJECTION LENS = [Rt 4 

TAKE PHOTOS OF THE MOON ony: ale raggttntnors | I 
Th h ¥, T | e Brand new! Americ an made! Ne pate gan 

roug our Telescop tems been offered for 89.50. Surplus. from a New Hand 

. ith EDMUND L ist Price —" 50. A oe vauiitul 4 ots me nt sy } u 

wi I gs Bg ee ge _Spectroscope 

‘ : CAMERA HOLDER | ceier Bike ston See memes Tone ee ak ei og hye 

replica grating on fil 13, 


for TELESCOPES Order Stock Number 80,211-P- 
















































































































+211-P... $9. 2 eee 400 lines per See Mounted 
: Bracket attaches permanently to reflecting or refracting tele- FOR LONG DISTANCE PROJECTION. F . Anastigmat, 35mm_ Projection P . ! 1%” . 
; scopes. Re cmavenhe rod holds camera over eve-piece to take tens 0.0. 2 4_in. Stock No. 50,216-P_ ($38.5 Stock No. 50,216-P_ ($38.50 Natiep ee nes... 312.00 DStDG- e) $12.00 pstpd- Cage maggot nasey 
leak obieste. ‘wnits metal “projec ection ‘sertent fe paatoa geet = SALE! TERRIFIC WAR SURPLUS BARGAIN! trum; use to check light 
) cat eolecte-apetal Incision Weochets, S080" red, projection | AERIAL CAMERA LENSES Aitetock No. $0.280-P 
% screen, screws, directions Big variety ...at a fraction of Government cost! Stoc ° 280- 
, Order Stock No. 70,162-P..... $9.95 Pstpd. 6, 24” £.1. with diaphragm and tens cone — used. $2.50 postpaid 
(Send Check or M.O.—Money-Back Guarantee) Weight 25 Ibs. 
Stock No. 85,059-P....... - $39.50 F.0.B. Utah 
AMAZING! AMAZING! NOW AVAILABLE — as above. aA new. Weight 2s Ibs. ANASTIGMAT 35MM 
toc . CS EE Pee $59.50 F.0.B. Utah 
u 
REPLICA ty REPLICA GRATING bids x 40” ¢.1., no = Japagg or shutter. Weight 6'/, Ibs. CAMERA LENS 
GRATING Ss tock No. 70,186-P...... $49.50 Postpaid 
SS Low, Low Cost #/5.6, 20” f.1. telephoto with shutter and diaphragm. AND SHUTTER 
12, 400LINES Ce See All The Colors Of The Spectrum a” Stock No. 70.187-P, wt. 6'/, Ibs.. .$65.00 Postpaid 
renincn / i ¢ Take Unusual Color Photos at Night! £/6.8. si ne lL a savith shutter and diaphragm. Weight1 Ib.. 6 ozs. 
' This is a MAJOR event! Replica P........... $24.50 Postpaid 
/ grating—for the first time on film MIRROR TYPE BEAM SPLITTER FOR TRICK PHOTOGRAPHY 
SPECTRUM instead of glass—at very low price This inexpensive beam splitter makes vossible to take ‘‘*double-exposure’’ 
7] 3reaks up white light into full oe raphs in one shot. Operation is Be < Me ount or hold the beam splitter 
spectrum colors. An exciting dis- r at a 15 aegree angle to your camera. You w able to take a picture of ob- 
play. 13,400 lines per inch. Diffraction Grating has ® a simultancous!) object “a right angles to the camera 
been used to answer more questions about the struc- objects that are shove the comer nee be lag tages Magara 
ture of the material world and the universe than any a ane ght. reflects 1. None is absorbed. Size of beam splitter 1s 2.625” “ q 
other single device. Use it for making spectroscopes, St 4 k No. ‘578-P. characteristics are very neutral ® 4 
for experiments, as a fascinating novelty. First time oc oe. H nies 
available such large size—so cheaply. Comes in clear . 2 2% 20 2 Se $2. oo Post aid F — =. ‘ oe f4mm. A 
plastic protector ! $2 value—American-made 
Stock No. 50,202-P ... includes 2 pieces INFRARED NAVY SNOOPERSCOPE- War Surplus! for high quality $5mm cam- 
8” x 51/,”—1 transmission type, 1 os ra. Brand new. Lenses low 
reflecting type -$ 2.00 Pstpd. Govt. Cost $300 Only $39.50 soliection envied, Ser volar 
Stock No. 50,180-P . “a plece transmis- WATCH YOUR FILM DEVELOP ~g DARKROOM!  hiesk end white. Shutter 
" sion type 8 in. x et smiavekie'S $ 5.95 Pstpd. Converts infrared to visible light. See in total darkness. : ae T.. B. 200 100. 50 
Stock No. 50,203-P . be pi reflecting Use in lab, factory, classroom, etc., or dismantle for speeds ° wane » 50, 
= type 8 in. x G6 ft. ................ $10.95 Pstpd. fine optical parts or power source. Completely portable. 25, 10. Iris diaphragm f/3.2 
2 r Operates on two flashlight batteries. Size 111.” x 8” to f/22 
' ! ¥ F ) i: a ize 2 x 
New! 2 ia 1 Combination! Pocket Size Weight with hard rubber carrying case 12 lbs. Image Stock No. 30,311-P— 
50 POWER MICROSCOPE not as sharp as our $150 Sniperscope—also no infrared cee oi rae 
light source is furnished. (See below) Synchror ge * nase - 
5 tp 
Stock No. 85,098-P. 39.50 f.0.b. Barringto 3 
and 10 POWER TELESCOPE {NFRARED canes AVAILABI shen N. J. Stock No. 30,312-P— 
You will need a 6 volt transformer or 6 V auto battery oe craiite, Not synchronized 
(=a SU III, nnn cs ccsscccsssvcceeves $10.00 Pstpd. | ...... $8.50 Pstpd. 
Useful Telescope and Microscope combined in aa - _ — — 
eins matings precinion netrumtont Take Telephoto ANASTIGMANT AERIAL CAMERA LENS SET 
é © larger ian a fountain pen 
2 10 Power. Microscope Shots Thru WAR SURPLUS! 40” F.L., f.8 
Sharp focus at any range 
: looking at small objects, just plain snooping. Made by Bausc h & Lomb Op 
t reine ae smatt ob tests lust 7x50 MONOCULAR teat &&. No" or hue. 
: a Send Check or M. 0. $4.50 Pstpd. This is fine quality, Amer- units, clear dia. of front (pos- 
Satistaction Guaranteed! ican made instrument a= itive) element 5 Clear dia 
war surplus! Actually ! of rear element | (neg 
INSTRUCTION :{ele) ¢a 285 of U. S. Govt. 7 x 50 Binocular. Used for general ob- 8 hg ~ Pe. 
servation both day and night and to take fascinating sat 
Easy to follow—accurate—81/2 x 11 page size—many telephoto shots with your camera. Brand new, $95 
; illustrations, Do-it-yourself—Save! and have — value. Due to Japanese competition we close these 
rice out at a barg ce. Directions and mounting hints 
i Stock No. Pstod. ee ee Stock No. 70,186-P..... . .$49.50 Postpaid 
How to Build Projectors..... «++. 9014-P ic Stock No. A MP vcsseceeevee 15.00 Postpaid 
4 Homebuilt Telescopes .........+. 9006-P 40c = je. 80,008 $ ees 
§ Method to Cle pan Precision Optics. . b> oe = WRITE FREE CATALOG- P 
+ Observing the Sun. 9056- c 
r- é ALL ABOUT TELE PHOTO’ L ENSES . 9036-P 60c IRIS DIAPH RAGMS! FOR 
; H to Condense 3 
_ i °with Lenses. « nro eM soap 75¢ Stock No. 30,118-P—0.D. 21/4"—Max. 160 Pages! Over 
S: e Reticles and Their Uses......... 9039-P 4Se me : Picea ees $4.50 Pstpd. 1000 Bargains! 
! ULTRA CLOSE-UP Photography. -.. 9042-P 60c an oO. 63- leo D. 19.8mm— . 
: Infra-red Light and Its Uses...... 9040-P 75¢ Max. Ap. 12mm. $3.00 Pstpd. Optics for the Space 
Homemade Stereo- ening <oeeee 9032-P 30c Stock No. 30,264- P—O0.D. 100mm— Era! Huge selection 
Homemade Stereo-Viewers ....... 9034-P 30c Max. Ap. 75mm.....$12.00 Pstpd. of lenses, prisms, 
Photo Micrography with Pen : 
POCORN 2 wac cee 64.06% 6a 9029-P 10c ol —— “ee bo 
Dummy Cameras eee 9038-P 20c " instruments, parts ; 
Collimating Systems ......+ s+ pond ly 3Se BEGINNER'S LENS KITS! Fun for adults! Pun for chil Tand accessories 
**Building a Condenser Enlarger’... 9038-P 40c * dren! Kits include | plainly 2 
i ek e.... Ue 9054-P 60c k I build | is of of oi pene booklet Telescopes, micro- 
Fu vith O a aaa So ead, LOO 9050-P 50. showing how you can ulic ots o _— items 
now gg TELESCOPE 9055-P 60c Stock No. 2-P—10 lenses.... See 1.00 Postpald scopes, Satellite 
(Includes directions on how to take photographs Stock No. 5S-P—45 lenses.........+++ 5.00 Postpaid § scopes, binoculars, 
b thru your telescope ) Stock No. 10-P—-80 lenses. ..... $10: 00 Postpaid infrared sniper- 
0 M scopes, space experiment items, 
hale ie eh edie hie ll LL tae), eT Te GLE LTT cic. Request Catalog P. 
y EDMUND SCIENTIFIC CO 
ey BARRINGTON, NEW JERSEY 
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THAT’S A GOOD QUESTION | 


Can copying improve 
a slide’s color? 

By mistake I used some Type F film out 

doors, without a filter, and of course all my 
slides have a bluish tint. Can these slides 
he copied, using a filter to correct for the 
excess blue? If so, what filter? Do commer 
cial labs do this sort of work?—M. C. 
Haves, Rock Falls, IIL. 
ANSWER: Your slides probably can be 
improved a great deal by copying. Using 
a balanced combination of film and copy- 
ing-light source, an 85C filter would seem 
to be required to restore proper color. This 
is the filter that should have been used 
when the pictures were taken—but the cor- 
rection may not turn out to be quite as 
simple as that. Mass-production labora- 
tories don’t handle this type of work, but 
there are many custom color labs that do. 
You might be able to improve the color 
of the original transparency by mounting 
it together with a pinkish gelatin filter. 


What makes negatives 
look like positives? 

Some of my negatives, when held to the 
light a certain way, give a positive image. 


Did I do something wrong in developing 


them?—Sue Weinstein, East Hartford, 
Conn 

ANSWER: Most negatives. and particu- 
larly very thin ones. can be seen as posi- 


tives if vou let the light strike them just 
right. Hold the film emulsion side toward 
you, and view it against a black back- 
ground by light reflected from its surface. 
This principle was employed in the obso- 
lete ambrotype process. in which a glass- 
collodion negative was underexposed and 
mounted against a black backing material 
for viewing as a positive. 


How can you prevent 
rust specks on prints? 

/ hai e some large chrome-surfaced lerro- 
type plates which appear to be in perfect 
condition. When I dry 


however, numerous rust spots appear. It 


prints on them, 


is as though there were small pinholes in 
the chrome which allowed the steel back 
ing to react with water, causing rust. Is 
there any way to prevent or cure this 
difficulty, or is it practical to have the 
plates refinished? —Samuel L. Belknap, 
Damariscotta. Me. 

ANSWER: If there are holes in the chrome 
surface of your plates. better replace them. 
Replating would be unlikely to cover the 
rust spots satisfactorily. However. since 
the plates seem to show no visible defects 
it would be worth while to check other pos- 
sible sources of those specks. Rust from 


pipes can accumulate in print washers, but 


can be prevented with economical water 
filters. Rust-like precipitates can be formed 
particularly if developer is carried 
over into it. To rule out these and other 
possible causes, prepare a tray of clean 
water. filtered through cotton, while your 
next batch of prints is washing. Flush off 
each print while swabbing it with cotton, 
both front and back, and transfer it to the 
tray of clean water after washing. Then 
transfer prints to the clean ferrotype tins. 
making sure specks are not being picked 
up from blotters, print roller. or other ac- 
cessories that may be used. If this fails to 
eliminate the 


in hypo, 


reduce them 
drastically, probably you are correct in 
blaming the ferrotype plates. 


specks or 


Must you enter the lion’s 
cage to read incident light? 
Is it possible to take an incident light 
reading at the camera? I have always been 
taught that the meter should be held in the 
subject position with its light collector 
toward the camera.—D. M. Evans, London, 
England. 
ANSWER: Standard operating procedure 
for incident-light readings is to hold the 
meter at the subject. aimed toward the 
camera. When this just isn’t convenient, 
practical, or safe (shooting lions in the 
zoo. for example), you can still take inci- 
dent-light readings if you can find a spot 
where lighting conditions are identical with 
those at the subject. Out in the middle of a 
broad, grassy field, readings at camera and 
subject would indicate exactly the same 
exposure. Under such conditions the meter 
should be aimed toward the camera on the 
subject-to-camera axis or on a line parallel 
to it. It is important to recognize that sur- 
roundings influence an incident-light read- 
ing as well as direct illumination. Thus you 
can expect entirely different readings in a 
garden and in a whitewashed patio. even 
though both receive the same amount of 
direct sunlight. 


Does a faster projector lens 
throw a brighter picture? 

Would it be worthwhile to use a faster 
lens on my projector for a brighter pic- 
ture?—Sheldon Charles, Chicago, III. 
ANSWER: The difference might prove neg- 
ligible. In a projector, a lens that’s twice 
as fast may not have the opportunity to 
transmit twice as much light. 





Every month Porutar PHOTOGRAPHY 
receives close to 1.000 letters from read- 
ers. We'd like to reply :o them all. but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 
tions each month in this department. 











Printed in U.S.A. 


What is the best place in a 
car for film and equipment? 
Where should I put my camera, film, 
and equipment for a long summer vacation 
trip by automobile?—R. A. Berns, Seattle, 
Wash. 
ANSWER: We prefer a spot on the floor 
behind the front seat, where it is easy to 
reach when you want it. Overheating, ex- 
cessive vibration. and theft are the hazards 
to consider. A rear window ledge is most 
unsuitable—it is hot and in view of poten- 
tial thieves. A glove compartment is likely 
to be too hot, as is a luggage compartment 
on a long day in the summer sun. On the 
floor. cameras and film are at least as cool 
as the passengers and something can al- 
ways be thrown over them to conceal them. 
Try to park in a shady place. and be sure 
to lock your car when you leave it. 


Should film be stored 
in humidified cans? 

A friend gave me some old movie film 

cans. They are very well made, but one 
thing puzzles me. In their lids are humidi- 
fiers which hold absorbent material like 
blotters. | have never seen these in today’s 
film cans. Should I dampen them with 
water?—Jack Siegal, Erie, Pa. 
ANSWER: Don’t add water. Leave them 
perfectly dry. Films have changed a great 
deal since these old-fashioned cans were 
made. and so has our understanding of how 
to preserve them. 


What about reperforated film 
for shooting 8-mm movies? 

What is reperforated film and can I use 
it in my 8-mm camera? It seems to offer 
quite a saving in comparison with regular 
double-8.—E. Lampe, University, Miss. 
ANSWER: Most reperforated 8-mm film 
is 16-mm stock which has been run through 
a machine which punches a new perforation 
between each pair of old ones to convert it 
for 8-mm camera use. Reperforating must 
be performed in a dust-free laboratory, and 
requires extreme accuracy, or the film will 
project unsteadily. In view of the extra step 
required, you can't expect “bargains” in 
reperforated films. However. they do offer 
you a choice of emulsions unavailable for 
your camera otherwise. 


Can you use 16-mm film 
in an 8-mm movie camera? 
Will a double-8 camera take regular 
16-mm film? Are the perforated holes the 
same?—Ssgt. Harlan Hoyt, APO, New York. 
ANSWER: The camera won’t take it. The 
film itself is the same width and its perfora- 
tions are the same size, but double-8 re- 
quires twice as many per unit of length. 
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NEW CONCEPT! You 
Get 2 Color Shots 
for the Price of 1! 
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Only Konica IIIM lets you choose between single 





and standard double frame 35mm...gives you 2-for-1 film 
economy. And only Konica IIIM gives you a true-angled, full 


size, coupled exposure meter that leaves room for a really 










accurate, long base range-finder. Add such other 
Konica ‘exclusives’ as the famed Hexanon f1.8 lens 
and the only fully self-correcting 

viewfinder system in 
the world...and ~ 


you have the (GsS> 

= ( © 
leader among 
fine 35mm 
cameras, at “~ om 


any price! 
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Lens Alone 
is Worth 
The ee 


$12995 plus case \ 


KONICA IIIM 


A FRANK DISCUSSION OF LENS INTERCHANGEABILITY by BERNARD HOFFMAN 


emer Many “pros” want this fea- 





or more-often needed fea- results you are looking for, 





Original LIFE . ° 
Staff Photographer. no consideration to them. 


But many amateurs are be- 
ing sold a feature 80% will 
never use, sacrificing quality 


Processing Expert ture, for their investment is tures. If you want to spend 


$300 for a camera, you can 
afford this luxury. But if you 
want a sensibly-priced cam- 
era that will give you the 


For the name of your nearest Franchised Dealer, write to: 


IN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER 9, B. C. 


GR KONICA CAMERA COMPANY. 76 WEST CHELTEN AVE.. 


MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO 


look for the features that 
count .. .-the features that 
you will use to get better 
pictures! _ 


PHILADELPHIA 44, PA. 


IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 
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NEW FROM KODAK gen 


Automatic 8mm Kodak 


Now, concentrate on the creative side of movie-making. 
Kodak Cine Cameras with electric-eye lens control assure 
you of automatically correct exposure. 


The built-in exposure meter continually and automatically 
sets the sharp f 1.9 lens to every changing light condition 
indoors or out. 

Pan from bright sun to shade without a pause. The elec- 
tric eye makes sure every scene is accurately exposed! (An 
indicator shows when light is poor.) Yet, when you want to 
shoot special effects, you can lock the lens at any setting. 

True telescopic viewfinder has an eyepiece that adjusts to 
your eye requirements. Images appear life-size. Fields for 
normal, wide-angle and telephoto scenes are clearly outlined. 

Turret on the 3-lens model turns smoothly, click-locks into 
position for each lens. Other features: built-in Type A filter, 
automatic reset of footage indicator, easy loading. 

Get the “‘feel’’ of the new Kodak Cine Automatic Cameras 
at your dealer’s soon! 


Kodak 


TRADE MARK 


\ 
‘ 


Kodak Cine Automatic Turret Camera, f/1.9, $124.50. 
Single-lens f/1.9 model, below, $92.50. 


Cine Cameras! 


® Telescopic viewfinder 
shows standard, tele- 
photo, and wide-angle 
fields. Also contains low- 
light and filter signals. 


Baffle dial adjusts meter 
to ASA indexes 10 to 40. 


Type A filter switch and 
external filter signal. 


Electric-eye meter auto- 
matically adjusts lens for 
any light. 





Fast f,1.9 coated lens 


Dial to “lock out" meter 
control, ‘lock in” any lens 
setting for special effects. 


Indicator gives constant 
meter and lens reading. 


Footage meter automat 
ically resets itself. 





Conveniently located 
drive lever. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





